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Notes From Michele
Michele Hathaway Tuton/ Regional Advisor 

Hello SCBWI New Mexico! It’s an honor to be writing this as the new Regional Advisor of our 
wonderful  writing community. To be honest,  assuming the former office of Linda Tripp was 
rather like jumping on a moving train—not that I’ve ever done that. Linda & Co. left things 
traveling at a good clip, and it is a pleasure be part of keeping things moving forward.   

Please feel free to let me know your thoughts on our chapter and your needs as we enter a new 
season together. What offerings and events would you like to see in the future? If you are a PAL 
member, how can we meet your needs? If you are new to the writing adventure, what would 
you like to know? If you are in the swampy, almost-but-not-quite-there middle, what can we 
do to encourage you? If you are in the outback, which is most of New Mexico, how can we 
reach you where you are? Email me any time at newmexico-ra@scbwi.org. 

One of the things I’ve done over the last year and a half to stay connected with writers and to 
move myself forward is an online mini-habits accountability group. Each member has a daily 
goal that is ridiculously easy to achieve.  Mine is “Write one sentence of a creative work or 
journal.” The idea is to form a habit, and usually one sentence leads to the next and the next, 
and before I know it, I’ve got one, two, sometimes 20 pages written.  

Many days, it is hard to write that one sentence. In fact, Camp NaNoWriMo tells me that at 
this rate, it will be 2018 before I finish. Discouraged? No. The last word is the most important: 
finish. I’m headed toward a finish. 

We are all on this journey. And no matter how many times it is said, it is about the journey-
-who we are, who we become, who we meet along the way. Can you hear the click clack of 
wheels on rails? Each revolution carries us further down the track. I’m on a train I love. What-
ever the destination, the stops along the way, the detours, I love being on the same train with 
you.

--Michele
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Cynthia Grady In A New Role
Cynthia Grady has just taken the position of poetry editor 
for the SCBWI Bulletin. The SCBWI Bulletin is a quarterly 
publication containing comprehensive and current infor-
mation in the field of children’s literature. While details are 
still forthcoming for Cynthia, keep an ear out as she will 
soon be soliciting poems from SCBWI members. 

Member News

Like a Bird: The Art of the  
American Slave Song  
Receives Recognition

Like a Bird: The Art of the American Slave Song, by Cynthia 
Grady, has recently been named to two lists: The Bank 
Street Best Children's Books of the Year, and the Coopera-
tive Children's Book Center' 2017 Choices list. You can 
find out more about Cynthia Grady at cynthiagrady.com

The Doll 
Graveyard  

Wins Children's 
Choice Award
Each year Oklahoma 
librarians select 15 titles, 
fiction and non-fiction, 
for 3rd through 6th grad-
ers. Children in schools all 
over the state must read 
a minimum of three of 
those books, and then vote 
for the one they enjoy the 
most. Lois Ruby's novel, The Doll Graveyard, won the Okla-
homa children's choice award, the Sequoyah Medal.

Jennifer Cervantes Signs With 
New Rick Riordan Imprint

Jennifer Cervantes’s Storm Runner, a standalone middle 
grade novel about a 13-year-old boy who must save the 
world by unraveling an ancient Mayan prophecy, has just 
been picked up by Rick Riordan Presents, Disney-Hyper-
ion’s newest imprint. You can read more about Jennifer 
Cervantes's book and about the new imprint here. 

Diamonds At 
Dusk Receives 
Recognition

Diamonds at Dusk, written 
by Catalina Claussen, was a 
finalist in the YA category 
of the Wishing Shelf Book 
Awards in the UK. 

www.cynthiagrady.com
http://www.publishersweekly.com/pw/by-topic/childrens/childrens-book-news/article/73431-rick-riordan-imprint-acquires-first-three-titles.html
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Events and Workshops

SCBWI NEW MEXICO SECOND ANNUAL BOOK FAIR
Fri-Sun — May 12th, 13th, 14th 
Barnes & Noble, Coronado Mall (6600 Menaul BLVD)

Come and support our region and local PAL members!

Want to help out? There are three things you can do:

 #1 Start making your list of “books to get” now, and come on 
down and buy them at B&N on the weekend of May 12, 13, 
and 14. A portion of ANY purchases made on that weekend 
with the B&N Bookfair voucher will to be donated to OUR 
REGION — the more we raise, the more opportunity we’ll have 
for improving our local events, having more events throughout 
the year, and bringing in exciting faculty from out of state! *If 
B&N doesn’t have the book you want on the days of the event, 
fear not! The vouchers will also work on any orders made via 
Barnes & Noble’s website several days before and after the 
event! Visit the web address 

#2 We need volunteers to help man the SCBWI table and hand 
out vouchers to shoppers in the store, from roughly 10am-6pm 
each day of the fair. We’ll need two people to cover the table, in 
two hour shifts. Think this is something you can help out with? 
Contact Melinda at newmexico-ic@scbwi.org

#3 SPREAD THE WORD! With tons of specially stocked local PAL books to purchase, this is a SPECIAL event—share it 
with your friends, family, and neighbors. Come on in and “shop local books"! The more the merrier, let’s make this an event 
to remember!

mailto: newmexico-ic@scbwi.org
www.BN.com/bookfairs
www.BN.com/bookfairs
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Free, Members-only, Summer 
Workshop

Saturday, Aug. 26th from 11:30 a.m. to 2:30 p.m. at the 
Erna Ferguson Library

Be gorgeous; that is what Ursula LeGuin asks of writers. 
Whether writing poetry, fiction, or nonfiction, the 
attention we pay to the details of language elevates our 
writing and storytelling from merely good to gorgeous. Join 
Cynthia Grady in this workshop where we will open the 
poet’s toolkit and explore metaphoric thinking, cadence, 
and imagery. We’ll take a close look at what poets do with 
language, as well as how they do it, adapting these key tools 
to infuse our own writing with power and beauty.

Yarnspinners Meeting
 
The Santa Fe SCBWI critique group Yarnspinners has 
settled on LAST WEDNESDAYS for a regular monthly 
meeting. 
Where:  the Pick Room in the Main (downtown) library, 
corner of Washington and Marcy Sts.  
When:  2 to 4, unless otherwise noted.  
Why:  because we always learn from each other and juice 
up each other’s creative process!

For further information, contact Paige Grant:  
paigeanna@comcast.net.

Third Saturday Critique Group
Third Saturdays,  Noon to 2:00 p.m.,  

Erna Ferguson Library, 3700 San Mateo NE, Albuquerque

SCBWI-NM Illustrator  
Open Studio Sessions

Set aside some time to get some work done and share 
experiences, tips, and techniques with our fellow SCBWI 
members!

Date/ Time:  3:30-5:30 p.m., 1st and 3rd Fridays of each 
month 
Location: The Craft Room — Manzano Mesa Multi  
generational Center, 501 Elizabeth St. SE, 87123 ABQ 
Cost: Free, but technically everyone should to be members 
of either Manzano Mesa or North Domingo Baca Center. 
The only requirement is that you live in Bernalillo County 
and fill out the paperwork to join: only $13/year

An Open Studio is intended to foster creativity and  
encourage experimentation in an atmosphere of cultural 
exchange, conversation, encouragement, and freedom of 
expression— a space made accessible to everyone, where 

artistic or creative work can be viewed and  
created collaboratively.

Events and Workshops

Chimera Breaks Up the Party by Jeanne Bowman

mailto: paigeanna@comcast.net
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Shop Talks

For Writers 7PM:
 May 9: Excellent Endings

A great story leaves the reader feeling wonderfully 
satisfied. We’ll talk about where and how to end a story 
for maximum impact. 

