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The new year is marching through spring and into summer. It’s hard to believe that 2016 is al-
ready one-quarter gone. In the first four months, SCBWI New Mexico has had several interesting 
Shop Talk discussions and presentations, and the monthly critique groups in Albuquerque and 
Santa Fe have offered opportunities for discussion of specific manuscripts.

Our big event of the spring was the Book Fair at Barnes and Noble. The work of our local  
published authors and illustrators was presented to the world through displays, presentations and 
book signings. Certainly the people I talked to were most impressed with the range and depth 
of talent of our New Mexico members. The Book Fair was also a fund raiser for the organiza-
tion and the income will allow us to fund more opportunities for our membership. Many, many 
thanks to our Illustrator Coordinator, Melinda Beavers, who organized and spear-headed this 
event and to the authors, illustrators, and volunteers who came out to support this effort.
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Continuing forward into the year, we will offer a fantastic free workshop on non-fiction writing presented by PAL members 
Shirley Duke and Hester Bass. Registration for this members-only event is currently underway and the event itself will take 
place on April 30 at the Erna Ferguson library. If you were unable to attend this workshop, another stellar free event for 
members will be offered in August. The second workshop will be on picture book writing with Caroline Starr Rose.  
Registration will open in July.

Summer will also bring Enchantment Show 2016, a collaboration of illustrators and writers. The theme this year is “Warm 
and Fuzzy.” Illustrators are currently preparing their work on the theme. In May, authors will receive a randomly assigned 
illustration to serve as inspiration for a one-page story. The show will hang at the Los Griegos Library from July 1 to July 30.

The highlight of our SCBWI New Mexico year will be the Handsprings Conference on November 11 and 12. Mark the 
dates on your calendar and watch the e-lerts for details as they become available. We have a beautiful venue and an almost 
complete faculty. 

Finally, our volunteer roster changes are in place. Michele Hathaway Tuton is now officially our Assistant Regional Advisor. 
Jeanne Bowman has stepped into the job of newsletter editor. Thanks to these volunteers and, as always, to Chris Eboch, 
Shop Talk Coordinator; Sharon Sivinski, E-lerts editor, and Kate Harrington and Paige Grant who organize the critique 
groups. A volunteer organization is only as strong as its volunteers, and we are fortunate to have these dedicated folks.

We wish everyone a summer of writing success and hope to see you at some or all of our events✴

Notes From Linda

Member News

Seeds of Freedom: The Peaceful Integration of Huntsville, Alabama by  
Hester Bass (Candlewick Press, illustrated by E. B. Lewis) has been named a 
2015 NCSS Notable Social Studies Trade Book for Young People and is a final-
ist for the 2016 Pat Conroy Southern Book Prize in the Youngsters category, to 
be awarded by SIBA (Southern Independent Booksellers Alliance) on July 4.  

The book also appears on the Wisconsin State Reading Association “Picture 
This!” recommended book list, is nominated for the 2015-16 Alabama  
Camellia Award for Grades 4-5 Nonfiction as well as the 2017 Mississippi 
Magnolia Book Award for Grades 3-5, and is a finalist for the 2016-17  
Georgia Children’s Picture Book Award.

 
Edith Tarbescu will have a one-woman play, Suffer Queen, produced in New York City  

May 18-22. 

For more information, please email Edith Tarbescu at tarbescu@comcast.net or go to her  
website at www.edithtarbescu.com

mailto: tarbescu@comcast.net
www.edithtarbescu.com
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Catalina Claussen is excited about the release of her debut YA Novel, 
Diamonds at Dusk, with Progressive Rising Phoenix Press in March. This 
fast-paced romantic adventure novel set in southwestern New Mexico is 
designed to connect with rural teen readers.  

Synopsis: 
It’s hard to miss Cascade Rose Jennings. She’s the one in cowgirl boots 
who up until this morning wasn’t interested in boys. But on the eve of 
her sixteenth birthday something inside her knocks loose.
His name is Chadwick Dean Holbrook, a college prep school boy from 
Albuquerque and Cassie’s long-time “fair weather” friend. Every year, 
at summer’s end he disappears from her Grandpa Norm’s high desert 
ranch in southwestern New Mexico. This time, he promises to stay for 
Cassie’s birthday. Just when Cassie thinks she can count on him, Chad 
breaks his promise. He leaves behind an endearing, flirtatious treasure 
hunt. Cassie, filled with renewed hope, stifles a pang of jealousy when 
she discovers her best friend, Ahzi Toadlena, is in on it. To make things 
worse, Cassie meets Maverick Britton, a charming misfit who threatens 
to steal her heart and the gold her Grandpa has kept quiet about all these 
years. Maverick has a dark secret that unwittingly draws Cassie and Ahzi 
into his perilous world. Chad, protective of his childhood friends, knows 
Maverick’s kind. He returns in time to rescue Ahzi and help Cassie win 
back the gold. In the end, Cassie realizes that her friendships, her family, 
and deep connection to the land mean more to her than any romance. 

Catalina Claussen is a founding English teacher at Aldo Leopold Charter 
School in Silver City, NM. She is a graduate of Reed College, Prescott 
College, and Western New Mexico University and long-time resident of 
the Mimbres Valley. She writes poetry, short story, and YA novels.  

