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Linda	Tripp
New	Mexico	Regional	Advisor

Happy New Year! Although it is a little 
past the traditional time for such greetings, 
we are still early in 2016 . And with this 
beginning comes the chance for looking 
forward into the year ahead .

During 2016 the New Mexico chapter of 
SCBWI will continue many of its tried and 
true activities including monthly Shop Talks, 
Illustrator meetings, and Critique groups in 
Albuquerque and Santa Fe .

Plans are underway for our fall Hand-
springs Conference which will be held 
on November 11 and 12 at the beautiful 
Bosque Center . The third annual Enchant-
ment Show featuring combined work of our 
illustrators and writers will take place this 
summer .

We also look forward to some new of-
ferings . We are partnering with Barnes and 
Noble in Coronado Center to feature our 
published members during their Teacher Ap-
preciation days, April 17, 18, and 19 .

On April 30, members Hester Bass and 
Shirley Duke will present a half-day work-
shop on non-fiction writing . Though pre-
registration will be required, the workshop 
will be free to SCBWI members . We will 
have a second free-to-members offering in 
August or September (date TBA) of a picture 
book workshop with Caroline Starr Rose . 

New years bring many changes . In March, 
Caroline Starr Rose will step down as ARA 
and Michele Hathaway Tuton will step 
up . Michele has passed the e-lerts baton to 
Sharon Sivinski . Our new newsletter editor, 
Jeanne Bowman, will replace outgoing Lois 
Bradley . We are grateful beyond words to 
these volunteers, both retiring and new, for 
their willingness to offer time and talent to 
keep our organization running . Our chapter 
could not exist without our volunteers .

Best wishes in making 2016 your best, 
most successful writing year ever .

              Linda Tripp
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Hummingbird and Spider  
by Lois Bradley
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Caroline	Starr	Rose		
New	Mexico	Assistant	Regional	
Advisor

Straight from the Source:  
Sonia Gensler 

Straight	from	the	Source	is	an	ongoing	series	of	
interviews	with	authors	of	historical	fiction.	See	

more	at	www.carolinestarrrose.com.	

Sonia is the author of The Revenant, winner of the Oklahoma Book Award and a Parents’ Choice Silver Award . The Dark Be-
tween, her latest “lively Victorian mystey” (Kirkus), received praise for its “blending of the empirical and the ethereal” (School 
Library Journal) and “engaging, page-turning plot” (Examiner .com) . Sonia grew up in a small Tennessee town and spent her 
early adulthood collecting impractical degrees from various Midwestern universities . A former high school English teacher, she 
now writes full time in Oklahoma . Learn more at www .soniagensler .com .

What typically comes first for you: a character? An era? A 
story idea? How do you proceed from there?

I usually start with a place . In the case of The Revenant, it 
was a building in northeastern Oklahoma—gorgeously Victo-
rian with turrets and a clock tower—which I was surprised to 
learn had once housed a Cherokee girls’ boarding school . The 
Dark Between started with a city, Cambridge, and in 
particular a women’s college, Newnham, which lies 
a short distance away from the city center in a quiet 
wooded neighborhood . When a place intrigues me, 
I start to wonder what sort of people might have 
inhabited it, and what kind of joys and troubles they 
might have experienced .
What kinds of sources do you use?

I am very visually oriented, so I often start with 
Google image searches for people and places 
that relate to my story . Those images often 
lead me to historical documents, websites, 
and scholarly essays . I use Amazon as a database for books on 
my subject, and then do my best to check books out from our 
local university library (exploiting my law professor husband’s 
library privileges) . I often end up buying books, as well—I can’t 
seem to help myself . Visits to historical societies and archives are 
also a must, but only after I’ve done some preliminary research 
and have a certain comfort level with the place and/or time 
period .
What is your favorite thing about research?

Research is one of my favorite parts of story telling, but my 
very favorite thing about research is the travel! I simply have to 
see the landscapes of my stories first hand, which in the case 
of The Revenant meant many, many trips to Tahlequah, OK, 
(fortunately I have good friends there who welcome me into 
their homes) and four separate trips to Cambridge, England 
for The Dark Between . (Hey, it’s a write off, right?)
What’s your favorite thing about writing historical fiction?