June 13: Make the Most of Summer

Summer can mean more free time or less, with kids 
home from school or family vacations. We’ll discuss 
writing plans for the summer, how to set realistic goals, 
and how to stay inspired and motivated.

All shop talks are located at Room 6,  
North Domingo Baca Multi generational Center,  

7521 Carmel Ave NE, Albuquerque, NM 87113

For Illustrators 6PM: 
May 9: Submissions

Local member, Neecy Twinem, will be talking all about 
submissions. What needs to be in your pitch what 
should you leave out

May 12-14: BOOKFAIR! 
 
It’s time for our annual SCBWI-NM Fundraiser at Barnes & Noble, Coronado. Bring your book shopping lists and leave the 
weekend open for some volunteer time to help us raise funds and keep our New Mexico SCBWI programing exciting and 
affordable!

June 24: SPECIAL Day & Time & Location

Rio Grande Nature Center 10:00am-12:00pm

Margy O’Brien is a renowned nature journalist. She’ll be walking us through her process of sketching and watercolor paint-
ing “en plein air." Bring your portable materials for sketching!

Please note: there is a $3 parking fee.

July 11: Enchantment Show Discussion

It’s time to start talking about the Enchantment Show 2017! This year’s theme is Hangry!! We’ll be reviewing the deadlines 
and any sketches we all (might) have so far. How’s it been going for you? We have all the encouragement you need!

   Honey Bee Girl by Monica Di Bisceglie



7

SCBW I  MAY/ JUNE/ JULY

Writing Real Fiction: Staying Authentic 
on the Page

By Suzanna E. Henshon, Ph.D.
How do you write believable fiction? Is it possible to create characters so vivid they step off the page and into the hearts of 
young readers?

Many writers make the mistake of forgetting that they must stay true to their audience; instead they accidentally bring an 
older perspective into their fiction. There is no bigger error than forgetting to write for the age group that is reading your 
book, and kids can smell an adult perspective from a mile away. How do you maintain a child's/teenager's vision in your 
book? How exactly do you write for today’s kids?

 Think like a kid.  
You need to forget about your mortgage, car payment, and 401k account. Instead, immerse yourself 
in things that kids are interested in - getting into the right clique, winning the baseball game, being 
popular, and surviving a bad report card. While it's not realistic to recreate your exact childhood 
experience, remember what it feels like to be small and dependent within an adult world. 

Act like a kid.  
How does a kid act? You need to feel what's going on in the main character's mind - whether it is 
anxiety over an upcoming algebra test, stress over getting cut from a team, annoyance over looming 
grades, frustration with siblings, or fear that Mom will discover that half her chocolate chip cookie 
dough has been consumed. Remember what it feels like to throw a temper tantrum, to tease your 
siblings, and to need a ride to the mall. Then it's time to let loose on the page - and to harness all the 
energy of your childhood into a narrative.

Act out scenes in your book.  
It isn't possible to act out every scene, but it isn't the worst idea to think through whether something 
would logistically work. For instance, if your character is walking across a room, you need to know 
what the function of the room is - whether it is a bedroom, living room, or dining room; your char-
acter's movements will be determined by the layout and purpose of the setting.

Find out about kids.  
How do kids talk? What kinds of books do they read? What kinds of videogames do they play? 
Paying attention to kids is critical, particularly if you are writing for this audience. Many teachers 
discover the expertise they have developed in their classroom carries over to the page. If you aren't 
lucky enough to have a child or work with children, consider volunteering for an organization that is 
affiliated with children like the Girl Scouts.

Watch how kids act.  
How do children talk? How do they feel about themselves? While a pimple on a cheek may be 
traumatic for a teen, most children wouldn't mind splashing mud on their jeans. Never allow your 
character to see her friends as "little." No eleven year old would ever see her friends as little girls; she’d 
see herself as an upperclassman in her elementary school, towering over first graders.

1

2

3

5

4
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Never let the adult mindset set in.  
If you have a twelve year old describe her legs as "tree trunks," you are forcing an adult mindset into 
a child's text. So allow your character to feel big among her peers, and smaller among adults. For a 
perfect example of maintaining a kid's mindset, read The Lord of the Flies. In this classic novel, boys 
battle it out on the deserted island; only at the end of the story do we see the characters as children.

Realize that childhood has changed over the years.  
When were you twelve years old? How long ago was your high school prom? If it was many years ago, 
you need to think about how much childhood has changed in the years since. Do you research, and 
take the time to return to a kid’s view.  Then start writing!

Remember what childhood feels like.  
What does it feel like to step into little shoes every morning? To use a chair to reach a cookie jar 
high up on a shelf? To have a bed time? To complete homework instead of watching TV? Sometimes 
visiting your old school or returning to your parents' house is a helpful exercise. You’ll find yourself 
getting back into a younger mindset naturally, without thinking too much about it.

Writing Real Fiction

Lostwords  
By Pamela G. Herron

Words thought, wrought, and lost

Tangled in cyberspace. Gone

Should have emailed, saved

Search complete. 

no results to display.

Misnamed, unsaved, lost.

Thin cold envelope.

We regret to inform you

Undesirable

Dreams rejected

 

Many Faces of Norman (Character Development) 
 by Melinda Beavers
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RGB vs. CMYK - What is the difference? 
Lois Bradley

In illustration, there are two potential color spaces for final artwork. One is RGB and the other is CMYK.

RGB (Red/Green/Blue) is the color space for electronic devices. Everything digital (computers, scanners, television 
screens) uses the RGB color space. All of the colors are made with red, green, and blue dots of light.

CMYK (Cyan/Magenta/Yellow/Black) is the color space used for print. The colors are created using cyan, magenta yellow 
and black inks which are applied to the surface (usually paper) with printing plates. For a full-color print using this tech-
nology, 4 plates are used. Ink is applied in sequence with black being printed last (on top).

Why should you care?
If someone submits an RGB file for a printing job, it will be converted to a CMYK file. A press cannot print directly from 
an RGB file. When the conversion is done, shifts in color occur. Those shifts can be downright ugly since there are many 
colors that look great onscreen but have large shifts in hue and tone when converted to CMYK. Doing the conversion your-
self, then adjusting the color, will insure you get what you are expecting during the print process. 

To utilize a CMYK file in a website, it will first have to be converted to RGB. A CMYK file will usually produce an error 
message if an attempt is made to upload it without first converting. If the upload manages to complete with the CMYK file, 
the viewer will often see a bizarre-looking inverted image that is reminiscent of a color negative. 

Conversion from RGB to CMYK (or CMYK to RGB) is straightforward if you happen to have Adobe Photoshop. Open 
the file in Adobe Photoshop, then click “Image/Mode/CMYK” or “Image/Mode/RGB” in the menus. Save the new file as a 
separate file. I usually add CMYK or RGB to the file name for easy identification. It is good practice to keep both the RGB 
version as well as the CMYK version.

 
The Artist

by Sue Henshon

She splashes paint upon the page, rolls up her sleeves, and enters the light.  She sweeps away uncertainty 
with each brush stroke.  If she stands here long enough, she'll feel the landscape changing, the shadows 

shifting into indeterminacy.  Yet she cannot move away until she captures all that is there, and all that re-
mains hidden.  Slowly clouds float through her picture until dew is trapped within the sky.