To learn more about Catalina Claussen, go to her blog at:  
https://catalinaclaussen.wordpress.com/

 
ISBN: 9781944277154 

Price: $12.95 
Page Count: 228 

 
Find it on amazon at:  

http://www.amazon.com/Dia-
monds-at-Dusk-Catalina-Claussen/

dp/1944277153/

Talia Pura’s picture book,  Alexia Wants to Fly, has been short-list-
ed for the Manitoba Book Awards in the categories of both writing 
and illustration (artwork done by Wai Ten). Final winners will be 
announced at a gala on April 30th. 

Alexia Wants to Fly is the story of a little girl who always has 
wanted to fly. When she finds out that hollowing out her bones 
and strapping on wings isn’t an option, she has to find another way. 
Her dream finally comes true when she becomes a pilot and gets to 
soar through her place in the sky.

Member News

http://www.amazon.com/Diamons-at-Dusk-Catalina-Claussen/dp/1944277153/
https://catalinaclaussen.wordpress.com/
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Award-winning author Elaine Abramson will present a workshop on “Proclamations: The Good, Bad, and Ugly”. Elaine, 
who writes under the pen name E.S. Abramson, recently received a “From Fat to Fabulous Day” proclamation from Mayor 
Richard Berry in Albuquerque, New Mexico and a “From Fat to Fabulous Week” proclamation from Mayor Javier Gonzales 
of Santa Fe, New Mexico. 

Elaine Abramson also received ten other proclamations from the state of Texas and the city of Fort Worth for her art, sto-
ries, and children’s cartoon characters.  From Fat to Fabulous: A Diet Guide for Restaurant Lovers was nominated twice for 
a Pulitzer and a Nobel Prize. Her 4th book in the From Fat to Fabulous: A Diet Guide for Restaurant Lovers series is due out 
this fall.

Elaine will describe what it takes to get a proclamation and conduct a mini workshop in proclamation writing. Attendees 
are asked to bring pen and paper to practice writing their own proclamation. 

The proclamation workshop will be held on Wednesday, May 18, 2016 at the Thornhill Library, 12863 Willowyck, St. Louis, 
MO 63146 (314-994-3300) with a business meeting at 6:45 and program from 7-9 p.m.. West of 270 on Page, exit at  
Bennington and drive south. Turn right on Fee Fee and right on Willowyck.  At the library, go past the auditorium into the 
library proper. The meeting room is on the far right. The meeting is free and open to the public. 

Elaine Abramson Workshop
“Proclamations: The Good, Bad, and Ugly”

Chris Eboch Workshops

People Running for Zoo by Annette Puccini

Third Saturday Critique Group
Third Saturdays,  Noon to 2:00 p.m.,  

Erna Ferguson Library, 3700 San Mateo NE

Chris Eboch will be presenting at the following workshops:  
 
 •The 21st Century Children’s Nonfiction Conference in New York, in June: http://www.21cnfc.com/ 
 •The Writers Who Run retreat in North Carolina in August: http://www.writerswhorun.com/ 
 •Chris is also teaching an online workshop on Advanced Plotting: Keep Those Pages Turning.  
  The class runs for four weeks, starting May 4, and will be conducted through a Discussion Board.  
      Learn more here: 
  http://www.wow-womenonwriting.com/classroom/ChrisEboch_AdvancedPlotting.php.  
 •See the main WOW! Women On Writing website for other classes, articles, and resources: 
              http://www.wow-womenonwriting.com 

Chris Eboch had four work-for-hire novels and five nonfiction books released in 2015. She also re-released the fourth 
book in her Haunted series through Spellbound River Press. In The Ghost Miner’s Treasure, siblings Jon and Tania 
travel to the Superstition Mountains of Arizona, where the ghost of an old miner is still looking for his lost mine. 

http://www.21cnfc.com/
http://www.writerswhorun.com/
http://www.wow-womenonwriting.com/classroom/ChrisEboch_AdvancedPlotting.php
http://www.wow-womenonwriting.com
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2016 Enchantment Show 
“Warm and Fuzzy”

Sweaty, Warm, Sort of Fuzzy by Lois Bradley 

Shop Talks

For Writers:
May 10: Working Together: Authors and Illustrators Discuss the Process 
 Local authors and illustrators created paired illustrations and text for the Enchantment show in July. In 
this case, the illustrators produced their work first. In publishing, typically the process starts with the written 
manuscript and may involve some back-and-forth discussion. For picture books, the words and artwork combine 
to tell the story. Novels have cover art and sometimes interior art, while nonfiction books may contain photos 
or illustration. Some of our local authors and illustrators discuss the process of working with a partner (and the 
editor, art director and other publishing staff) to produce the best pairing of words and art. Melinda Beavers, Lois 
Bradley, Caroline Starr Rose, and others share their experiences. 

June 14: Critique, Not Criticism 
 Getting and dealing with feedback is an important part of being a writer. We’ll discuss how to find a good 
critique group, and how to give and take critiques. Come prepared to share your experiences and advice!

 July 12: Writing for Magazines 
 The children’s magazine market includes hundreds of magazines and thousands of articles every year. 
Learn about market research, queries and submissions, and more tips on getting your short stories, articles,  
poems or crafts into magazines.

All shop talks are located at Room 6,  
North Domingo Baca Multigenerational Center,  

7521 Carmel Ave NE, Albuquerque, NM 87113

 
Please join us  

July 9th  
for  

The 3rd Annual Enchantment Show  
at the Los Griegos Library.  

