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 As I write this note, the third Enchantment show is hanging at Los Griegos library. This 
year’s theme of Warm and Fuzzy brought out an amazing array of art work and stories. Congratu-
lations and thanks to organizer, Jeanne Bowman, and her team of members who worked to make 
this happen.  
 We have much besides cooler weather to look forward to as we approach fall. On August 
13, Caroline Starr Rose, SCBWI PAL member, will present a picture book workshop at Erna Fer-
guson Library from 1:00 to 4:00 p.m. The workshop is a benefit to members and is free of charge, 
but registration is required. Log onto the website at scbwi.org and click on Events. 
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Member News
Cynthia Grady's new book, Like a Bird: The Art of the American Slave 
Song, illustrated by Michele Wood, will be released September 1. In 
conjunction with her first book, I Lay My Stitches Down: Poems of 
American Slavery, she will be presenting a workshop titled "Art & Po-
etry: Connecting the Museum and Classroom" at Western Washington 
University's POETRY CHAT, October 1, Bellingham, Washington. 

For more information click here.

Speaking of events, our major event for 2016—the Handsprings Conference—is coming up on November 11 and 12. We 
will be in the beautiful Bosque Retreat Center off Coors Boulevard. Faculty joining us for this event include: 
 
Tracey Adams whose boutique literary agency represents children’s and young adult authors and illustrators; 
Wendy McClure, senior editor at Albert Whitman, herself an author; 
Victoria Rock, editor and founding publisher, Children’s Division of Chronicle Books; 
Molly Idle (Idle Illustrations), Caldecott Honor-winning author/illustrator of numerous books.

Mark these dates on your calendar for an evening and day of learning and networking. Conference will include keynotes, 
panels, break-outs, social hours, and a limited number of optional critiques by faculty. Registration for Handsprings will 
open in late August or early September. Watch the e-lerts and events posting on the website for details. 

In the meantime, keep working and stay cool.

Notes From Linda

Caroline Starr Rose, author of verse novel, Blue 
Birds, has won the 2016 Jefferson Cup Award for 
Young Readers. The Jefferson Cup honors a distin-
guished biography, historical fiction or American 
history book for young people. Presented since 
1983, the Jefferson Cup Committee’s goal is to 
promote reading about America’s past; to encourage 
the quality writing of United States history, biogra-
phy and historical fiction for young people, and to 
recognize authors in these disciplines. 

See more information here.

Seeds of Freedom: The Peace-
ful Integration of Huntsville, 
Alabama by Hester Bass 
(Candlewick Press, illustrat-
ed by E. B. Lewis) has been 
named the 2016 Carter G. 
Woodson Award Elementary 
Honor Book by the National 
Council for the Social Stud-
ies. The book has also been 
selected as the 2016 Juvenile 
Award Winner by the Mis-
sissippi Library Association. 
Faced with the injustice of 
segregation and surrounded 

by cities erupting into violence, the citizens of Huntsville 
chose peaceful means to integrate their community in 
1962, and the first integrated public school in Alabama 
was in Huntsville in 1963. A starred review in Publishers 
Weekly said, "Unflinchingly honest and jubilantly hopeful, 
this is nonfiction storytelling at its best.”

See more here.

http://library.wwu.edu/poetrychat.
http://www.vla.org/index.php?option=com_content&view=article&id=483%3A2016-jefferson-cup-winners-and-honor-books-announced&catid=21%3Alatest-news
http://www.socialstudies.org/awards/woodson/winners


3

SCBW I  AUG/SEP/OCT

Recipients of the 2016 Jane Addams Children’s Book Awards were announced on 
April 25, 2016 by Jane Addams Peace Association. Vaunda Nelson’s fall release, The 
Book Itch: Freedom,Truth & Harlem's Greatest Bookstore, received an honor.  The 
book is illustrated by R. Gregory Christie and published by Carolrhoda Books, a 
division of Lerner Publishing Group, Inc. 

Fueled by determination and belief in the power of words to change lives, Louis 
Michaux opened the National Memorial African Bookstore in 1930s Harlem with 
a handful of books, a storefront, and little capital. Up to and throughout the Civil 
Rights era, that bookstore became a gathering place for black intellectuals and ac-
tivists, including Malcolm X and Langston Hughes. This nonfiction picture book 
shares the courageous story of a bookstore and its founder as they empowered a 
community. Please see the other honorees here. 

Member News

Melinda Beavers is thrilled to announce the release of her newest picture 
book, Pocketmouse at Crystal Cove, Nature Tale Books, Inc. (Spring 2016). 
Pocketmouse is friendly, spunky, and absolutely determined to learn why he's 
the only Pacific pocket mouse living at Crystal Cove. He asks lots of ques-
tions. He snoops and explores. Then he encounters more trouble than he's 
prepared for! A delightful read- aloud for parents and teachers who value 
early environmental awareness, and a must-read for anyone who wants to 
nose around and explore California's coastal wonders. 

Available on Amazon.com here. 

Talia Pura’s picture book,  Alexia Wants 
To Fly, has won a 2016 Manitoba Book 
Award, for its illustrations by Wai Tien. 
 
Alexia Wants to Fly is the story of a little 
girl who always has wanted to fly. When 
she finds out that hollowing out her bones 
and strapping on wings isn’t an option, she 
has to find another way. Her dream finally 
comes true when she becomes a pilot and 
gets to soar through her place in the sky.