"I am tired of painting," she says at last.  "Why can't the world just flow through my canvas?"  She takes out a 
brush and captures the light and shifting colors, the setting that changes from second to second.  Part of her 
soul is trapped in this canvas, trying to pull itself out from drying embers.  She will always haunt this paint-

ing, and the world she has created.
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An Interview with Caroline Leech

Straight from the Source:

Interview by Caroline Starr Rose

Caroline Leech is a Scottish writer who moved to Texas for an adventure ten years ago. Her debut novel for young adults, WAIT FOR 
ME, will be published in the USA by Harper Teen on January 31st. Set in Scotland towards the end of World War Two, the book 
tells the story of a girl’s reaction to a German prisoner of war who is sent to work on her father’s farm. Harper Teen will also publish 
Caroline's second YA novel in early 2018. Caroline lives in Houston TX with her husband and three teenage children, and she can be 
found online at www.carolineleech.com, or on Goodreads, Twitter, Facebook, Instagram or Pinterest.

What typically comes first – a character, an era a story 
idea? And how do you proceed from there?

For WAIT FOR ME, the era was a given. I have always 
been fascinated by World War Two and have read a lot 
about it over the years, both in fiction and non-fiction. 
Both my parents were involved in the war, and so I grew 
up hearing about their experiences. But what gave me 
the idea for WAIT FOR ME was a chance remark made 
by a friend of mine, a story of something that happened 
to her father when he was a little boy in Wales during 
the war. A German prisoner of war had come to work 
on a family’s farm and gave my friend’s father a gift 
which he still treasures today. Hearing that tale set off 
the proverbial lightbulb in my head, and I immediately 
rushed off to find out more.

I read up on the POW camps which were set up all 
over the UK to house the sudden influx of German and 
Italian prisoners, particularly after after D-Day, and 
about German prisoners who were sent out to work as 
farmhands. Originally set in South Wales, I moved ‘my’ 
prison camp to Scotland for several reasons, though 
the decision to set the story in the village of Aberlady, 
near Edinburgh, came to me out of the ether and I just 
accepted it. I discovered only later that there had been a 
POW camp in the grounds of Gosford Hall, the stately 
home beside Aberlady, and then I found out much 
much later that there had even been romances between 
Gosford prisoners and local girls. 

www.carolineleech.com
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Straight From the Source

What sources do you use?

What did writers do before the Internet? I have no clue. 
There are so many first person accounts of events in history 
to find. Of course, we all have to be careful about check-
ing the validity of the sources of any information we find 
online, but believe me, Google is a great place to start 
researching a book. ‘German prisoners of war working on 
Scottish farms” certainly did the trick to get me started. I 
found all sorts of useful organizations and publications to 
help me.

For example, I spent hours poring over Google Maps, 
‘driving’ down the streets of the village to get my geogra-
phy right, and zooming over the Gosford Hall estate . Of 
course, the village has developed considerably since 1945, 
but the National Library of Scotland has an amazing map 
website where you can not only look at maps going right 
back to the early 1800s, but you can overlay a historic map 
with a modern one, so you can see where any additional 
buildings or changes to road layout have happened. I could 
(and did) lose hours playing with that little toy.

I got in touch with the head of the Aberlady Heritage 
Society. Right now, he is immersed in archeological digs 
around the village – one is even on the site of my fictional 
farm – where they’ve found amazing Anglo-Saxon pieces. 
Even so, Ian was very helpful with my questions about life 
during World War Two in the village, and he gave me some 
lovely juicy pieces of local history which he will hopefully 
spot if he reads the book. I also studied photos in the Ab-
erlady Heritage Flickr and East Lothian at War websites to 
get visual clues and inspiration for places and characters.

Of course, my parents were always happy to answer my 
questions about the war – would there have been jam or 
whisky in the shops in 1945, or what was the right name 
for the hat worn by a soldier in the Royal Scots? My dad 
was called up toward the end of the war, in 1944 when he 
turned 18, and he followed his four older brothers into the 
Army. I cannot imagine how my grandmother felt watch-
ing her five sons all go off to war one by one. Mum was a 
little younger, and in 1939 was evacuated from London 
with her little sister. They were sent to a farm in Oxford-
shire, though they did eventually go back home again. Her 
father was a builder, and therefore was in what they called 
a reserved occupation, meaning that he was not allowed 
to join the military because his skills were felt to be more 
useful on the home front, reconstructing London buildings 
after they were so badly bombed.

After how long, or at what point, do you feel com-
fortable beginning to draft? How does your research 
continue once you begin writing?

That’s a hard question to answer, since I know that in the 
case of WAIT FOR ME and my current work-in-progress 
(another World War Two story which will be published 
by Harper Teen in 2018), I already had a certain level of 
background knowledge before I started thinking about 
these two novels. I therefore only had to research specific 
aspects of the circumstances around my particular sto-
ries, rather than filling all the background first.

Having said that, I knew I couldn’t wait until I knew 
every single thing from reading every single book before 
I started writing. After all, my books are primarily about 
the people and their relationships with each other, not 
about the historical events themselves. So I didn’t have to 
know every movement of every German regiment in the 
run-up to D-Day, or about the bombing of London in 
the Blitz. I just had to know enough so I could feel con-
fident to write my characters’ stories within that context, 
without having to go and double check major historical 
facts every two sentences. Once the first draft was done, 
the basic skeleton of the story, I could then revise it, each 
draft adding in a new layer of information and charac-
terization.

I suppose that’s a long way of saying that I try not to get 
bogged down in immense amounts of historical fact be-
cause it stops me writing. Every writer knows that there’s 
a very fine line between research and procrastination.

What are some obstacles writing historical fiction 
brings?

It can be very tempting to romanticize periods in history 
to the point where they become rose-tinted and there-
fore unreal. Even though I write romantic stories, I try to 
make sure the reader is offered the chance to understand 
how difficult life was for people living through the Sec-
ond World War, or through any war, for that matter.

The other problem can be trying to balance the everyday 
beliefs of previous eras with today’s more progressive 
sensibilities. Having financial and social independence 
was unheard for women until relatively recently. Jane 
Austen’s heroines, living in the early 1800s, knew their 
future was entirely dependent on them marrying, and 
marrying well, no matter how clever or ambitious they 
were, because that is what society expected of them. 
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Straight From the Source

Straight from the Source is an ongoing series of interviews 
with authors of historical fiction. See more at  

www.carolinestarrrose.com

Even by 1945, when WAIT FOR ME is set, women were 
encouraged to finish school and get a job or go to univer-
sity. They were, however, still expected to stop working 
once they got married so they could stay home and look 
after the house and children. It can therefore be a challenge 
for an author to find a strong enough connection between 
historically realistic female protagonists and teenage read-
ers of today who have been brought up to expect so much 
more than domesticity from their education, their oppor-
tunities and their futures.

Why is historical fiction important?

History must be an important part of any education, 
whether at school, through life-long learning, and even 
through reading historical fiction, and watching movies 
and TV programs. Without an understanding of why and 
how a community, a country, a continent, a race of people 
got to the point at which it sits today, then the future can 
be terrifyingly uncertain, past mistakes can be repeated, 
and hostility between groups will continue unabated. But 
the way that history is reported – and sadly how it is very 
often taught – can be dry and dull, full of names and dates 
and treaties which students are expected to learn by rote, 
but which they might never be called upon to connect to 
their own lives. My son is still furious that he had to learn 
American history at school only a couple of years before 
Lin-Manuel Miranda’s musical, Hamilton, made that era so 
much more engaging and easier to remember.