 
A reading and presentation of the work will commence at 

2pm until 4pm

The Los Griegos Library is located at:  
1000 Griegos Rd NW, Albuquerque, NM 87107

If you cannot make the reception, the show will hang at 
the library from July 1st-30th. Stop by and marvel at the 
creativity and cleverness of the SCBWI-NM authors and 

illustrators! 
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Santa Fe Supportique Group
The Santa Fe SCBWI Critique (“Supportique”) group is now in our new meeting space at the Santa Fe University 
of Art and Design (SFUAD) Southwest Annex, next to the library.  Writers and illustrators are invited to join us 
2nd and 4th Wednesdays, 2 to 4 p.m. 

Directions:  (1)  Enter the campus at the gate on St. Michael’s Drive, let the guard know where you’re going, and 
proceed to the first stop sign.  Then either: (2) turn left, take the next right and park behind the Annex/Library, 
or (3) turn right, then take your first possible left behind the Greer Garson Theater.  As you proceed along that 
drive, you will be pointing at the library; the Annex is on the other side of it, due east.  Lots of free parking!   
 
For further encouragement, contact Paige Grant at 505-982-4081 or paigeanna@comcast.net.

For Illustrators:
May 10: Group critique and project review of Enchantment Show projects.

June 14: Enchantment Show Prep and Art games! 

July 9: Enchantment Show reception! No regular meeting.

Butterfly Sketch by Melinda Beavers

mailto: paigeanna@comcast.net
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Illustrator Field Trips 
The SCBWI New Mexico Illustrators have been having way too much fun lately!  
 
Melinda Beavers, the Illustrator Coordinator, has planned out an incredibly fun 
calendar of events this year. It has only just begun, but with the help of Lois Brad-
ley and Mary Sundstrom-Gramer, the illustrators have already explored the hidden 
secrets of the New Mexico Museum of Natural History’s specimen collection and 
the business end of Aspen printing!  
 
If you would like to see more photos and video of these and other upcoming field 
trips, you can join the SCBWI NM Illustrators Facebook page: 
https://www.facebook.com/groups/481933698660858/

Read more about our Illustrator Events 
Recap from Melinda Beavers on the 

next page! 
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Melinda Beavers/Illustrator Coordinator

Our SCBWI illustrators have had a busy start to 2016! Meetings, events, fundrais-
ers, special guests — we’ve had a little bit of everything going on. It all started 
way back in January (does anyone remember that far back?), when we kicked off 
the New Year with our usual monthly meeting to discuss our accomplishments 
of 2015 and individual plans for 2016. Things got even more intense in February 
when local illustrator, Lois Bradley, led a wonderful discussion about doing school 
visits as an illustrator and how things are changing with technology, allowing for 
things like virtual school visits.  

Plus we had a sketchcrawl field trip to the Albuquerque Museum of Natural His-
tory Collections Dept. —where we got to choose from literally hundreds of animal 
specimens preserved and cataloged for research, to sketch and study ourselves.  

March got really crazy… not only did the Caldecott Honor winning illustrator, 
Tony DiTerlizzi, visit Jean Cocteau theater up in Santa Fe where he talked about 
his career path from RPG character design, to illustrating and writing for kids’ 
books, to seeing his work translated to the silver screen; but the illustrators also 
had our regular monthly meeting about our upcoming collaborative project, the 
Enchantment Show, AND we had another field trip to local printer, Aspen  
Printing, for a behind-the-scenes experience of the printing process and all that 
goes into it.  

We topped it all off in April with a truly informative presentation from local  
intellectual property and licensing attorney, Kate Fitz Gibbon, in a special Shop 
Talk/Illustrators combination meeting and our first SCBWI-NM Fundraising 
Bookfair at our local Barnes & Noble. I’d like to shoutout to all our wonderful  
illustrator members that contributed to organizing and helping with these events 
— member participation truly makes the difference. Thanks for all you do!
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SCBWI-New Mexico’s First Fundraising 
Bookfair at Barnes & Noble

Over the weekend of April 15-17, 2016, Barnes & Noble at the Coronado Mall hosted a fundraising Bookfair for SCBWI 
New Mexico. This is a program that Barnes & Noble makes available to local schools and non-profit organizations — and 
is just about as perfect a fit as you can get for SCBWI. Not only did it give our local region the opportunity to raise funds to 
improve our programming and events, we were able to show off our member’s books in a unique way, as well as organize 
in-store presentations and events! 

We had 15 local authors and illustrators 
come in at various times over the three 
days to talk about their books and discuss 
writing and illustrating for children in 
general. Since this was our first Bookfair, 
and we’re just learning the ropes about 
how to program for events like these, we 
did not get the best turnout in attendance 
for some of these presentations. This is 
definitely something we’ll be looking to 
improve for future events— because it is 
such an amazing opportunity for both au-
thors, illustrators, and readers to connect!

Additionally, we provided a list of locally 
authored & illustrated books from our 
current published members to Barnes & 
Noble, and they really came through for 
us, going above and beyond to acquire 
these books for our scheduled presenta-
tions and to display at our Bookfair table.

The table was such a wonderful sight to 
see; it was absolutely packed with our amazing member’s works. We sold a lot of these books, we spread the word about 
our organization, and we raised a lot of money. Some Barnes and Noble employees reported that people were asking to give 
more than just a portion of their purchase to our organization, just because they loved hearing about us and learning what 
we do. 