First of all, I love to time travel . But even more I appreciate 
the opportunity to show female characters as strong, intellectual, 
and independent in time periods when these attributes weren’t 
exactly valued as “ladylike .”
What are some obstacles writing historical fiction brings?

I suppose it’s more of a “pitfall,” but there’s often 
a temptation to show off all the fascinating little 
historical details one has learned by inserting them 
into the narrative . It’s hard to do this organically, and 
if it doesn’t serve story or character, it shouldn’t be 
there . Kate Atkinson, author of the fabulous Life After 
Life says it better:

As a reader I dislike historical novels where I am 
continually stumbling over an excess of facts although 
I readily understand the compulsion to include all the 

fascinating stuff that you’ve spent so much time read-
ing about, but there are few things more uncomfort-
able for the reader than to be constantly stumbling 

over the pathologically recondite research of an author .
What’s one of the most interesting things you’ve learned 
while researching?

I became obsessed with 19th century female mediums before 
I even had the plot established for The Revenant . When read-
ing The Darkened Room: Women, Power, and Spiritualism in Late 
Victorian England, I learned that women often were attracted 
to mediumship because it offered a way to have power, pres-
tige, and even wealth in a way that wouldn’t compromise their 
reputations as ladies, particularly to those who recognized Spiri-
tualism as a religion . I was fascinated by how female mediums 
manipulated their clients, capitalizing on their own beauty, 
maternal qualities, spiritual authority, and/or exoticness . Like I 
mentioned in a previous answer, I love writing about active, in-
tellectual females doing their thing in a time when women were 
supposed to remain passive in the domestic sphere .

www .carolinestarrrose .com

The Revenant, Sonia Gensler
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Copyright, Licensing and Contracts for  
Authors and Illustrators

Kate Fitz Gibbon is a New Mexico estate planning attorney, advising artists and creative people, art 
collectors, nonprofits, galleries and museums . She is a founding member of New Mexico Lawyers for 
the Arts and serves on the boards of the Committee for Cultural Policy and the ABA Art & Cultural 
Heritage Law Committee . She served on the Cultural Property Advisory Committee to the President 
under Presidents Bill Clinton and George W . Bush . She was editor and contributor to Who Owns the 
Past? Cultural Property, Cultural Policy and the Law, Rutgers University Press, 2005 . She is the author 
of six books on Asian art and recipient of the Wittenborn Award for Best Art Book of 1996 for IKAT .

Upcoming Event • April 12th, 6:30-8pm

Connie	Griffin
Children’s	Book	Specialist
Bookworks

The Book Shelf

I thought 2016 would be the year I relied solely on an 
electronic calendar, but that is not going to be the case .  I’m 
collecting paper date keepers as the days fly by . One of my 
New Year resolutions was to not leave a conversation or email 
without noting deadlines, events, meetings, book releases, 
etc ., on my calendar .  But I am fairly format fickle and so the 
collection began . Now squares, lines and scrolls are filling 
my days . But look what is coming up! Grab your calendar of 
choice and mark the dates .
Book Signings At Bookworks:
Vaunda Micheaux Nelson, Don’t Call Me Grandma, and The 
Book Itch: Freedom, Truth, and Harlem’s Greatest Bookstore, 
February 20
Kimberley Griffiths Little, Banished - February 26
January Roberts, Angus Gets a Home, March 5
Maggie Hall, Map of Fates,  March 10
Lindsay Eagar, Hour of the Bees, March 12

George Ancona, Can We Help?: Kids Volunteering to Help Their 
Communities- March 19
Cinda Williams Chima, Flamecaster April 12
Jennifer Chambliss Bertman, Book Scavenger, April 16
I am also anticipating publication dates of some wonderful 
books including Raymie Nightingale by Kate diCamillo,  
 April 12 .