Whichever time period you are interested in writing or 
reading, historical fiction can unlock the past in an im-
mediate and accessible way, whether the protagonists were 
real-life figures or made-up ones living in real-life settings.

Historical fiction also offers readers a way of connecting 
to a period of time on a more emotional level. Textbooks 
explain what happened and when, and sometimes why, 
but seldom do they give the emotional perspective – how 
individual people reacted to an event and were changed by 
it, and whether they went out and made a difference to the 
world because of it. Even when the author adds in a touch 
of fantasy to an historical novel, that still counts. Rae Car-
son’s amazing gold rush stories, which begin with WALK 
THE EARTH A STRANGER, give readers an extraordi-

narily detailed account of the families who undertook the 
trail crossing to Oregon and California, showing us the 
poverty and brutality of their lives in the dangerous, if 
thrilling, gold rush era, but also their courage and unwav-
ering faith that they would make it. The touches of magic 
that Rae includes certainly add excitement to the story, 
but at no point can the reality of the history be called into 
question.

Historical fiction can also be an invaluable rear-view mir-
ror on our lives. Quite recently, I read Anne Blankman’s 
amazing duology, PRISONER OF NIGHT AND FOG and 
CONSPIRACY OF BLOOD AND SMOKE, set in Ger-
many of the 1930s in the years building up to World War 
Two. Following a girl who was brought up within Hitler’s 
inner circle, the two books set out her gradual realiza-
tion that her ‘Uncle Dolf ’ was not the warm and generous 
man she always believed him to be, but was the brutal 
and bigoted dictator that we, the readers, know he was. 
What caught at my heart, however, was not Blankman’s 
depictions of Hitler’s brutality, but her descriptions of his 
magnetism and public-speaking skills, and how such a 
man could draw millions of people into such a warped 
mindset of hatred and aggression for other races, cultures 
or nationalities. The persuasion and seduction of Hitler’s 
words convinced the German people to hate anyone un-
like themselves, and handed them what they believed was 
justification for the genocide we know now as the Holo-
caust.

I don’t have to say how relevant and resonant such a story 
is today, given the developing intolerance and violence 
within the United States and across the world. Eighty 
years might have passed since these books were set, but 
there are still lessons from history we should be learning 
from.

www.carolinestarrrose.com
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“If it bleeds, it leads:” that’s the way journalism 
works.  But when did it become the guiding 
principle for middle grade to young adult lit-
erature?  Do we children’s authors have to play 
rough to reach readers?

Popular kidlit published over the past two 
decades appears to be a nearly unmitigated 
diet of fantasy, dysfunctional families and dys-
topian futures.  A 12-year-old discovers he’s 
a demi-god, loses his mom and murders the 
Minotaur in the first 30 pages of The Lightning 
Thief.  In the His Fair Assassin series set in the 
Middle Ages, teenaged girls are trained to kill 
(using, among other tools, a dagger hidden 
in a crucifix) in a convent dedicated to the 
worship of Mortain, god of death.  The Hunger 
Games centers on teenaged gladiators fighting 
to the death to try to save their people from 
famine.  The Harry Potter series grew darker 
and darker as each fat, fascinating volume ap-
peared.  The list goes on.  And on.

These stories sell.  Kids born in the 21st century have grown up with flash and dazzle images projected at them at warp 
speed, with a sound track of sirens, explosions, screams and a thumping bass.  Of course they’ll want their books to come 
up to that mark.  “At least they’re reading,” I’ve heard repeatedly from parents, teachers and librarians on the front lines of 
the literacy wars.  Well, yes:  but how are these stories (and the rest of the media they are exposed to) affecting their hearts 
and minds?

These stories fuel a cult of the individual.  Your mom’s dead, your dad’s distant, and it’s up to you to fend off the attackers 
and protect yourself.  The challenges are larger than life:  aliens, zombies, murderous hordes.  Will the kids raised on these 
stories know a real challenge when they see one?  I mean humble, everyday challenges, like standing up for someone who’s 
being bullied; knocking on doors in support of a neighborhood initiative; sticking with a task until it’s done; showing up to 
vote?

One could argue our future is truly dystopian, in the face of galloping climate change and a human population outstrip-
ping the resources to support it.  The world needs optimistic, creative people who delight in building community, to pull us 

through.  Let’s nourish young imaginations with a literature of possibility, rather than fear! 
 

Paige Grant is author of Kitten Caboodle (www.kittencaboodle.info) and the facilitator of the Santa Fe SCBWI Critique Group 
“Yarnspinners.

Swimming Against the Tide
By Paige Grant

     Selkie by Jeanne Bowman

www.kittencaboodle.info


14

SCBW I  MAY/ JUNE/ JULY

Do It

A Fibonacci Poem

by Cynthia Grady

Pencil.

Eraser.

Writing notebook.

Shot of whiskey.

Books stacked nearby for inspiration.

A poem a day won’t be that hard.

A free-verse poem may be the better starting place for some folks.

Myself, I seem to be on this writing-in-fixed-forms kick, which has lasted for more than a year now.

This Fibonacci form is the latest fun I’ve been having in my practice.

Make room on your writing table (or couch).

Try a haiku or limerick.

Write a draft.

Do it.

Write.

Poetry.

Rainwords  
By Pamela G. Herron 

How to know when the right words come?

When they fall into your hands like raindrops

Or like snowflakes, perfect and crystalline

Only to melt with the warmth of your fingertips. 

Words fall like rain, gentle, soft, warm

Words fall like rain, a torrential downpour 

Smashing and washing away

Houses, roads and bridges.

 
Legacy does not 

Always let you choose

Nor does it always 

Choose you.  
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The Importance of Perseverance
            by Shirley Raye Redmond 

Last summer I read, Talent is Never Enough by John 
Maxwell. It’s excellent, and I heartily recommend it. 
While the advice offered is not aimed at writers in 
particular, the book has much to say about succeeding 
as a writer. 

 Chapter 7, “Perseverance Sustains Your Talent” is 
worth the price of the book, even if you skip the other 
chapters. I have always told students in my writing 
classes and participants in my workshops that perse-
verance and professionalism are often more important 
than talent and originality. Maxwell goes into more 
detail, including listing the principles of perseverance. 
These are:

Perseverance means succeeding because you are de-
termined to, not destined to.

Perseverance recognizes life is not a long race, but 
many short ones in succession.

Perseverance is needed to release most of life’s re-
wards. 

Perseverance draws sweetness out of adversity.

 Perseverance has compounding effect on life.

Perseverance means stopping not because you’re tired 
but because the task is done.

Perseverance doesn’t demand more than we have, but 
all that we have.

After reading Maxwell’s book, I decided to exercise my “perseverance” muscle once again. I resurrected a children’s book 
manuscript  I’d written about the pirate Jean Lafitte and President James Madison. I’d written it in 2008 and it was rejected 
by my Random House editor the following year because they already had a pirate book “in the works.” A quick perusal of 
titles on Amazon indicated that the publisher had not yet published a pirate book as of last summer. So I resubmitted the 
manuscript, along with various reasons why they should buy my manuscript.  I included a list of possible sales venues other 
than bookstores and a reminder that yet another Pirates of the Caribbean movies was soon to be released, indicating a con-
tinuing interest in pirates. My perseverance paid off. Random House offered me a contract for the book in August--even 
though the market is already full of pirate books. So if you’re looking for a worthwhile book to read this summer, let me 
recommend Maxwell’s helpful tome. It’s informative and encouraging too. We can all use a little of that, right?