The official numbers aren’t in yet, but unofficial estimates suggest the Bookfair was a great financial success! This will do so 
much to help us in planning future events, bringing in amazing faculty from across the country, and possibly even offering 
event scholarships. Thank you to all who participated and all of you who came to help out by volunteering at the display 
table. We couldn’t have done it without you!

By Melinda Beavers/Illustrator Coordinator
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Michele L. Hathaway on Writing Historical Fiction

Straight from the Source:

Michele L. Hathaway has an M.A. in Social Anthropology and is a freelance editor and writer. Her stories are in various 
stages of emergence.

Interview by Caroline Starr Rose

straight from the source continued pgs 11-12

Caroline:What typically comes first for you: a character? An era? A story idea? How do you proceed from there? 
Michele: My stories vary tremendously, but at their core is a love of culture, past, present, and even mythical. The 
era and story idea come first, the characters emerge later to make the culture come alive. Sometimes the landscape is 
the starting point. This is the case for the Navajo stories I am writing. I spent quite a bit of time in the North Ameri-
can Southwest as a child and an adult, so it occupies a large swath of my inner landscape. I feel more alive here than 
anywhere else on the planet. Sometimes I am captivated by an entire era, such as the first 400 years A.D. of Mediter-
ranean history, along with key historical figures from this period. Then again, I have a story idea that takes my charac-
ters around the modern day world, but the research involved with getting these cultures right is almost identical to 
historical research. 
How do you conduct your research? 
At the beginning of a project, especially one where I don’t have a large body of knowledge already in place, I’m like 
a child at a carnival. I careen from one amusement to another until I find myself breathless at the top of the Ferris 
wheel. From here I look down on the whole journey. When I get back to earth I begin filling in the blank spaces on a 
need-to-know basis. 
If you are wondering what I’m talking about, here’s the general plan: I go to the library and load up on as many books 
as I can get my hands on. I scan these, usually finding I am attracted to some more than others. Resources that are 

most helpful I might buy so I can mark them up and 
keep them near for reference. I copy the bibliographies 
of the most helpful to see what inspired the author, 
where their research originated. I’ve found gems this 
way. From there I follow trails that branch further and 
further. If a source is mentioned by several authors, I 
look at that. I never stop researching, I always have a 
book or two going as I write. This keeps me in the story, 
inspires, guides, and corrects. One thing to be aware of 
is new research coming out. Since I began my Navajo 
stories, I’ve found a few new books that are gems. So 
check back with your library from time to time.
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Do you have a specific system for collecting data? 
No unless you count the carnival method mentioned above, and the aftermath. 
What kinds of sources do you use?  
I use any and all resources that apply. I use books, the Internet, travel, experts and interviews. Books may include academic, 
historical fiction, and picture books. Picture books should not be underestimated. They are great for researching folk tales 
and imprinting visual details. When I was researching for a forest fire scene, I needed the photos to help me with concrete 
details. 
The Internet is also helpful for visual images as well as hunting down an obscure fact, like the name of the owner of the 
Thunderbird Trading Post in 1945—Leon Hugh “Cozy” McSparron, by the way. I couldn’t have thought up a better name. 
Sometimes you need to hear coyote song or the crackle of a forest fire, or see Mexicans harvesting vanilla beans, or Navajos 
playing string games. 
If I find a book that does more than inform, but inspires, I contact the author. This has led to great help and a friendship 
or two. You’ll find that people who are passionate about their topic are happy to talk about it. Finally, if I can, I travel and 
observe the setting of my novel first hand, be it Navajoland or Egypt—what a great excuse to travel, eh? 
At what point do you feel comfortable beginning to draft? How does your research continue once you begin writing? 
An author, whose name escapes me, once said, “Write sooner than you think you can.” When I feel, not quite saturated, but 
too impatient to wait any longer, I begin. Usually my characters are coming alive within the history, the culture, the land-
scape, or the myth. I write until I find a hole in my knowledge. Then I stop and research until that hole is filled. I continue 
on as quickly as I can. When I find new information, I add that or rewrite if I need a course correction. 
What is your favorite thing about research? 
I love to learn new things, and I love to put these things into the framework of a story. Writing historical fiction allows me 
to be a perpetual graduate student without the exams—the book is my thesis. I haven’t graduated yet, but I can see the day, 
shimmering in the distance.

What’s your least favorite thing about research? 
I wonder if I have done enough, if I am missing something 
important. I don’t have time to read every book cover to 
cover, so I worry that I have missed something. Or missed 
the “right” book. 
What’s your favorite thing about writing historical fiction? 
Studying history is time travel. I am transported to places  
and times I can’t go to any other way. It is one of the most 
thrilling rides of my life. 
What are some obstacles writing historical fiction brings? 
I believe the most difficult thing about writing historical fic-
tion is getting the psychology of the period right. It is easy 
to fall into the trap of dressing a modern American in a toga 
and calling him a typical Roman. Critics will jump all over 
that. As they should. A 1940’s Navajo girl in boarding school 
will not talk back to her teacher, no matter how spunky she is. A Greek-Egyptian Boy from 345 AD is probably not going to 
see slavery as extreme injustice. Making your story true yet accessible to modern readers is tricky. Check out Connie Willis’ 
Doomsday Book for a good example of grasping the psychology of medieval England. (warning—this is a devastating book, 
a Hugo-Nebula Award Winning, wonderful, devastating book. I love it.) 
 