Find the book here.

http://www.janeaddamspeace.org/jacba/docs/JACBA_press_release2016.pdf
https://www.amazon.com/Pocketmouse-Crystal-Cove-Marian-Parks
www.lilystarpress.com
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 When the boxes arrive at my house, I tear one open, then I gaze at the 
book with pride – it’s been in the works for nearly ten years. Now I’m eager 
to get Kit Coyote: A Brave Pup into the hands of the children for whom it 
was conceived, written and illustrated – foster children. 
 
 I have four published books but this is my first effort at self-publishing. 
In this case, however, I have a niche market which aids promotion. And I 
have a mission. 
 
 Dial back the clock 25 years to when my husband and I first became 
foster parents. We had decided to adopt children but how – that was the key 
question. After some investigation, foster care seemed like a natural route. 
After all, you host the child in your home for several months, get to know 
each other (maybe even fall in love) and then you adopt. Easy, huh? 
 Indeed many foster children in this country are adopted by their foster 

parents. Whereas once such adoptions were discouraged, nowadays they’re widely encouraged. However that route did 
not succeed for us. And we adopted two children in another manner.  
 
 During the three years, however, that 13 foster children passed through our home, I learned a lot. And, in subse-
quent years, my sympathy for foster children didn’t abate. I wanted to help these children who, through no fault of their 
own, are in such a painful and challenging situation. 
 
 So I fell back on my stock and trade – writing books for young people. That’s how Kit Coyote: A Brave Pup was 
born. I located first one illustrator and then another (Sandi Wright) to illustrate the book. As an art therapist as well as 
children’s book author, Wright was sensitive to the children’s dilemma.  
 
 The illustrations are remarkably successful in reflecting the complicated feelings children in foster care experience: 
fear, anxiety, confusion, anger, loss. All the characters are depicted as animals (Kathy Rabbit, the social worker; Bruce 
Hedgehog, the therapist) to prevent stereotyping.  
 
 Most children who have been impacted by trauma are not well able to express their feelings. They don’t have 
strong language skills. Thus Kit Coyote: A Brave Pup gives these children the opportunity to both see and hear their feel-
ings expressed. In addition, the book encourages children to speak to trusted adults, adjust to new situations and believe 
in themselves.  
 
 The book also encourages children to find a creative way to express their emotions. Clara Raccoon, the court 
advocate, offers Kit a pad of paper and crayons. First he draws a picture of a house pelted by black clouds; later he draws a 
very different picture – the clouds are still present but the sun shines through.   
 
 The market for this book is schools, libraries, and social service agencies – any SCBWI member who has experi-
ence with sales to these markets, please let me know at rzibart@earthlink.net 

New Book Validates Feelings of Foster Kids

By Rosemary Zibart

mailto: rzibart@earthlink.net
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Third Saturday Critique Group
Third Saturdays,  Noon to 2:00 p.m.,  

Erna Ferguson Library, 3700 San Mateo NE, Albuquerque

Books and kids are a natural summer combination, and you just need to add authors to create a bona fide book festival. 
That’s why Bee Hive Bookstore, 328 Montezuma Ave, Santa Fe, is holding a Kids BookFest Saturday August 13th.  

Saturday morning 10 am-12 pm, Sally Blakemore, a popular pop-up book creator, will present a workshop for ages 7 and up 
to show kids how to create their own 3-D paper art. (Please call to reserve a space; 15 max; $2 materials charge.)

Also in the morning, younger children will be entertained by picture book authors and illustrators reading from their 
works. These include Sandi Wright, creator of Santa Fe Sam; Valorie Herzlich, illustrator for My Best Ever Grandpa; and 
Maggie Devore, author of Blue Kazoo.

The afternoon sessions begin at noon with Albuquerque author Ross Van 
Dusen demonstrating how he created his picture book How Crocka Dog Came 
to Be. Other authors presenting in the afternoon include Paige Grant (Kitten 
Caboodle) and Talia Pura (Alexia Wants to Fly).

YA and middle grade books will be showcased and discussed by their authors 
2-4 p.m. Laura Sanchez will read from her award-winning YA novel Freaking 
Green.  Set in Albuquerque, it is the highly entertaining story of a family that is 
presented with the challenge of reducing their carbon footprint by 80%!  Other 
authors to be announced.

All ages are invited, at no charge. Please come and celebrate Bee Hive Books, Santa Fe’s 
only bookstore entirely dedicated to children.

Contact Christian Nardi at 505 780-8051

Bee Hive Kids BookFest

Yarnspinners Meeting
The Santa Fe critique group formerly known as  

“Supportique” is now called “Yarnspinners!”  We still meet 
the second and fourth Wednesday of the month from 2 to 
4 at the Santa Fe University of Art and Design’s Southwest 

Annex, next to the Library.  

Questions? Contact Paige Grant at paigeanna@comcast.net.

Fairy Cow by Monica Di Bisceglie 

mailto: paigeanna@comcast.net
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 The best part of summer might just be hunkering down inside your cool, dark home while you escape into the 
pages of a really good book. Or the best part of summer might just be hotfooting it to the movie theater to relax in that cool 
darkness, buttery popcorn in hand, while you watch a gripping story unfold. What if you could do both? What if you could 
do MORE? What if you could read the book, then watch the movie, AND engage afterwards with like-minded people who 
want to explore the craft of each? It doesn’t get any better than that. All you have to do is attend our SCBWI-NM Book/
Movie Children’s Lit meeting. 