The clock is ticking toward Children’s Book Week May 2 
through 8 . I am planning to make it a festive week at Book-
works . I hope to partner with authors, illustrators and organi-
zations to announce with confidence - books and reading are 

 • building blocks 
 • vehicles 
 • a light in a storm 
 • a place to go everyday 
Check out the website, bookweekonline .com . Don’t forget 

to let me know what you have planned to lend a hand to 
literacy . There is always room on the calendar .

Your Reading Pal,
Connie Griffin

See	Shop	Talks,	pg.	4
for	details

L. Bradley
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Upcoming Shop Talks (formerly called schmoozes) 
Room 6, North Domingo Baca Multigenerational Center, 7521 Carmel Ave NE, Albuquerque, NM  87113

Feb-	April	2016

Illustrator Shop Talks
Room 6, North Domingo Baca Multigenerational 

Center, 7521 Carmel Ave NE, 
 Albuquerque, NM  87113

February	9th		
Words	Versus	Pictures:	A	Picture	Book	Exercise
One of the challenges of writing picture books is under-

standing what needs to be in the text, and what can be left to 
the illustrations . We'll look at two or three published books 
(depending on time), starting by reading only the manuscript . 
After discussing how that works, we'll look at the illustrated 
book and discuss how that changes the story . This exercise 
is designed to help you understand the difference between a 
text-only manuscript and a finished book . How can you use 
what you learned in your own manuscripts? Join us for what 
is sure to be an enlightening experience!

March	8th	
	Dangers	of	Diversity

With movements such as We Need Diverse Books, the chil-
dren's publishing industry is full of buzz about diversity . Yet 
putting diversity into practice isn't without its pitfalls . (See 
Scholastic’s decision to stop distributing a picture book about 
one of George Washington's slaves .) Diversity can also seem 
to mean something different in New Mexico than in New 

York City . So when and how should you include diversity in 
your manuscripts? Come prepared to share your experiences 
and opinions .

To prepare for this discussion, consider reading these articles:
“Amid Controversy, Scholastic Pulls Picture Book About 
Washington's Slave”
“The Danger of a Single Story, Once Again, by Mitali Per-
kins”
“Is Hermione Granger Necessarily White?”
“What A “Racebent” Hermione Granger Really Represents”

April	12th	
Legal	Language	

Note Special Meeting Time – 6:30 to 8 PM
For our April meeting, the illustrators and authors are join-

ing together to offer a discussion with lawyer Kate Fitz Gib-
bons . Learn about copyright, contracts, and other Intellectual 
Property Law issues . Because this is a joint meeting, we will 
be starting at a special time . *See page 3 for details .

February	9th		
School	Visits	101	For	Illustrators

Lois Bradley will lead a discussion on the ins and outs of 
scheduling school visits . Virtual visits, scheduling challenges, 
fees and payments, and the promotional benefits of visiting 
local schools will be some of the topics discussed .

March	8th	
Enchantment	Show	Discussion

It is time to start thinking about the summer Enchant-
ment Collaborative Show . Come brainstorm “Warm & 
Fuzzy” with us .

April	12th	
Legal	Language		

Note Special Meeting Time – 6:30 to 8 PM
For our April meeting, the illustrators and authors are 

joining together to offer a discussion with lawyer Kate Fitz 
Gibbons . Learn about copyright, contracts, and other Intel-
lectual Property Law issues . Because this is a joint meeting, 
we will be starting at a special time . *See page 3 for details .

Santa Fe  
Supportique Group

The Santa Fe SCBWI Critique (“Supportique”) group is 
now in our new meeting space at the Santa Fe University 
of Art and Design (SFUAD) Southwest Annex, next to the 
library .  Writers and illustrators are invited to join us 2nd and 
4th Wednesdays, 2 to 4 pm .