Norman On the Move (Character Development) by Melinda Beavers
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The Book Shelf
Connie Griffin/Bookworks Children’s Book Specialist

To me, the most exciting room my grade school created was the library they partitioned  out of the big multipurpose room 
on the lower level.

Today I have the opportunity to work with several school librarians.  Their spaces are now called media centers and they 
have technology that only would have been words in a science fiction book in my one room, shelf lined, four wall grade 
school library.

But librarians are still a critical link between children and literacy.  They help children make sense of the huge possibilities 
reading and books offer.  They help children learn book responsibility. Check the book out, treat it kindly, return it so oth-
ers can read it.  They read aloud from paper books and they operate the computerized this and that.

Libraries are not just rooms, they are swirling centers of ideas.  They allow for solitary study and conversations between 
readers and books and readers and other readers.  Communication is the heart of any society. I think it is incumbent upon 
us all now to communicate support for school librarians and the work they do helping young readers become idea naviga-
tors strong and confident in choosing, reading, and talking about books.

Which really means they are guides to the world of critical thinking.

Her Green Self  
By Sue Henshon          
Ever so slowly she splashes

through the grass hill

until there is no sediment to crash, 

no more  cells to spill.

Sarah polishes her green self,

admires the mossy filth. 

There is too much green wealth –

Too many acorns and leaves to collect,

and she cannot do it all herself. Sophie's Cafe by Megan Hellwig
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Recap of Molly Idle Workshop  
By Jeanne Bowman

On Saturday, April 29th, 14 illustrators met at the Hope in the Desert Episcopal Church to learn about what it takes to be 
a picture book illustrator from Caldecott winning illustrator, Molly Idle. Molly is the author and illustrator of many books 
including Flora and the Flamingo, (for which she won the Caldecott 2014 Honor) Flora and the Penguin, Flora and the Pea-
cocks, Tea Rex, and Camp Rex. She has illustrated Zombelina, and many, many others. This was the most rewarding SCBWI 
event I have attended thus far. So, what did I learn from Molly Idle? 

1. Being a positive person is one of the most important aspects of success. 

Being near Molly is like standing outside on a warm, sunny day. In every instance she seems to see the bright side. Many 
of us can forget we have this ability when we are busy battling creative demons and trying to balance life and work. Molly 
has these struggles, too. However, she makes the effort to look for positives and encouragement where she can find it. Her  
success at being a picture book illustrator was not a straight line. In fact, she began as a child wanting to become an anima-
tor. She has worked on many of my favorite movies as an in-betweener (the person who draws the movements in-between 

poses for a character) but when the studio she worked at made the switch from 2-D ani-
mation to computer generated animation she found herself needing to change direction. 
Knowing herself (that she only wanted to draw) led her into the picture book industry. I am 
certain she had dark days trying to juggle a new career and raise a family, but her self deter-
mination and an inner positivity drove her to become the person she is today. This stretches 
to working relationships. Even though it feels as if creating a book may be a solo venture, we 
know that it is a collaborative effort. Molly said that it was important to "genuinely appreci-
ate other people's jobs. It makes for a better team and a better collaboration." The key to this 
sunny outlook is to "take your ego out of it." 

2. Movies and picture books aren't all that different. 

In the first part of her lecture, Molly brought in several example of movies to show us how 
to frame our pictoral compositions to give emphasis to our character and their story. She 
used stills from Casablanca, Bringing Up Baby, Gone with the Wind, and others to show us 
that using shape to direct the eye creates for a lingering read and greater emotional impact. 
She defined for us the different shots that directors use to give the viewer context and to help 
drive emotion. She then gave us permission to use those same tricks in our picture books. If 

you would like to know what these shots are, pick up a copy of Grammar of the Film Language by Daniel Arijon. 
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3. It is important to understand what your job really is. 

An illustrator makes pictures to accompany text. But the real job of an illustrator, according to Molly is, "to help your 
reader 'get it.'" When we create drawings for books, we understand our own intent. But it is impossible for us to accompany 
our books home from the bookstore and to lead our reader though an illustration with description. If you must explain 
what you are doing in your drawing, then it is an unsuccessful illustration. Instead, step back and make sure that what you 
are putting on the page is clear to other people. 

4. In the particular lies the universal. 

This is also a saying of one of my favorite designers, James 
Victore. It means simply is that human experience is ubiq-
uitous. What you believe in, what you love, what you hate, 
what you are afraid of, will be shared by others. Molly told us, 
"Start from the perspective of telling a story that is personal 
to you." This can also fill up your portfolio. Molly mentioned 
that there were 2 ways to fill a portfolio. You could follow 
a formula of picking subjects  from a buyers perspective. 
You could research subjects that were great sellers and that 
weren't in an oversaturated market and capitalizing on that. 
Or you could look inside of yourself and draw what you 
wanted to draw and tell those stories you wanted to tell. 

5. Keeping characters consistent takes a lot of work, but is do-able. 

One of the hardest things I have discovered so far is keeping a character looking the same from page to page. I can get 
close, but sometimes I feel that a nose here is short and that nose on that page is WAY too long. So I asked Molly about it. 
She said that the solution is to do a character turnaround. Draw your character in one position on a large piece of paper 
(such as facing front, in a neutral position), near the edge. Draw lines horizontally from the features. For instance, draw 
straight lines from the tops and bottoms of the eyes, from the space between the bottom of the eye and the top of the nose, 
then the bottom of the nose...you get the idea. Then when you have your measurements draw the character in profile using 
those measurements. Then draw the character in a 3/4 view, a 3/4 view facing away from you, and a back view. Then once 
you have this turn around you can use these measurements to estimate how the features will move when the character is 
expressing emotion. This will take much practice, but anything worth doing takes practice! To make this process a little 
clearer, here is a link to a youtube video that explains the process.

Thank you to of the SCBWI NM volunteers for working so hard to put on this fantastic event and thanks to Molly Idle for 
being so generous with her time to teach us these invaluable lessons. 

Recap of Molly Idle Workshop

https://www.youtube.com/watch?v=G4rAS_WJWFo
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Hooking Your Reader
Chris Eboch/Shop Talk Coordinator  

You’ll hear it over and over again – opening lines are 
important. Your opening makes a promise about the rest 
of the story, article, or book. It tells readers what to expect, 
setting the stage for the rest of the story to unfold – and 
hopefully hooking their interest. 
 
What You Promise

The first scene should identify your story’s genre. This can 
be trickier than it sounds. Say it’s a romance, but the main 
character doesn’t meet the love interest until later. Can you 
at least suggest her loneliness or desire for romance? (And 
get that love interest in there as soon as possible!) 

Maybe you’re writing a story involving magic, time travel, 
ghosts, or a step into another dimension, but you want to 
show the normal world before you shift into fantasy. That’s 
fine, but if we start reading about a realistic modern setting 
and then halfway through magic comes out of nowhere, 
you’ll surprise your reader—and not in a good way. Your 
story will feel like two different stories clumsily stitched 
together. 

If you’re going to start “normal” and later introduce an 
element like magic or aliens, try to hint at what’s to come. 
Maybe the main character is wishing that magic existed—
that’s enough to prepare the reader. In my novel The Ghost 
on the Stairs, we don’t find out that the narrator’s sister has 
seen a ghost until the end of chapter 2. But on the opening 
page, she comments that the hotel “looks haunted” and is 
“spooky.” Those words suggest that a ghost story may be 
coming. That’s enough to prep the reader. (The title doesn’t 
hurt either.)