 It’s no accident that Common Core Standards really push “Compare and 
Contrast” tasks for students. If you want to think more deeply about the craft of 
writing, a good first step is to wonder about what the screenwriter felt was im-
perative to keep, what was changed or added to the movie, and what was left out 
entirely. Questioning those decisions makes for a lively discussion.   
 

September 30th is the release date for director Tim Burton’s movie based upon 
the best-selling YA novel, Miss Peregrine's Home for Peculiar Children by Ransom 
Riggs. Let’s get together in early October to discuss the story, the characters, the 
theme, and how they changed in the movie adaptation. This is the perfect time to 
join this new group, because you can help make decisions about when, where, and 
how often we’ll meet. 

Contact Sharon Sivinski, your e-LERT editor, if you are interested in the group. 
Email ssivinski@gmail.com

It’s a Book! It’s a Movie!  
Book & Movie Children's Lit Meeting

Cut a Crown by Lisa Honeycutt Allen

Events and Workshops

mailto: ssivinski@gmail.com
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Shop Talks

For Writers:
August 9: Fiction, Nonfiction, or in between? 

Author Vaunda Nelson will share the challenges she faced in turning real-life stories into successful picture 
books and teen books.

September 13: First Pages Critique

Start planning now for the conference in November! If you're considering getting a manuscript critique at the 
conference, or if you simply want feedback on your work, bring 20 copies of the first page of your work in progress.  
You may leave off the name, address, and title, but double space the manuscript in 12 point type, with a max of 
300 words. 

October 11: Planning for NaNoWriMo 

Do you NaNoWriMo? National Novel Writing Month is a creative writing project that takes place during the month 
of November. Participants each attempt to write 50,000 words in one month. How should you prep for this? Is it really  
possible to write that much that fast? When and how should you adjust your own goals? Join us for a group 
discussion.

All shop talks are located at Room 6,  
North Domingo Baca Multigenerational Center,  

7521 Carmel Ave NE, Albuquerque, NM 87113

PICTURE BOOK WORKSHOP WITH CAROLINE STARR ROSE
Picture books are our earliest reading memories. They are a shared experience between parent and child, a marriage 
between art and language. Join author Caroline Starr Rose for a picture book workshop that will teach participants the dif-
ference between a story's emotional plot and action plot and expose them to a variety of picture book plot structures. Par-
ticipants will create their own picture book dummy of an already published book that will help them understand pacing, 
page turn, character development, and climax. The session will end with information on the current picture book market, 
the wider picture book community, and which publishers are interested in unsolicited manuscripts. If you have a current 
work in progress, you are encouraged to bring it along, though you don't have to have a manuscript for this workshop to be 
beneficial. Any questions may be directed to Caroline at carolinestarr@yahoo.com

When: August 13th, 1-4pm

Where: Erna Ferguson Library

Cost: FREE

Who: *This workshop is a benefit for SCBWI members only. 

Register online at https://newmexico.scbwi.org/events/picture-book-workshop-with-caroline-starr-rose/

Caroline Starr Rose is an award-winning middle grade and picture book author whose books have been ALA-ALSC Notable, Junior Library 
Guild, ABA New Voices, Kids’ Indie Next, Amazon’s Best Books of the Month for Kids, and Bank Street College of Education Best Books 
selections. In addition, her books have been nominated for almost two dozen state awards lists. In 2012 Caroline was named a Publishers 
Weekly Flying Start Author for her debut novel, May B. She spent her childhood in the deserts of Saudi Arabia and New Mexico and taught 
social studies and English in four different states. Caroline now lives with her husband and two sons in New Mexico.

Events and Workshops

mailto: carolinestarr@yahoo.com
https://newmexico.scbwi.org/events/picture-book-workshop=with-caroline-starr-rose/
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For Illustrators:
Aug : No official meeting, but you always have the option to join the schmooze and pre-schmooze dinner!

September 13:  Dummy guidelines 
 
Local members Lois Bradley and Melinda Beavers will cover the bases. Please bring a dummy manuscript 
you’ve written and/or are working on.

October 11: Peer Critique 

Getting ready for Handsprings? Just need another set of eyes? Let’s take a look at our portfolios in a Peer 
Critique Session and discuss preparations for the conference!

SCBWI-NM Illustrator  
Open Studio Sessions

Set aside some time to get some work done and share experiences, tips, and techniques with our fellow SCBWI members!

Date/ Time:  3:30-5:30 p.m., 1st and 3rd Fridays of each month 
Location: The Craft Room — Manzano Mesa Multigenerational Center, 501 Elizabeth St. SE, 87123 Albuquerque 
Cost: Free, but technically everyone should to be members of either Manzano Mesa or North Domingo Baca Center. The 
only requirement is that you live in Bernalillo County and fill out the paperwork to join: only $13/year

An Open Studio is intended to foster creativity and encourage experimentation in an atmosphere of cultural exchange, 
conversation, encouragement, and freedom of expression— a space made accessible to everyone, where artistic or creative 
work can be viewed and created collaboratively.