Directions:  (1)  Enter the campus at the gate on St . 
Michael’s Drive, let the guard know where you’re going, and 
proceed to the first stop sign .  Then, either: (2) turn left, take 
the next right and park behind the Annex/Library, or (3) 
turn right, then take your first possible left behind the Greer 
Garson Theater .  As you proceed along that drive, you will be 
pointing at the library; the Annex is on the other side of it, 
due east .  Lots of free parking!  For further encouragement, 
contact Paige Grant at 505-982-4081 or paigeanna@comcast .
net .

Third Saturdays,  Noon to 2:00 p.m.,  
Erna Ferguson Library, 3700 San Mateo NE

Third Saturday  
Critique Group

http://www.npr.org/sections/thetwo-way/2016/01/18/463488364/amid-controversy-scholastic-pulls-picture-book-about-washingtons-slave
http://www.mitaliblog.com/2015/11/the-danger-of-single-story-once-again.html
https://www.quora.com/Is-Hermione-Granger-necessarily-white
http://www.buzzfeed.com/alannabennett/what-a-racebent-hermione-granger-really-represen-d2yp#.pkY9NLaKo
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SCBWI-NM Illustrators’ Facebook Group!

Jeanne Bowman, the new newsletter 
editor, has set up a brand new closed-
group facebook page for the SCBWI 
New Mexico Illustrators . This page will 
allow us to share tips, links, and relevant 
information about art and illustration 
topics . To join, simply search for the 
group in the search bar (see example, 
right) and it should take you there . If 
you have any issues finding us, please 
email Jeanne at jeanneillustrates@gmail .
com .

Lois Bradley

Upcoming Illustrators’ Field Trips
March	11th	(Friday	Morning)

Field	Trip	to	Aspen	Printing
Aspen Printing, 2517 Comanche Rd NE, Albuquerque 

NM 87107-4720 (Just behind National Restaurant Supply) . 
If Heidelberg Linoprint CV70 with 5th color white and clear 
coat capability sounds like a foreign language to you, come 
get the low down straight from the source . Aspen Printing, a 
local printer, will take our group through the printing process, 
from the prepress area who process the digital files and pro-
duce the printing plates through the actually printing of 
 the 4 (or 5) colors that make a full-color print . Limit: 10 
attendees. Please contact Melinda to sign up . First come, 
first served for this event.  

Meet Here 

(Aspen 

Printing)

9 AM

www.aspenprintingnm.com

Don’t miss this unique sketch opportunity at the NM Mu-
seum of Natural History Annex from 9:30 am until noon .

The group will be led by long-time Museum volunteer, 
Mary Sundstrom Gramer .  There will be a strict limit of 3 
people due to the small room size! The first 3 to email Melin-
da will have a space reserved for sketching from the Bio-Sci-
ence collection at the NM Museum . Once the group has been 
determined, details will be emailed to the participants .

February	27th	(Saturday	Morning)
Sketching	the	Bio-Science	Collection

The Enchantment Show is back for another year of playful 
collaboration! This year the theme is “Warm and Fuzzy .” For 
those who have never participated in the show or for those 
who would like a refresher course, this is how it works: Con-
tributing illustrators will create an image based on the theme . 
In mid-May, the writers of the group will receive a sketch or 
half completed illustration in their inboxes and begin writ-
ing a one-page story or poem inspired by the theme and the 
work given to them . Once everything is framed, polished 
and perfected, the pieces (writing and illustrations both) will 
hang in the Los Griegos library from July 1st-31st . During 
the reception, which is tentatively scheduled for July 9th, our 
writers will read their fun, fanciful stories and the illustrators 
will present their finished pieces . 

To participate, please email Jeanne Bowman at jeanneillus-
trates@gmail .com 

2016 Enchantment Show
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Member News

Lois Bradley is excited to have a short 
story included in Chicken Soup For The 
Soul: My Very Good, Very Bad Cat . The 
release date for the book is February 9th .

SCBWI-NM Fall Retreat
2015 Erin Murphy, of Erin Murphy Liter-

ary Agency, shared her insight as well as 
her wicked sense of humor at the SCBWI 
New Mexico Fall Retreat at Hummingbird 
Music Camp . 