Your opening should also identify the story’s setting. This 
includes when and where we are, if it’s historical or set in 
another country or world. Once again, you don’t want your 
reader to assume a modern story and then discover half-
way through that it’s actually a historical setting. They’ll 
blame you for their confusion. In a contemporary story, 
you may not identify a specific city, but the reader should 
have a feel for whether this is inner-city, small-town, subur-
ban, or whatever.

Who and What’s Up

Your opening pages should focus on your main character. 
You may find exceptions to this rule, but your readers will 
assume that whoever is prominent in the opening pages 
is the main character. Switching can cause confusion. You 
should also establish your point of view early. If you’ll be 
switching points of view, don’t wait too long to make the 
first switch. In novels, typically you want to show your al-
ternate point of view in the second chapter and then switch 
back and forth with some kind of regular rhythm.

And of course, you want some kind of challenge or con-
flict in your opening. This doesn’t have to be the main plot 
problem—you may need additional set up before your 
main character takes on that challenge or even knows 
about it. But try to make sure that your opening problem 
relates to the main problem. It may even lead to it.

In The Ghost on the Stairs, Tania faints at the end of chapter 
one. Jon does not yet know why, but this opening problem 
leads to the main problem—she’d seen a ghost. If I’d used 
an entirely different opening problem, say stress with their 
new stepfather, that would have suggested a family drama, 
not a paranormal adventure.

The Fast Start

So an opening introduces many elements of the story. Yet 
you can’t take too long to set the scene, or your readers 
may lose interest. You want to start in a moment of action, 
where something is changing, and cut the background. But 
don’t rush things—take a little time to set up the situation, 
so it makes sense and we care about the characters and 
what’s happening to them. 

Fast, but not too fast. How do you find the balance?

You can test your opening by seeing how much you can 
cut. What if you delete the first sentence, the first para-
graph, the first page? Does the story still make sense? Does 
it get off to a faster start? For a novel, what if you cut the 
whole first chapter, or several chapters? If you can’t 
cut, can you condense?
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Hooking Your Reader

On the other hand, if your beginning feels confusing or 
rushed, you might want to try starting earlier in the story. 
Try setting up a small problem that grabs the reader’s atten-
tion, luring them in until you can get to the main problem. 
In my novel The Well of Sacrifice, the Maya are dealing 
with famine, disease, and marauders 
in the early chapters, even before the 
king dies and an evil high priest tries 
to take over. That gives readers time to 
understand these characters and their 
unusual world. 

My Egyptian mystery, The Eyes of Pha-
raoh, opens with the main character 
running—an active scene, even though 
she’s merely running for pleasure. In 
the rest of that first chapter, Seshta, a 
young temple dancer, is focused on a 
dance contest she wants to win. This 
introduces a challenge and a goal, and 
the contest is a major subplot through-
out the book, though not the primary 
plot line. By the end of the first chapter, 
Seshta’s friend Reya, a young soldier, 
warns her that Egypt may be in danger. 
She doesn’t believe him, but the reader 
has seen the seeds of the main plot, 
which will develop when Reya disap-
pears and Seshta searches for him, 
uncovering a plot against the Pharaoh. 
 
Keeping Your Tone

With all the pressure to write a great opening, people 
often struggle to find an opening scene that is dramatic, 
powerful, and eye-catching! Something that will make the 
reader want to keep reading!!! We may see our opening 
as something almost separate from the full manuscript—
something we can submit to a first pages critique or send 
to an editor or agent who only wants to see a few pages as a 
sample. But treating the opening paragraphs as an ad may 
not be best for the rest of the manuscript. A clever, funny 
hook is great—but only if the rest of the book is also clever 
and funny.

Many readers will browse a book’s opening pages in a 
library or bookstore to decide if they want to take the book 
home. If you offer the reader a fast-paced, action-packed 
opening, when your book is really a subtle emotional 
drama with lyrical descriptive writing, you’re going to dis-
appoint the readers who enjoyed the opening. Even worse, 
readers who would have enjoyed the whole book might 

never get past the opening page. 

The same holds true for stories on a smaller scale. Even if 
your story only lasts a few pages, your readers are making 

judgments during your opening lines. Don’t confuse them 
by starting one way and then turning the story into some-
thing else.

Opening Exercises:

Try these exercises to explore how openings make prom-
ises.

Pick up one of your favorite novels. Reread the first chapter. 
What promises does it make? From your knowledge of the 
book, does it fulfill those promises? Repeat this exercise 
with other books. Try it with short stories and articles, 
judging the promises made in the first few lines.

When you start reading a new novel, pause at the end 
of the first chapter. Could you identify the genre, main 
character, point of view, and setting? Is the main character 
facing a challenge? Make a note of these promises. At the 
end of the book, decide whether each promise was fulfilled. 
Try reading short stories and articles this way as well.

     Monkey-Kids by Monica DiBiscgelie



21

SCBW I  MAY/ JUNE/ JULY

Think about your work in progress. What do you want to 
promise? Check your first chapter for each of the following:

•    Does it clearly identify the genre?

•    Does it identify the setting, including time period, 
country, and urban/rural/suburban lifestyle? Does it sug-
gest whether this is a school story, a family story, an epic 
interstellar journey, or whatever?

•    Does it introduce the main character and possibly one 
or more other important characters?

•    Does it clearly establish the point of view and the tone 
of the book (funny, lyrical, intellectual, or whatever)?

•    Is a problem introduced quickly? If it is not the primary 
plot problem, does the opening challenge at least relate to 
or lead to the main problem? 

Few authors wind up using their original openings. Some 
authors write a novel, then throw away the first chapter 
and write a new first chapter—the one that belongs there. It 
seems like it’s almost impossible to write a strong opening 
until you’ve finished the rest of the book. The final version 
of the opening may actually be the last thing we write! 

Openings are a struggle for many of us, but don’t worry too 
much about the beginning during the first draft. Chances 
are it will change completely anyway, so wait until you 
have a solid plot before you start fine-tuning your opening. 
Knowing the rest of your story is important for figuring out 
what your opening should be. 

Don’t stress about the opening during your early drafts, 
but do make sure you fix it later. Keep in mind that fixing 
it may involve throwing it out altogether and replacing it 
with something else or simply starting later in the story. In 
the end, you’ll have the beginning you need.

Chris Eboch is the author of middle grade novels such as The Eyes 
of Pharaoh, a mystery set in ancient Egypt; The Well of Sacrifice, 
a Mayan adventure; and the Haunted series. Learn more at www.
chriseboch.com or her Amazon page, or check out her writing tips 
at her Write Like a Pro! blog.

The Illustrator 
By Sue Henshon

She draws until characters leap off the page, until colors 
blend into light and tension.  She plunges into the story, 
breathing life into text that feels like deadened words.  
She sweeps her hair back into a ponytail and races ahead, 
drawing herself into the story until she can no longer 
find her way out.  Soon she finds herself trapped between 
black lines that feel like nothingness.  And still she draws, 
looking for Neverland in the words, finding herself in a 
Wonderland of chaos, until she reaches a world that only 
she can create.  Someday children will tumble into her 
world, but for now she is alone with the colors and palettes 
of words.  She is breathless and exhausted with creativity, 
waiting for the magical spell to end.  And it never does.

Blitz Cover by Megan Hellwig

Hooking Your Reader

www.chriseboch.com
http://chriseboch.blogspot.com/
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Map of Your World: Using Details to 
Bring a Landscape to Life

By Suzanna E. Henshon, Ph.D. 