Events and Workshops
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3rd Annual Enchantment Show
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Show recap by Michele Hathaway Tuton

We create magical worlds in books and stories, but there is a kind 
of real magic that sparks each year in New Mexico. It is the magic 
ignited by the Enchantment Show when the synergy of illustrators 
and authors creates something wholly new and unique. 

The Third Annual Enchantment show, organized this year by 
Jeanne Bowman, Melinda Beavers and Mary Sundstrom Gramer, 
generated this magic yet again. A collaboration of illustrators and 
authors, the show turns the traditional process of putting illustra-
tion to story on its head. New Mexico Illustrators create an image 
based on a theme in the medium of their choice. 
This year’s theme was Warm and Fuzzy. Their 
piece is then randomly assigned to an author. 
Inspired by the illustration and the theme, the 
author writes a story or poem. Both are framed 
and hung together at the Los Griegos Library 
during July. 

On July 9th there was a reading and reception in 
which the illustrators and authors had an op-
portunity to share their process or inspiration for 
the piece.  My piece sent me on a hot air balloon 
ride—something I was not sure I’d ever have the 
courage to do. Consider joining the magic next 
year. It just might propel you to new heights in 
your illustration or writing.

3rd Annual Enchantment Show



11

SCBW I  MAY/ JUNE/ JULY

An Interview with Lois Ruby 

Straight from the Source:

Interview by Caroline Starr Rose

Lois Ruby slipped in the back door as a writer for young people. That is, she was a Young Adult librarian for the Dallas Public 
Library, and after reading a thousand books in her department, she decided she could write the stories herself. Her first book was 
published in 1977. Since then, 18 more have seen print, and Lois is no longer a working librarian. Instead, her time is divided among 
her family, research, writing, presenting at conferences, and visiting schools to energize children, teens, and teachers about the ideas 
in books for young readers. Lois’ novel, Steal Away Home, is used in the 5th grade Civil War curriculum in almost every school in 
Georgia. Although Lois and her husband, Dr. Tom Ruby, raised their family in Kansas, they now share their lives in Albuquerque. 
Their three sons and daughters-in-law, and seven amazing grandchildren, are scattered around the country.

Thank you for inviting me 
to share my thoughts about 
historical fiction. It’s my 
first love, although I didn’t 
like history while I was in 
school. In those days it was 
all about kings and wars 
and memorizing dates. As 
I began writing historical 
fiction, I came to realize that 
history is individual people 
and their personal dramas 
within the context of events – 

large and small – swirling around them. So, yes, history 
is war and dates, but also art and music and law and 
order and eking out a living and planting and sowing 
and seeking meaning and purpose in the midst of huge 
events one cannot control. Once I saw all that, I allowed 
my imagination to wander until characters fixed to a 
certain time and place popped into my mind. Then it 
was simply (but not so simply) a matter of letting those 
characters poke around in their environment until a 
story emerged. I wait for characters to tell me their 
story. Sometimes it’s a long wait, maybe years of patient 
waiting.

I’m a recovering librarian, so I love the research as much 
as the writing. One of my friends does a huge amount 
of research for each novel, then disposes of all those 
materials before moving onto the next book. Not me. I 
continue to collect info and artifacts long after a book 
is written, which is why my office is such a jungle. So, 
I have boxes and boxes of research notes, print-outs, 
maps, articles, glossaries, bibliographies, photographs, 
and, of course, books on each of my historical subjects. 
And guess what. Even after all this research and later in-
tense scrutiny of facts by my editors, there are still errors 
that surprise me in my books.

The process of writing contemporary novels differs 
from that of writing historicals. For contemporaries, 
the character comes first, and I have to figure out who 
this person is, and what his or her story is, and why this 
person is interesting or important enough for me to 
spend two or three years with. However, for historical 
novels, the time period comes first, and then my task is 
to figure out who populates that specific era and locale. 
Once that’s established, the story begins to write itself, 
and I have the privilege of hearing what the character 
has to say and recording it as fast as I can, like watching 
a movie in my mind.
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Straight From the Source

I begin research for historicals by reading the best chil-
dren’s book I can find on that subject, because the breadth 
and clear language are going to tell me what I need to know 
to get my own thinking cranked up. Then I move on to 
depth. Of course, I read online, but you can’t trust every-
thing on the Internet, so any specifics I pick up, I need to 
verify with material that’s actually vetted and fact-checked 
by reputable publishers.

It’s important to visit the places we write about whenever 
possible, even if the events we’re describing happened 
centuries ago. We need to see the terrain, feel and smell 
the atmosphere out of which our characters spring, for I 
believe place affects one’s orientation and thinking. For 
example, I’ve been researching southeast Kansas in the 
1870’s. Recently my husband and I visited the very place 
those dramatic events occurred, read the local papers on 
microfilm, interviewed people whose ancestors grew up in 
that area, and soaked up details about the trees, hills, and 
sky for sensory-loaded setting. I’ve had to put that book 
aside to work on other things with deadlines, so it could be 
years before I get back to writing it, but I’ll keep research-
ing. In fact, I normally spend about two years researching 
an historical novel, all the while mentally interviewing my 
characters to plumb for the peculiarities and doubts and 
certainties, and especially the poignant moments in their 
lives.