Straight From the Source

straight from the source cont. pg 12
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Sometimes it is helpful to read a stratified selection for 
research. Read writers from as many decades or centuries 
as you can find to help off-set bias. This is complex and 
yet fascinating. The reality is there is no way to see history 
through a pure lens. We bring ourselves, our culture, our 
social bias to any historical interpretation. We have to do 
our best here. We have to work hard, work honestly, write 
the truest story we can. 
What’s one of the most interesting things you’ve learned 
while researching? 
Wow! It is hard to pick one and hard to think of one, 
because at some point the research goes internal and 
becomes a part of me, transforms me. I can think of one 
or two things that stand out though. One is the complexity 
and beauty of Navajo myth and legend. We hear so much 
about Greek and Roman myth, but have no idea how deep 
and interwoven Native American literature is with history, 
culture, creativity, beauty. I could go on and on. Part of 
why I write these stories is to share this body of wonderful 
literature. 
Has your research ever affected the overall trust of your 
book? How so? 
My research has shown me where I have gone off track, but 
most often where I need more depth. I find the feedback 
from “experts” most helpful. Research has not caused me 
to have to abandon the work, rather it provides course 
corrections and transforms it, always transforms it, so that 
I am following a truer path. Not a perfect path. Not a path 
everyone will agree with, but a truer path. And that is the 
best all of us can do.

Because life isn’t always clear cut, the motives behind 
our actions don’t always make sense. But stories need to 
follow a logical path. What sorts of decisions have you 
had to make about “muddy” historical figures or events 
in order for your book to work? 
When retelling myth, there are almost always different 
versions of the story because it is from oral tradition. At 
some point, the writer of fiction has to choose one version 
(or even blend versions, which does not change the truth of 
the story, but that is another topic). For example, in Navajo 
legend, the Hero Twins are sometimes born of one woman, 
or sometimes they were born of two women but are still 
twins. This does not present a problem for the Navajo, but 
the rest of the world can’t reconcile the dissonance. To 
avoid confusion, I have chosen to have them both born of 
one woman. 
If a historical figure is famous enough, there will be prob-
lems. No question. One of mine is a saint. He is revered by 
millions. I cannot presume to write a biography; few are 
qualified to attempt it. Therefore, I am writing about him 
through the eyes of a young protagonist. This way the story 
is about the boy, but I can open a window on this amazing 
historical figure, allow for his flaws, but not presume to of-
fer a complete biography. 
Why is historical fiction important? 
Historical fiction is not only important, it is fantastically 
important. It is obviously important for its historical con-
tent, but there is so much more. I believe, historical fiction 
is a safe environment to explore modern issues. For chil-
dren this is critical. Because the story is set in another time, 
it is not so close that it generates anxiety, but it brings up 
situations and issues children may have to deal with now 
or in the future—a sick sibling, an absent father, or even 
the trauma of war. All of this can provide them with tools 
to help them cope with their situation, help them discover 
who they are and who they want to become. 
One day I was on a bus driving along the waterfront in 
Alexandria, Egypt. Two women in head scarves were sitting 
on the sea wall talking while their toddlers played nearby. 
It struck me in that moment, in that one scene as the bus 
sped by, that I was more like them than I was different. 
They were two friends, with children, having a chat. I’ve 
been there. They are me and I am them. I’d like others to 
see the world that way. That we are more alike than we are 
different✴

 Straight from the Source is an ongoing series of 
interviews with authors of historical fiction. See 

more at www.carolinestarrrose.com

Straight From the Source

www.carolinestarrrose.com
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Connie Griffin/Bookworks Children’s Book Specialist

Robodino by Jane Brusetti 

What do Jane Austen, a group of students of Edward Gonzales Elementary School and a group of 
New Mexico high school students who recently traveled to Cuba have in common? 
Family support. 

About a year ago I began a Jane Austen book club because her six novels are doing some time 
traveling. Through the Austen Project contemporary authors are being chosen to write her stories 
in modern voice. That seemed to me a lovely reason for folks to gather round the teapot and re-
visit her writing and see how her storylines translate into modern settings.

Jane wrote in the middle of a big bustling family. A family who supported her. A family who  
listened to her read her writing to them. 

Bookworks recently hosted Young Writer’s Open Mic. Each time we hold this event it is a little 
different. This time, the writers were from Edward Gonzales Elementary. Parents, grandparents, 
siblings, teachers and the school 
principal attended to cheer for 
them. At least 50 people were 
there for those 10 and 11 year old 
students. To listen to their stories, 
to let them know their words are 
important.

The following day we hosted an 
event for New Mexico high school 
students who recently participated 
in a New Mexico Human Rights 
Projects program, a ten day visit to 
Cuba. They presented a beautiful 
slide show and video and fielded 
questions from the audience. Once 
again parents, grandparents and 
siblings were there for them,  
listening to them and helping them 
develop strong voices.

Sometimes the best support we can 
give developing readers writers is to 
listen to the stories they are writing 
and telling now and letting students 
know their work is valued.
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Developing Your Idea into a Story
Chris Eboch/Shop Talk Coordinator  
People often ask writers, “Where do you find your ideas?” But for a writer, the more important 
question is, “What do I do with my idea?”

If you have a “great idea,” but can’t seem to go anywhere with it, you probably have a premise rather 
than a complete story plan. A story has four main parts: situation, complications, climax, and reso-
lution. You need all of them to make your story work.