Great books that take place in imaginary worlds were usually mapped out ahead of time. Authors painstakingly drew the 
geography of Wonderland, Watership Down, The Wind in the Willows, Narnia, and Middle Earth long before writing their 
books. When you create a new world, it is critical to give it geography, to conceptualize it in terms of landscape and archi-
tecture.

What does an imaginary world look like? In Where Was Wonderland? Frank Barrett examines a myriad of fictional worlds, 
including Narnia, Wonderland, Neverland, and Watership Down. To a certain extent, it is important to remember that all 
worlds that are created on a page are, to some extent, drawn through the author's eye. You must transform into an archi-
tect, a landscape designer, and an artist all at once; you should visualize the world in specific topographic details, rendering 
it real not only through descriptive detail but through the way it is drawn in a map. 

“Wait!” You protest. “I'm supposed to draw a map?” If you want to create an authentic world, it is essential to draw it on 
the page. You need to plan where things are located and even the landmarks that your characters will walk by. You need to 
describe the tapestry they will see along the way - whether it is similar to our world or very different. And you should think 
about the customs, the culture, and even the books that people read there.

"Why do I need to go into all that detail?" You ask.  "I just want to write a story!"  After finishing my novel and beginning 
another one about this same world, I hit a roadblock.  The problem was that I hadn't planned my world out ahead of time.  
I had made up details along the way.  But because I didn't have a clear vision of this world, it was difficult to continue.  So 
I had to sit down and start planning it out, just like an architect or city planner would do.  And I couldn't help wondering, 
"Why didn't I do this in the first place?"

You may be wondering how exactly a fictional world is created.  You would be amazed at how much thought JRR Tolk-
ien put into Middle Earth; Tolkien even created a new language based upon his work in Linguistics at Oxford.  And JK 
Rowling created a wonderful world in Hogwarts, a world that has now become a real place that you can visit at Universal 
Studios.

But you may be wondering if you have to make up the complete world.  The answer: no.  JK Rowling blends the real 
world with the fictional world, as does Charles Dodgson.  In both cases, the story begins in the real world that is 
familiar to us and transitions quickly into a magical world.  

Mermaid Birthday by Monica Di Bisceglie
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You have complete control.  You are the 

mapmaker, the creator, and the innovator 

of this world. But while playing God may 

be fun, it is important to remember that 

your world must be logically consistent.  

And it must feel just as real as the scenery 

readers walk through.

Draw a map.  You don’t need to be a car-

tographer to draw a map of your world.  

Drawing a map will help you visualize where 

events in your story take place; it will also 

help you be more consistent with describing 

details.  And it will help you remember what 

is where!

Give your places real names.  When you 

give a place a name, it will feel like a real 

place.  So it is important that your names 

make sense within the context of your story.  

You’ll also want to take your readers on a 

tour of this world, step by step, through your 

imagination.

So, how do you draw 
a map of your world? 

Follow your own rules.  In order for readers 
to believe in this world, make sure that you 
follow your own rules.  You can't just create a 
staircase that hangs in a room and then dis-
lodge it in the next chapter, unless it happens 
to be Hogwarts where the staircases move 
around.  The story must have integrity, and 
that means you can’t change a setting at will.

Think of a great name.  L. Frank Baum came 

up with the idea for "Oz" while looking 

through a file cabinet.  J.K. Rowling created 

Hogwarts on a train ride to Edinburgh.  You 

need a name that sounds real, a name that 

holistically fits with your created world.

Illustrator Tip: 

If you can't figure out how to start drawing a map, take some macaroni, 
pebbles, or buttons and scatter them on a piece of paper. Take a pencil or 
a sharpie and draw around them to create your map. You can decide on 
the way the items cluster if that is a mountain range, or a city,. Rivers can 
be the empty spaces running through the objects. Have fun and let your 
inner child play. If you would like to read some more about worldbuilding, I 
found this masterpost to be helpful: on worldbuilding

http://bookshopped.tumblr.com/post/117945539489/worldbuilding-masterpost
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Chapbooks, soul written

fifty cents, yard sale table

dust burdened covers 

Haiku works for me

seven syllables feels right

last line always tough 

Haiku poetry

structure pens wandering thoughts

sufficient words

 
Haiku on writing 

my pen flowers through the night 

haunting the morning 
 
 
Midnight - no more words

ink dries waiting for my thoughts.

the dark is empty. 

Poems disturb me -

some should bother others too,

ones you can’t forget. 

What to write today?

Poetry for Dummies text

gives a start, no more. 

Some poems better

than others I’ve forgotten.

the words choose themselves. 

A Poet Prosing About Poems If A Pome Falls 

If a poem falls in the forest, 

Would anyone hear? 

Joyce perhaps, 

Another Ulysses? 

Wordsworth is passe

Whitman cliché 

Shakespeare takes an ear

Not mine, you say 

A celebration of creativity

Of children’s proclivity  

No masters,

Disasters 

Their words 

Are turds 

If spelled wrong

You’ll play along 

As if anyone cared 

When souls are bared 

If the pome fell

No one would tell 

Today

I say 

A poem fell

Away.

By Pamela G. Herron
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Three Tips on Starting a Series, Part Two 
by Linda Wilson 

Writer Beware: "Series are tricky. Writing series is not for the faint of heart." So says Janet Lane Walters, award-winning 
author of  series in multiple genres and more; as quoted in my latest find, Writing the Fiction Series: The Complete Guide for 
Novels and Novellas, by Karen S. Wiesner.

I am living testimony to this fact. My dream has been to expand the one undertaking that has taken heart and soul to write, 
MY BOOK, into a series. The dream took shape when I realized I didn't want to part with my characters. Little did I know 
what the creation of a series would mean. Thank goodness so many authors are willing to share their ideas on writing a 
series, including how to begin, how to avoid common pitfalls and how to stay on target, whether you're writing a trilogy or 
see no end in sight.

Wiesner's book describes Book 
Groupings, Types of Series and 
Series Blurbs, summarized here. 
If you are looking for good, solid 
advice on writing a series, I highly 
recommend Wiesner's book, 
which offers a thorough approach 
with many examples and work-
sheets that can save time and 
effort. 

Book Groupings are as Familiar 
as Fiction Itself

Series: Any continuous or inter-
connected set of stories. The two 
main types are the books best read 
sequentially, such as Harry Potter 
books; and those books read in any 
order, such as Nancy Drew books. 

Trilogy: Continues one long-term 
story arc or each story stands alone 
with a loose connection.

Serial: Serial, episode or periodical 
stories come from a single work and are read in installments, such as Charles Dickens' The Pickwick Papers, first published 
in 1836; considered to have established the serial format. A current example is Stephen King's story, The Plant (2000). 

Miniseries: A planned number of stories told within an existing series. A personal favorite of mine on television, such as the 
six-part Roots and John Adams; Wiesner gives as her example in writing, The Darling Birds, by Johnny Dale.

Other types of groupings include: Prequel, Sequel, Interquel, Spin-off, and Tetralogy (four-book series that can be devel-
oped the same as a Trilogy). 

What Type is your Series? 

The four main types of series Wiesner pins down, summarized here, have helped me turn a fuzzy idea of what I'm 
attempting to write into a clear vision. She points out that authors often create a combination of these types, a good 
idea if you want your series to stand out.