When to stop research and start writing? Who knows? For 
me it’s a circular process. The research peppers the nar-
rative, and as I write and 
realize how little I actu-
ally know, I return to the 
research … which yields 
new details and possibili-
ties for my characters. I ask 
a zillion questions. Each 
answer opens the window 
on another question, the 
answer of which leaves me 
gasping because so many, 
many ideas pop up, and I 
haven’t "world enough, or 
time" to explore them all. 
Let me give you an exam-
ple. I’d been doing a great 
deal of research on Shang-
hai during the 1930s and 1940s, for my World War II book, 
Shanghai Shadows. Finally, I said, enough study – write 
it, already! Then I thumbed languidly through a book I’d 

actually already read for this project, and a tiny, but very 
significant detail jumped off the page. It was something 
I’d overlooked in the first reading because I wasn’t ready 
for it yet, but now that the detail was mine, it led me in a 
whole new direction of inquiry. What a joy!

Something about the research process: As I read, I write 
or type notes on 3x5 cards, one for each fact or captivat-
ing observation. These cards are organized by broad 
subject, such as dates, relevant laws, crops, quotes, histori-
cal figures, geography, etc. I index the information on 
each card by very specific details, much as you’d see in 
the index at the back of a book. That’s how I can retrieve 
info quickly to flesh out a scene. It’s a slow and arduous 
process, and yeah, I know, there are programs for collect-
ing and sorting info, but I was writing before the term 
apps was invented. I’m old enough to remember and love 
library card catalogs!

I’m intrigued by the question Caroline posed: “What sorts 
of decisions have you had to make about ‘muddy’ histori-
cal figures or events in order for your book to work?” 
Wow, that gets an author’s heart thumping! The easy 
answer is that I often find contradictory information from 
one source to the next, such as the year of a certain major 
occurrence that affects my created characters. Sometimes 
a fact can be clarified or verified by a more definitive 
source, but at times even that doesn’t work, in which case 
I have to make my best guess. But what the question is 
really getting at is something more complex, and it leads 
to the query, how much can we tweak history to fit our 
story? We might need to juggle less significant dates a bit. 
We might need to intentionally omit some historical facts 
in service of the story, particularly about unsavory char-
acters who might have done things too raw for the young 
audience I’m hoping to reach. We might need to put 
words in the mouth of an actual person who lived, though 
we can’t verify that that person said those words. We 
might need to invent characters who never existed, and 
drop them into an historical context to breed more drama 
for our protagonists. After all, it’s why we call historical 
novels fiction. So here are two things I try to remember: 
(1) make the story engaging and accessible to readers; but 
(2) don’t lose track of the deeper truth – which is beyond 
the facts – of what really happened.
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Straight from the Source is an ongoing series of interviews 
with authors of historical fiction. See more at  

www.carolinestarrrose.com

Straight From the Source

Historical fiction is important, I believe, because it makes the dry back-story of 
our shared human experience spring to life with vividness and insight. There’s 
a common saying that if we don’t study our history, we’re doomed to repeat it. 
Some terrible things have happened; some terrible things continue to happen. 
But my hope is that as writers of historical fiction, particularly for young people, 
we cast a questioning and understanding eye on cultural, historical, and heroic 
events of the past, to help readers make wise, humane choices for the future. •

Knot Looking by Melinda Beavers

Writing for a Child 
By Suzanna E. Henshon

It's easy to imagine 
the smiling face of the child 

who will read your book.

Wait until you have  
the right words, 

characters dancing through text.

Struggle through the night, 
until the words are right. 

Don't worry about sweeping narrations.

Write simply and from the heart 
and you'll find the child 

who lives in your imagination.

She'll dive deeply into your book 
discovering shadows between 

the lines and feeling the heartbeat.

And she'll tell you, someday, 
just how much the story meant to her 

in that moment.

www.carolinestarrrose.com
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Connie Griffin/Bookworks Children’s Book Specialist

Okay, I'm looking to you fellow crazy about books and reading folks to put the numbers in the 
book event equation! Because let's face it, to rock the house, you need a great audience. Con-
sider this article an invitation to you to help make Albuquerque a great book tour stop! 

Some amazing authors and illustrators are on the Bookworks calendar!  

Mary E. Pearson is right around the corner.  She will be here August 6th.  We have an informal 
meet and greet to give her a chance to talk with teachers and librarians at 2 p.m. at the store.  
Please feel free to attend and be part of the conversation.  At 3 p.m. there is a ticketed event.  
She will be doing a writing workshop. Mary is the author of several YA books including, The 
Adoration of Jenna Fox and The Remnant Chronicles.

August 27, 11:00 a.m. We are having an ice cream social with Jacqueline Kelly, author of The 
Evolution of Calpurnia Tate and The Curious World of Calpurnia Tate. It will be an informal 
party, and a great opportunity to meet the author of these delightful mid grade novels.

September 20, (time TBA) Mike Curato the writer and illustrator of the Little Elliot books will 
have a book talk and signing.  His latest is Little Elliot: Big Fun. Little Elliot is one of my favorite 
picture book characters. More about his work at www.littleelliotbooks.com 

September 26, 4:30 p.m. Loren Long the fabulous illustrator and writer of the Otis the Tractor 
series picture books will visit!  He will be talking about Otis and the Kittens.

October 2, Bookworks will be hosting the National Ambassador for Young People's Children's 
Literature Gene Luen Yang.  His talk will be at the Albuquerque Academy. (Details available 
soon.) Gene is the author of American Born Chinese. His latest is The Secret Coders series, il-
lustrated by Mike Holmes.