The situation should involve an interesting main character with a challenging problem or goal. Even 
this takes development. Maybe you have a great challenge, but aren’t sure why a character would 
have that goal. Or maybe your situation is interesting, but doesn’t actually involve a problem.

For example, I wanted to write about a brother and sister who travel with a ghost hunter TV show. 
The girl can see ghosts, but the boy can’t. That gave me the characters and situation, but no problem 
or goal. Goals come from need or desire. What did they want that could sustain a series?

Tania feels sorry for the ghosts and wants to help them, while keeping her gift a secret from every-
one but her brother. Jon wants to help and protect his sister, but sometimes feels overwhelmed by 
the responsibility. Now we have characters with problems and goals. The story is off to a good start, 
and it became the four-book Haunted series.

Raccoons Painting by Lisa Honeycutt

Developing Your Idea continued through pgs15-16
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Tips:

• Make sure your idea is specific and narrow. Focus on an 
individual person and situation, not a universal concept. 
For example, don’t try to write about “racism.” Instead, 
write about one character facing racism in a particular 
situation. 
• Ask why the goal is important to the character. The lon-
ger the story, the higher the stakes needed to sustain it. A 
short story character might want to win a contest; a novel 
character might need to save the world. 
• Ask why this goal is difficult. The level of difficulty will 
vary depending on the length of the story and the age of 
the character, but the task should be believably hard. 
•Even if your main problem is external, give the charac-
ter an internal flaw that contributes to the difficulty. This 
adds complications and also makes your character seem 
more real. For some internal flaws, see the seven deadly 
sins: lust, gluttony, greed, sloth, wrath, envy, and pride. 
•Test the idea. Change the character’s age, gender, or 
looks. Change the point of view, setting, external conflict, 
internal conflict. Choose the combination that has the 
most dramatic potential.

Developing Your idea into a Story 

Building the Middle

If a character solves his goal easily, the story is boring. To 
keep tension high, you need complications.

For short stories, try the “rule of three” and have the main 
character try to solve the problem three times. The first two 
times, he fails and the situation worsens. Remember: the 
situation should worsen. If things stay the same, he still has 
a problem, but the tension is flat. If his first attempts make 
things worse, tension rises.

You can worsen the situation in several ways. The main 
character’s actions could make the challenge more difficult. 
In my children’s mystery set in ancient Egypt, The Eyes of 
Pharaoh, a young temple dancer searches for her missing 
friend. But when she asks questions at the barracks where 
he was a soldier, she attracts dangerous attention from his 
enemies.

The villain may also raise the stakes. In my Mayan histori-
cal drama, The Well of Sacrifice, the main character escapes 
a power-hungry high priest. He threatens to kill her entire 
family, forcing her to return to captivity.

Finally, the main character may simply run out of time. At 
her first attempt, she had a week. At her second attempt, 
she had a day. Those two attempts have failed, and now she 
has only an hour! That creates tension. 

Tip:

• For each turning point in the story, brainstorm 10 things 
that could happen next. Then pick the one that is the worst 
or most unexpected, so long as it is still believable for the 
story.

Moss Bear by Jane Brusetti

Tricksters by Jeanne Bowman

Developing Your Idea cont pg. 16
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Developing Your idea into a Story 

Can She Do It?!

Your character has faced complications through the middle of the 
story. Finally, at the climax, the main character must succeed or fail. 
Time is running out. The race is near the end. The girl is about to date 
another guy. The villain is starting the battle. One way or another, 
your complications have set up a situation where it’s now or never. 
However you get there, the climax will be strongest if it is truly the 
last chance. You lose tension if the reader believes the main character 
could fail this time and simply try again tomorrow.

Tips:

• Don’t rush the climax. Take the time to write the scene out in vivid 
detail, even if the action is happening fast. Think of how movies 
switch to slow motion, or use multiple shots of the same explosion, 
in order to give maximum impact to the climax. Use multiple senses 
and your main character’s thoughts and feelings to pull every bit of  
emotion out of the scene.

•To make the climax feel fast-paced, use mainly short sentences and 
short paragraphs. The reader’s eyes move more quickly down the 
page, giving a sense of breathless speed. (This is a useful technique 
for cliffhanger chapter endings as well.)

Shark Girl and Pearl by Jane Brusetti

 
Happy Endings

The climax ends with the resolution, which comes from the situation: it’s how the main character finally meets that original 
challenge.

In almost all cases the main character should resolve the situation himself. No cavalry to the rescue! We’ve been rooting for 
the main character to succeed, so if someone else steals the climax away from him or her, it robs the story of tension and 
feels unfair.

Here’s where many beginning children’s writers fail. It’s tempting to have an adult — a parent, grandparent, or teacher, or 
even a fairy, ghost, or other supernatural creature — step in to save the child or tell him what to do. But kids are inspired 
by reading about other children who tackle and resolve problems. It helps them believe that they can meet their challenges, 
too. When adults take over, it shows kids as powerless and dependent on grownups. So regardless of your character’s age, 
let your main character control the story all the way to the end (though others may assist).

The next time you have a great idea but can’t figure out what to do with it, see if you have all four parts of the story. If not, 
see if you can develop that idea into a complete, dramatic story or novel by expanding your idea, complications, climax or 
resolution, as needed. Then readers will be asking you, “Where did you get that fabulous idea?” 