    Norman Adrift by Melinda Beavers



26

SCBW I  MAY/ JUNE/ JULY

Writing Against Time 
By Suzanna E. Henshon, Ph.D

Now the clock chimes and I mark the passing seconds, watching the moment pass into nothingness.  I peer into a blank 
screen, willing words and stories to step out.  No one hears my wailing voice, my cries for help to an unyielding muse.  I 
begin typing, desperately hoping words will string into sentences.  But the characters do not step out of my imagination 
today; indeed, their voices fade into haunting taunts.  And then there is nothingness again.  Still I try to put something 
down on the page, a phrase that will change the world forever.  But I am abandoned by all that is creative and living, and 
my writing fades into letters that pour onto the screen.  Someday I will look back at this moment and remember the sweat 
and perspiration, but today I feel just the taunting frustration.  So I continue writing against time, writing toward eternity.

Three Tips on Starting a Series

Recurring character: Popular in mystery/suspense stories, 
fantasy, sci fi and paranormal genres. Wiesner's example: 
Twilight Saga by Stephanie Meyer.

Your star character appears in each book, often with her 
trusty sidekick. The stories can be told from one or the 
other point of view. 

I considered doing this in my current series project but was 
advised by an editor that by switching POVs, some of the 
reader's emotional investment in my main character could 
be lost. I decided for this first series to stick with the two 
mc's who are introduced in Book One, with one of them 
the predominant mc. Wiesner advises that in this type of 
series there's a large cast of characters with varied impor-
tance from story to story.

Central Group of Characters: Popular in romance novels, 
women's fiction, paranormal, sci fi and fantasy. Example: 
Redwall Series by Brian Jacques. Your main group of char-
acters have a loose or specific connection that ties them 
together, and one or two of the characters become the mc 
as the series progresses.

Premise/Plot Series: Popular in action/adventure, sus-
pense and thriller, inspirational, paranormal, horror, sci fi 
and fantasy. Example: Unbidden Magic Series by Marilee 
Brothers. The connection in this type of series is the plot or 
premise that is the underlying theme.

Setting Series: Your setting works in your series' books 
across the board. The stories are tied by the setting. Char-
acters can change, but the setting stays the same.

Series Blurbs on Steroids

One of the most difficult tasks of fiction writing, as we 
know, is encapsulating our novel in a short, concise sen-
tence. 

Weisner suggests blurbing your entire series in the early 
stages of the work, keeping it to one to four sentences; as 
short as possible and tweaking it as you go along. Your 
series blurb should:

Be an overview of the entire series.

Tell how the books in the series are connected.

Inspire readers to want to read not just one book but the 
entire series.

Let the genre shine through.

Give the blurb the same tone as the story.

Consider adding interest by making the blurb a question or 
an exclamation.

Should give you a plan on how your series will end.

Nailing down these preliminary tasks, authors say, will save 
you much time and effort as you write your series. But the 
initial planning is not yet complete. This trilogy of posts 
will conclude next month with various worksheet sugges-
tions, that if started early, can serve as reminders of details 
that might be forgotten and not easily found once your 
series gets rolling.

For Part One, please visit: Is Series Writing for You? pg. 17 
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Making Your Own Watercolor Blocks
Lois Bradley

 
While I tend to not bother stretching small sheets of 
watercolor paper, I love the convenience of paper blocks 
when painting plein air (outdoors, on site). What I don't 
love is the cost of the blocks. My goal when painting in the 
great outdoors is not to end up with a portfolio of finished 
paintings, but to capture light, color, and mood. I use these 
sketches along with digital photos taken at the scene as 
source material for further studio work. With commercial 
watercolor blocks starting at over $20 for a 7x10" 20-sheet 
block, it can be an expensive sketching material. It is pos-
sible to make your own with just a few simple materials.

You will need: A bottle of adhesive such as Lineco's Neu-
tral pH Adhesive (around $8 for a 8 oz bottle), 4 large clips 
(from your local discount store), a stack of watercolor 
paper pieces  (20-30 pieces, 140 lb weight recommended), 
a piece of cardboard the same size as your watercolor paper 
(non-acidic), and a brush to spread the adhesive around.

 
*It is possible to buy a stack of loose watercolor sheets from one of the big 
box hobby and craft stores, which will save time on cutting the paper as well 
as the option of using a coupon to save even more $$.

First steps:
•  Cut the paper accurately into a consistent size

•  Sandwich the cardboard (also the same size) between 2 even stacks of 
watercolor paper (I use 15 sheets on each side of the cardboard).

•  Use clips to secure the paper and cardboard

Starting with the ends, spread a bead of adhesive down the middle of one 
of the stack edges. A generous bead will allow you to spread the adhesive 
evenly so there aren't any thin spots. Using an old paintbrush (size six flat 
boar bristle works great), spread the adhesive from the middle out, using 
short strokes to cover the entire end. *note! Any adhesive that slops over 
the edges onto the paper flat will act as a painting "resist" so use care and 
caution. The clips will also act as a psuedo-stand, keeping the paper out of 
contact with your work surface as it dries.

Let dry about an hour, then reposition the clips to the untreated sides and 
repeat the process. On one of the long ends, leave a 2-inch section  

unpainted. This will create a small slot where you an loosen the paper from the pad when you have finished painting and 
are ready to remove the sheet.
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Let the pad dry for at least 24 hours and it should be ready to go. The 
advantage to this type of homemade block is that both sides of the block 
can be painted on (be sure to let the side you are painting/sketching on 
dry to the touch before you flip it over to start on the other side). If you 
carry two of these blocks, you have 4 surfaces to work on before you have 
to think about stripping sketches from the block. If you decide to use a 
heavier watercolor paper, use a heavier cardboard backer and put 2 coats 
of adhesive on the edges, allowing to dry overnight before applying the 
second coat.

In the photo above, the unpainted section is under the 
green clip.

This 30 piece, 5x9" block cost around $8.25 for the paper, roughly 25 
cents for the adhesive, and about an hour of my personal time. Making 
several at a time is both cost and time effective and using pre-cut paper 
stacks would easily cut the prep time in half. Cost will vary according to 
the paper used. The paper used in this case is a 140 lb, cold press Strath-
more paper. 

When it is time to remove the sheets, start in the unglued area and use an 
xacto knife or comparable to gentle loosen the sheet from the block.

By using the type of paper as well as the size you prefer, it is relatively 
straightforward to create painting blocks that give you consistent results 
without breaking your materials budget.

Making Your Own Watercolor Blocks
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Submit to the Newsletter! 

Thank you for your Submissions! 

Editors note:  While all the information in our newsletter is accurate to the best of our knowledge, always double-check!   
SCBWI New Mexico cannot be held responsible for any errors or omissions.  We are always interested in upcoming info, news from 
members, articles, anything that space (and good taste) permits.  Feel free to email information or comments to Jeanne Bowman at  

scbwinmnewsletter@gmail.com. 

Please send any articles, news, and artwork to:  
scbwinmnewsletter@gmail.com 

For ease of editing, please submit within the following 
guidelines: 

Writing: 
•Please submit documents within a word processor  
document: MS Word, Pages, or similar as an attachment 
with your email.  
•Please do not include large articles as the text of an email 
as they are difficult to grab, copy and paste.  
•Please limit articles to 1,000 words, or roughly 3 pages of 
text.  
•File names should follow this format:  
First_Lastname_Titleofarticle_monthyeardate  
(ex: Jeanne_Bowman_AStoryIWrote_0416)

Art: 
•Please submit your artwork as a 72 dpi JPG image no 
larger than 8.5X11in.  
•Please crop images so there aren’t any  borders. 
•File names should follow this format:  
First_Lastname_Titleofartwork_monthyear 
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