The stage is set, the authors are scheduled, 
the chairs will be unfolded and arranged. We 
just need you to say, "Heck yes Albuquerque 
knows how to support the literary arts, and 
keep book conversation a vibrant part of 
our community, and to make our city a very 
worthy tour stop!

Connie Griffin

Children's Book Specialist 
Bookworks 
Kids@bkwrks.com

Raspas by Monica Di Bisceglie 

www.littleelliotbooks.com
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Rabbits, Rituals, and Writing
by Cynthia Grady

 For the past twenty years, I’ve lived with house rabbits. I have fond memories of dogs and cats, but I haven’t had 
either since I was a child. As an adult, beginning in my late 20’s with Licorice, a black New Zealand dwarf, I’ve lived with 
(or worked alongside) rabbits. Caring for and observing rabbits, whether at home or in the middle school library, has shed 
light on some of my writing preferences and habits as well as my way of moving through the world.

Rituals

 We’ve all heard it. Writing mentors never tire of telling us: discipline yourselves. Some variations on the theme: 
write every day—don’t wait for inspiration; write at the same time of day; write two pages each day; write 1,000 words each 
day; create a writing ritual and follow it each time you sit down to write. This last piece of advice is the one that works for 
me.  Except I didn’t realize it until I observed our rabbits’ ritual at feeding time. 

How Hare Caught the Sun By Jeanne Bowman

 At every meal, every day, Fiona and Banjo swarm and scramble in a little ritualistic dance before I set down their 
food bowl. They know they will have plenty to eat-- we feed them the same amount of food at the same time every single 
day. Yet they never fail to dance for their supper.

 I know a number of writers who have a perfect-cup-of-tea-and-scone variety of ritual. I don’t go in for that, but I 
may work up it. My ritual is simple. I turn on the ceiling fan in my study. I have a string of origami cranes hanging from 
the chain, and I like to see them moving. Then I turn on my desk lamp, even if I don’t need the light. The lamp provides a 
warm glow to my workspace that feels like an invitation to begin.

 Whether rabbit or writer, the rituals in life add coherence to it and provide the psychic space in which to endeavor. 
Plus, they make everything taste better. 
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Quiet

Some writers must have classical music 
playing in the background. Others listen to 
operas in languages not their own. I know 
writers who create a playlist for their main 
character and listen to that. I’ve only used 
music in the background a few times to 
help me depict setting, otherwise I write in 
silence.

Rabbits make no sounds except the occasion-
al tooth grinding, akin to purring, when they 
are being pet. Rabbits watch. They listen. The 
wait. Our rabbits sometimes come up close 
to be pet, but not very often, and not for very 
long. They are not like dogs. But rabbits like 
to be in the same room as you. They like to 
be quiet with you. And in that shared silence, 
great things can happen. 

Exploring New Territory 

If the original impulse for something isn’t working in my current form, I’ll try another genre. Our rabbits have run of the 
downstairs, but every now and then they poke around upstairs. One rabbit comes right back down, while the other may 
stay upstairs for hours. We never quite know what they are thinking and doing, or why, but we allow them that freedom.

I had been working on the beginnings of what I hoped would be a short chapter book, but it wasn’t working. Instead of 
forcing it into something it didn’t want to be, or scrapping it completely, I tried writing the piece as a poem. It felt better. It 
is now currently a rhyming cumulative tale, but I have a feeling this is not its last rendition. We’ll see.

Dance When a Friend Arrives

A rabbit’s life, not unlike a writer’s, can be somewhat monotonous. A rabbit eats, 
sleeps, rests, and occasionally explores another part of the house. A writer eats, 
sleeps, writes, and occasionally explores another part of the house or yard in which 
to eat, sleep, or write. But when our rabbits hear the front door open, they jump 
and do a little kick. They stick around for a minute or two before leaving us to our 
company. 

Friendship is worth celebrating. Even if a friend’s visit is interrupting the greatest 
scene I’ve ever written, I put the books, laptop, and notebooks away. When a friend 
calls, dance with abandon at their arrival. •

Rabbits, Rituals, and Writing

Show and Tell by Lisa Honeycutt Allen

Dream Girl by Monica Di Bisceglie 
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Tips for Editing 
Chris Eboch/Shop Talk Coordinator  

Editing

 For many writers, a new manuscript is their 
“baby.” You love it, and it may be hard to think of it as 
anything less than perfect. But you wouldn’t send your 
newborn baby out into the world and expect it to survive 
on its own. You help your children grow up, teaching 
them, gently correcting misbehavior, and helping them 
express their wonderful selves.  
 Editing a manuscript is similar. You need to 
distance yourself enough from the work that you can see 
it for what it is – not what you dreamed it would be, but 
what is actually on the page. Then you guide and shape 
it, perhaps with help from others. You release it into the 
world when you’re confident the story can survive on its 
own, without you there to explain or defend it.