Chris Eboch’s novels for ages nine and up include The Eyes of Pharaoh, a mystery in ancient Egypt; The Well of Sacrifice, a 
Mayan adventure; and the Haunted series, about kids who travel with a ghost hunter TV show. Her writing craft books include 
You Can Write for Children: How to Write Great Stories, Articles, and Books for Kids and Teenagers, and Advanced Plotting. 
Learn more at www.chriseboch.com or check out her writing tips at her Write Like a Pro! blog.

www.chriseboch.com
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To Workshop or Not Workshop, That Is 
the Question

Sharon Sivinski/e-LERT editor

 To my amazement, when I googled “learning how 
to write science for children,” I got a link to a four-day 
workshop being offered by the Highlights Foundation in 
Pennsylvania. The title, “The Nuts and Bolts of Writing Sci-
ence for Children,” seemed perfect-just what I wanted. But 
the idea of traveling so far and for so long seemed ridicu-
lous. How could I justify spending the money? After grap-
pling with the money 
vs. value questions for 
months, I finally held 
my breath and signed 
up. I am very glad that 
I did. Here’s why.

I spent four days with 
two authors who write 
science for children 
and two editors who 
publish science books 
in big successful pub-
lishing houses (Roar-
ing Brook Press and 
Scholastic). Their talks 
answered questions I 
had about research for 
books, targeting age 
groups, content, the 
market, back matter, and successful queries or proposals. 
Besides learning about the things I knew I wanted to learn, 
I learned a lot of things I didn’t know I needed to learn. 
For example, I learned about Work-for-Hire projects and 
how you can get assignments to write books that publishers 
already know they want to publish. Who knew?

Learning from talks given by experts was wonderful, but 
perhaps just as important were the conversations we had as 
we shared meal after meal together. I started to feel less shy 
around the experts. I know now that I could actually  
approach an author, editor, or agent at a conference and 
strike up a conversation about their work and experiences.

The experts weren’t the only people I was glad to have met. 
The other attendees were all very accomplished and nurtur-
ing to me, a newbie. We waxed existential about books 
and children and how to kindle a child’s love of science. 
I learned about Facebook groups and web sites with tons 
of information I can use in my career. It was so exciting to 
spend time people just like me.

Another benefit was the op-
portunity to get feedback on 
my work. It turned out that 
although the experts liked my 
writing style, nobody liked my 
books. I was going down the 
wrong path, writing picture 
books about content that  
children don’t learn until 
middle school. Also, I broke 
rules I didn’t know existed. I 
didn’t know that you shouldn’t 
tell children what to do in 
a book. I didn’t know that 
middle grade students don’t 
usually like quiet books.

Of course, everyone agreed that 
rules are made to be broken, 

but you have to know why you broke them. I could have 
wasted YEARS sending out books that nobody wanted to 
read, and I don’t have that many years left. Now I am able 
to evaluate my own writing better, and I have a group of 
accomplished peers who are willing to read my work before 
I make the mistake of sending it to an agent or editor too 
soon.

Everyone at the workshop agreed that the best step to 
becoming a children’s book author is to join SCBWI. I feel 
that attending this workshop was an important next step 
for me. It helped me begin to see myself as the professional 
writer I wish to become.

Here are the workshop participants and experts. The facilities were 
lovely and the food was beyond amazing!
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The Evolving Author in Kindleland
Suzanna E. Henshon, Ph.D.

Have you ever written a book? Prior to 2010, authors had a defined role in the publication process; they handed their 
manuscript over to an editor who then dictated how the book would be presented to the world. Authors had little say in the 
book’s design, cover, or marketing plan.

If a book was declined, a writer had very few options. There was a stigma to self-publishing in those days; images of 
an author carting around books from bookstore to bookstore prevailed. No one really wanted to self-publish; it was 
seen as the only option if every traditional publisher declined your book. Self-published authors were the wannabes 
of the writing world.

But Kindleland has changed everything. Just like Alice in Wonderland 
redefined children’s literature, Kindle has redefined publishing and what 
it means to be an author.  Kindles are electronic books that allow you to 
download books without ever visiting a bookstore.  Amazon Kindle has 
revolutionized publishing and allowed the author to take her work directly 
to readers. Kindles also allow readers to shop on the spot, no matter where 
they are.  You can make impulsive purchases or save yourself the trouble of 
ordering a book that takes weeks to arrive.  What could be more conve-
nient?

 Self-publishing is no longer taboo.  It is a rite-of-passage. Beatrix Potter, 
Amanda Hocking, Bella Andre, and many other writers have done so very 
successfully.  If you self-publish, you can sell your book for as little as 99 
cents, or even offer a free promotion once every 90 days.  Many writers 
find that it equals the playing field to give your book away for a short time; 
you gain exposure and readers who otherwise wouldn’t look at your work. 

 These days, authors’ roles have evolved to include editing the manuscript, 
finding an illustrator, marketing the book, setting up book signings, and 
finding a receptive audience.  As authors have evolved from writing the 
text to controlling the production of it, the publishing industry has been 
transformed; books are being written and published that never would have 
made it to print before, and new authors are sharing their stories with the 
world.  The author is now an entrepreneur whose writing of the text is the 
first step in the creation process, rather than the penultimate moment. 
What does this mean for the reader?