2016 will bring the SCBWI New Mexico 
Writers and Illustrators Conference, so the 
next Fall Retreat is scheduled for 2017 .

New York Times Notable 
Children Books 2015

Here’s a list of the Notable Children’s Books in 2015, 
according to the New York Times:
http://www .nytimes .com/2015/12/06/books/review/
notable-childrens-books-of-2015 .html?_r=0

Little Red Riding Hood  and the Big Bad Boar by Jeanne Bowman



Editors note:  While all the information in our newsletter is accurate to the best of our knowledge, always double-check!  SCBWI 
New Mexico cannot be held responsible for any errors or omissions .  We are always interested in upcoming info, news from members, 

articles, anything that space (and good taste) permits .  Feel free to email information or comments to Jeanne Bowman at  
scbwinmnewsletter@gmail .com . 
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by Suzanna E . Henshon, Ph .D .
When you read, your eyes travel a thread of words that reflect 

a person’s soul . This story has taken years to arrive at the page .  
You discover a world that only people who read can truly un-
derstand .  As you turn the pages, sentences connect into para-
graphs that rise and fall with climactic motion . The tapestry of 
the story unravels through your eyes and imagination .

As you read, your mind aligns with the path created by the 
writer .  If you fall into the rhythm of the sentences, the book 
reads easily; five hundred pages feel like nothing .  If you fail 
to connect with the story, you abandon it forever .  There is no 
returning to a neglected book .

Every book you read transforms, in your hands, from a block 
of paper into a fully weaved narrative .  Without your attention, 
this tome would remain a collection of paper resting upon a 
shelf .  If the writer creates a Samuel Coleridge “willing suspense 
of disbelief,” you are swept away with the wave; you believe in 
the integrity of the story even if it is based in a fictional world .  
But if the story fails to make logical sense, it is a frustrating 
experience; the author has broken the writer-reader contract .

Sometimes you read every word in a book, and other times 
you skim the surface while rushing to flip the page .  You are a 
different reader depending upon the time of day, of month or 
of year .  When you learned to read many years ago, you read 
every word aloud; you read every syllable in every sentence .  
Now the sentences fall into your imagination, and you rush to 
find the heart of the story; individual words are less meaningful 
than the scope of the narration .

You read slowly, rereading until you know the passage by 
heart .  You explore beloved books again and again, savoring the 
sentences and the architecture of the story .  You live within the 
settings, understanding characters better than your best friends .  

The landscape comes alive in your imagination, and you be-
come part of the story .

It takes courage and imagination to read a book .  You have to 
connect with the heart and mind of another person; you have 
to step into the imagination of writers like William Shake-
speare or Jane Austen .  You have to absorb the thoughts of a 
genius even if you can never fully understand what they mean .  
You step into Middle English through Shakespearean plays or 
nineteenth century Britain through Jane Austen’s descriptive 
prose . To fully experience a book, you take the risk that you 
won’t fully understand it, that nuances will remain beyond your 
grasp .  You change in subtle and definitive ways .

As a reader, you are an evolving organism .  With each page of 
knowledge you absorb, your knowledge of the world changes .  
Like an amoeba, you expand and retract .  Some books change 
you forever, altering your consciousness and staying with you .  
Other stories melt through your imagination, failing to leave a 
fingerprint of insight behind . 

The books that we abandon haunt is to this day .  We remem-
ber which page we left the text at, and the characters sometimes 
cry out to us, “Finish me . Finish me .” There is a sense of guilt, 
an urgency . Yet the book sits on the shelf, containing the book 
mark and coffee rim on its cover . 

In each book, a reader encounters a glimmer of himself 
or finds nothing; it is a treasure or just text upon the page, 
depending upon who you are and where you are coming from .  
There is more outside books than inside them, Thomas Hardy 
once said .  And perhaps he is correct .  But the worlds that 
Hardy created resonate over a hundred years later .  You know a 
writer through his books; if you read enough of his work, you 
fall into his imagination and consciousness .  Eventually you 
understand how his mind works .

Finding Your Inner Bookworm