The Big Picture 

Wading through hundreds of novel pages trying to 
identify every problem at once is intimidating and hardly 
effective. The best self-editors break the editorial process 
into steps. They also develop practices that allow them to 
step back from the manuscript and see it as a whole. 
 Editor Jodie Renner recommends putting your 
story away for a few weeks after your first complete 
draft. During that time, share it with a critique group or 
beta readers. (See my blog series on critiques.) Ask your 
advisors to look only at the big picture: “where they felt 
excited, confused, curious, delighted, scared, worried, 
bored, etc.,” Renner says. During your writing break, you 
can also read books, articles, or blog posts to brush up on 
your craft techniques. 
 Then collect the feedback and make notes, asking 
for clarification as needed. Consider moving everyone’s 
comments onto a single manuscript for simplicity. This 
also allows you to see where several people have made 
similar comments, and to choose which suggestions you 
will follow. At this point, you are only making notes, not 
trying to implement changes.

 In my book Advanced Plotting, I suggest making a 
chapter by chapter outline of your manuscript so you can 
see what you have without the distraction of details. For 
each scene or chapter, note the primary action, impor-
tant subplots, and the mood or emotions. By getting this 
overview of your novel down to a few pages, you can go 
through it quickly looking for trouble spots. (Download my 
Plot Outline Exercise from my Kris Bock website for free.) 

Jackalope Easter Bunny by Monica Di Bisceglie 

 As you review your scenes, pay attention to any-
thing that slows the story. Where do you introduce the 
main conflict? Can you eliminate your opening chapter(s) 
and start later? Do you have long passages of back story or 
explanation that aren’t necessary? Does each scene have 
conflict? Are there scenes out of order or repetitive scenes 
that could be cut? Make notes on where you need to add 
new scenes, delete or condense boring scenes, or move 
scenes. 

The following is an excerpt from You Can Write for Children. 
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 Colored highlighter pens (or the highlight func-
tion on a computer) can help you track everything from 
point of view changes to clues in a mystery to thematic 
elements. Highlight subplots and important secondary 
characters to make sure they are used throughout the 
manuscript in an appropriate way. Cut or combine minor 
characters who aren’t necessary.

Using Your Notes

 Once you have an overview of the changes you 
want, revise the manuscript for these big picture items: is-
sues such as plot, structure, characterization, point of view, 
and pacing. Then reread the entire manuscript, still focus-
ing on the big picture. Depending on the extent of your 
changes, you may want to repeat this process several times.  
 During this stage of editing, consider market 
requirements. Is your word count within an appropriate 
range for the genre? Are you targeting a publisher that has 
specific requirements? If you’re writing a romance, will the 
characters’ arcs and happy ending satisfy those fans?  
 Once you’ve done all you can, you may want to 
hire an editor. You could also send the manuscript to new 
beta readers or critique partners. People who have not read 
the manuscript before might be better at identifying how 
things are working now. 

Fine Tuning

 Once you are confident that your characters, plot, 
structure, and pacing are working, you can dig into the 
smaller details. At this stage, make sure that your timeline 
works and your setting hangs together. Create calendars 
and maps to keep track of when things happen and where 
people go. Then polish, polish, polish. 
 This stage of editing can be time-consuming, 
especially if you are prone to spelling or grammatical 
errors. Don’t try to do everything at once. Instead, make 
several proofreading passes, focusing on a different issue 
each time. One pass might focus only on dialogue, reading 
dialogue out loud and making sure each character sounds 
different and natural. Wordiness is a big problem for many 
writers, so make at least one pass focused exclusively on 
tightening.  
 Make additional passes looking for grammar er-
rors, missing words, and your personal weak areas. For 
example, if you know you tend to overuse “just,” use the 
“Find” option in a program like Microsoft Word to locate 
that word and eliminate it when possible.

How Much Is Enough?

How much editing you need to do depends on your goals 
for the story. Some editors and agents say they will stop 
reading if they find errors in the first few pages, or more 
than one typo every few pages. If you plan to self-publish, 
most experts advise hiring a professional editor to help you 
shape the story and a professional proofreader to make 
sure the book doesn’t go out with typos. Weak writing and 
other errors could cause readers to get annoyed and leave 
bad reviews.

 Looking at all the steps to successful self-editing 
may be daunting, but break them down into pieces, take a 
step at a time, and don’t rush your revisions. Each time you 
go through this process you’ll be developing your skills, 
making the next time easier, and making yourself a better 
writer. •

For more editing tips, ways to trick your brain into noticing 
errors, and additional resources, read the complete chapter in 
You Can Write for Children available for Kindle, in paper-
back, or in Large Print paperback.

Sunflower Painting by Lois Bradley

Tips for Editing 
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Suzanna E. Henshon, Ph.D.

Twelve Ways to Write Better Books

So, you really want to write for children.  But are you willing to put the work in?  Many people believe they can 
dash off a picture book in an afternoon, when in fact writing for children is a complex art in itself. So, what can 

you do to write well?  Here are a few tips:

Take the time to learn the craft.  We were 
all children, but very few of us can return to 

the spirit of childhood.  So it's important to 
study the craft of writing for children in today's 
world, not the books that we read growing 
up.  You wouldn't practice medicine without a 
license, and writing for children deserves the 
same respect.  Sit down and read 100 children's 
books in your intended genre; this may be a 
huge wakeup call for how much you need to 
improve! 

Stop calling it kiddylit.  One of the biggest mis-
takes that writers make is using the word kid-
dylit.  When you refer to your book as a "little 
book" or your art as "kiddylit," you are causing 
people to take your work less seriously.  This 
hinders the entire field of children's literature.  
Don't make the fatal mistake of slamming your 
work and your audience concurrently; at least 
give yourself credibility when you talk about 
your job/vocation as a children's book writer.