 When we look at Kindleland, we see a more democratized publishing 
structure.  Instead of a few people selecting what goes to press, anyone can publish; there is a case for how the overall 
publications are not as well vetted - but that is something we have already seen with web pages on the internet.  The reader 
decides what becomes popular through a variety of venues, from blogging to word-of-mouth.  Readers can also publish 
reviews online, allowing a reading audience to be the gatekeeper of the publishing industry instead of an editor.

 So how does this impact the literary landscape?  Publishing was once open to a select group of people, and now it has 
become more diversified.  People can create pen names and publish under multiple brands; they can write across 
genres in ways they never could have before.  They can also bring their books to press in a timely manner, rather 

Baby Bear by Melinda Beavers
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than waiting for a glacial-speed publishing house to print it.  This is good and bad at the same time.  Have you ever down-
loaded a book and thought, “Well, I guess they didn’t have time to edit”?  Many writers skip the editing process, and the 
works are not vetted by the traditional venues.

Kindleland is a new and still wondrous place.  In the old days, publishing companies held all the power; they controlled 
whose voice reached an audience.  Now the literary world has become democratized, we are seeing more and more books 
going to press.  Each day I receive countless emails from Bookbub, Freebooksy, and other services, highlighting books that 
are currently offered at a discount or even free.  I receive these emails in my in-box; I don’t have to rush to the bookstore.  I 
can download one in seconds from home - and these products usually cost 1.99 or less.  There is a downside: I don’t cherish 
books as much as I once did, now that they have become more convenient.  And bookstores are not the iconic places they 
once were; now we see them more as places to browse and eat a croissant than the only places to find the newest books. 

 The author is more powerful and vulnerable than ever before.  In the old days, publishers could spend a certain amount of 
money, place a book in a discoverable area of Barnes & Noble, and generally promote books into bestsellerdom or at least 
a mid-list profit range.  Now the author is on her own; she is out there promoting and writing simultaneously, without a 
publicity staff to fall back on.  She is vulnerable to the comments that others post at her book’s site on Amazon.  She is also 
more powerful because she is dictating the price, publishing options, and venues for her book.

 Just two years ago, publishers were still prioritizing white males over other groups - and the majority was stunning.  Many 
publishers brought out 4:1 males to females, meaning that the books circulating were still mainly by the traditional domi-
nant voice.  Now we have seen Kindle open publishing to women and minorities; indeed, women are no longer a special 
interest group in Kindleland, in that they can dictate the area and genre they wish to be placed in.

 Kindleland is a new and exciting place, and chances are you will enter it through some venue - either as a reader or a 
writer.  Kindleland has upturned the publishing industry in a revolutionary way that reminds us of that classic text, Alice 

The Evolving Author in Kindleland

Xray Unicorn by Jane Brusetti

in Wonderland.  I had the opportunity to visit Oxford, 
England this summer and to visit the sites of Alice’s book; 
in an ironic turn of events, I reread the book in print form 
rather than downloading it on my Kindle. It felt more close 
to the historic experience that the earliest readers had, and 
I couldn’t resist imagining what Alice Liddell’s experience 
was like.

 That’s one thing that Kindle can’t replicate - the original 
reading experience.  Or the moment when you have a book 
signed by an author.  At least not until we develop electron-
ic signatures in this venue. . . . 
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Volunteers: 
REGIONAL ADVISOR 

Linda Tripp 
newmexico@scbwi.org

ASSISTANT REGIONAL ADVISOR 
Michele Hathaway Tuton 

newmexico-ara@scbwi.org

ILLUSTRATOR COORDINATOR  
Melinda Beavers 

newmexico-ic@scbwi.org

ELERTS 
Sharon Sivinski 

scbwi.nm.elerts@gmail.com

SHOP TALK COORDINATOR (ABQ) 
Chris Eboch 

chriseboch@gmail.com

NEWSLETTER EDITOR    
Jeanne Bowman  

scbwinmnewsletter@gmail.com

SANTA FE SUPPORTIQUE 
Paige Grant, Facilitator 

paigeanna@comcast.net

Submit to the Newsletter! 
Please send any articles, news, and artwork to:  

scbwinmnewsletter@gmail.com 
For ease of editing, please submit within the following 

guidelines: 

Writing: 
•Please submit documents within a word processor docu-
ment: MS Word, Pages, or similiar as an attachment with 
your email.  
•Please do not include large articles as the text of an email 
as they are difficult to grab, copy and paste.  
(Your newsletter editor isn’t that technically proficient yet.)  
•Please limit articles to 1,000 words, or roughly 3 pages of 
text.  
•File names should follow this format: First_Lastname_Ti-
tleofarticle_monthyeardate (ex: Jeanne_Bowman_AStory-
IWrote_0416)

Art: 
•Please submit your artwork as a 72 dpi JPG image no 
larger than 8.5X11in.  
•Please crop images so there aren’t any  borders. 
•File names should follow this format: First_Lastname_Ti-
tleofartwork_monthyear 

Thank you for your Submissions! 

Devil Dancing in the Pale Moonlight by Jeanne Bowman

Editors note:  While all the information in our newsletter is accurate to the best of our knowledge, always double-check!   
SCBWI New Mexico cannot be held responsible for any errors or omissions.  We are always interested in upcoming info, news from 
members, articles, anything that space (and good taste) permits.  Feel free to email information or comments to Jeanne Bowman at  

scbwinmnewsletter@gmail.com. 
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