2

3
Don't go overboard with adjectives. Some 
writers love to write descriptive phrases.  But if 
there are tons of adjectives in your text, read-
ers won't be able to navigate through the story.  
Remember, you don't need to describe a bright, 
hot, sunny, tepid, warm day. Keep it short and 
to the point.

Don’t think everything has to rhyme.  No writer 
captures the feeling of rhyme, the tempo of poetry 
better than Maurice Sendak in Where the Wild 
Things Are.  He draws the reader in through poetic 
language, and further enchants with his brilliant 
illustrations.  Who can resist a book that feels like 
rhyming, but doesn't?

4

Stop being condescending!  Your job isn't to teach 
the reader a moral lesson.  Your job is to tell a 
good story!  Writing for children is just as com-
plex and challenging as writing for adults, and 
none of us want to be preached to.

5

Let the protagonist take control.  Remember, 
this isn't the principal's story!  This is about 
someone who is close in age to young readers.  
Let the young characters take charge of the story, 
and it will take off with readers.

Don’t think it’s perfect.  One of the biggest mis-
takes that writers make is becoming too attached 
to their stories, to the point that they feel that 
every word is unchangeable.  Let's be realistic; the 
chances that you've typed a story as flawless and 
beautifully crafted as Goodnight Moon are slim to 
none.  Be willing to admit that your book may not 
be perfect - and then revise toward excellence. 

7
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Think outside the box.  Maybe you are trying 
too hard to catch a trend.  Chances are that if 
you are looking too closely at what is already out 
there, you will write something that isn't unique 
enough to sell.  So don't be afraid to be original, 
and give the reader the story only you can share 
with the world.   

8

9

11

12

Be realistic.  If you've never written a book 
before, the odds that you can write a modern 
classic are pretty slim.  Remember, there are 500 
excellent children's books on the shelves already; 
make your book worth reading in the same way 
that a classic is.  

Don't write a basal reader.  Dick and Jane was 
very successful for beginning readers in the 
1950s, and it has been reprinted to this day.  
But the modern reader is more sophisticated 
- and enjoys something a little more hip.  So 
forget about writing a basal reader; that's 
already been done.

Thinking that you have to dumb it down.  The 
only difference between the reader and you is 
time and experience.  When you write for young 
readers, use the best language possible; never 
dumb down a story to only words children are 
"supposed to" know at that age.  There's no better 
example of fine writing than Beatrix Potter, who 
uses soporific and other sophisticated words in 
her classic book, The Tale of Peter Rabbit.

Write the very best book you can write.   
Your reader deserves your finest effort - not a 
one-shot story that you churned out in a single 
afternoon.

Snowpig by Jason Andrew Smith

Twelve Ways to Write Better Books

Books 
By Suzanna E. Henshon

Stacks of paper 
resting on a shelf 

waiting to be opened.

Tales of sound and fury, 
signifying nothing until  

the reader encounters them. 

Books, books, and more books.

Pages crumpled by sweat and tears 
of children who fell into narration 

and were changed forever.

Books, books, and more books. 

And where did all the children go 
who used to read them?
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Volunteers: 
REGIONAL ADVISOR 

Linda Tripp 
newmexico@scbwi.org

ASSISTANT REGIONAL ADVISOR 
Michele Hathaway Tuton 

newmexico-ara@scbwi.org

ILLUSTRATOR COORDINATOR  
Melinda Beavers 

newmexico-ic@scbwi.org

ELERTS 
Sharon Sivinski 

scbwi.nm.elerts@gmail.com

SHOP TALK COORDINATOR (ABQ) 
Chris Eboch 

chriseboch@gmail.com

NEWSLETTER EDITOR    
Jeanne Bowman  

scbwinmnewsletter@gmail.com

SANTA FE SUPPORTIQUE 
Paige Grant, Facilitator 

paigeanna@comcast.net

Submit to the Newsletter! 
Please send any articles, news, and artwork to:  

scbwinmnewsletter@gmail.com 
For ease of editing, please submit within the following 

guidelines: 

Writing: 
•Please submit documents within a word processor docu-
ment: MS Word, Pages, or similiar as an attachment with 
your email.  
•Please do not include large articles as the text of an email 
as they are difficult to grab, copy and paste.  
(Your newsletter editor isn’t that technically proficient yet.)  
•Please limit articles to 1,000 words, or roughly 3 pages of 
text.  
•File names should follow this format: First_Lastname_Ti-
tleofarticle_monthyeardate (ex: Jeanne_Bowman_AStory-
IWrote_0416)

Art: 
•Please submit your artwork as a 72 dpi JPG image no 
larger than 8.5X11in.  
•Please crop images so there aren’t any  borders. 
•File names should follow this format: First_Lastname_Ti-
tleofartwork_monthyear 

Thank you for your Submissions! 

Editors note:  While all the information in our newsletter is accurate to the best of our knowledge, always double-check!   
SCBWI New Mexico cannot be held responsible for any errors or omissions.  We are always interested in upcoming info, news from 
members, articles, anything that space (and good taste) permits.  Feel free to email information or comments to Jeanne Bowman at  

scbwinmnewsletter@gmail.com. 

Too Hot to Slither by Jeanne Bowman

scbwinmnewsletter@gmail.com
scbwinmnewsletter@gmail.com

