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New Mexico Regional Advisor

As summer ap-
proaches, we can 
look forward to 
several SCBWI 

activities .  The monthly Schmooze at the 
North Domingo Baca Multigenerational 
Center (second Tuesday) and the Albuquer-
que drop-in critique groups (third Saturday) 
continue . Thanks to Hester Bass, we have a 
newly formed satellite group in Santa Fe that 
is offering schmoozes and critique groups . 
If you reside in the Santa Fe area and are 
looking for opportunities to connect with 
fellow writers, this might be for you . Watch 
the e-lerts for announcements concerning all 
these activities and for contact information 
if you have questions .

On July 1, our second annual Enchant-
ment Show will open at Los Griegos Library . 
The show will feature collaborations between 
illustrators and authors . Even if you did not 
elect to participate in the show itself, please 
come to the opening to support your fellow 
authors and illustrators .

And, looking forward a bit further, save 
the dates of October 23 to 25 for our bian-
nual retreat . As in past years, the retreat will 

Footsteps, by David Gardner

Run, by Wendy Martin

be held at Hummingbird Music Camp in 
the Jemez Mountains . October is usually 
a wonderful month for a mountain get-
away and, though we can’t guarantee the 
weather, we can guarantee that you will 
have opportunities for learning, writing, 
and sharing within a supportive writing 
community . 

Our special guest and faculty member 
this year is Erin Murphy of the Erin Mur-
phy Literary Agency . Erin will offer two 
workshops during 
the weekend plus 
some individual 
pitch sessions . 
The pitch sessions 
will be offered at 
a small additional 
fee as Erin will 
critique and help 
you develop your 
pitch . Erin will 
accept submis-
sions from any attendees following the re-
treat . Since her agency is a premier agency 
for children’s books and is typically closed 
to new submissions, this is an added bonus 
to retreat attendees .

As always, the weekend will include 
down time for hiking, talking, joining an 
informal critique group or retiring to your 
room and working on your own . Registra-
tion through the SCBWI website will be 
available mid-August and will be limited 
due to the size of the facility . Keep the 
dates in mind . We hope to see you this 
summer or fall .

Erin Murphey



J . Anderson Coats is the author of historical fiction for 
young adults that routinely includes too much violence, 
name-calling and petty vandalism perpetrated by badly-
behaved young people .  Her first YA novel, THE WICKED 
AND THE JUST, was one of Kirkus’s Best Teen Books of 
2012, a 2013 YALSA Best for Young Adults (BFYA) winner, 
and a School Library Journal Best Books of 2012 selection .  
It also won the 2013 Scandiuzzi Children’s Book award (the 
Washington State Book Award for teens) .

How long do you typically research before 
beginning to draft? At what point do you 
feel comfortable beginning to draft? How 
does your research continue once you begin 
writing?

The answer is, maddeningly, it depends .
With W/J, I had an advantage when it came 

to research . I was the kind of unbalanced teen-
ager that had research interests, so I was deep 
in the DA section of the library* by the time 
I was thirteen . So most of the background 
content I had going in . If I ever were to 
write about lumberjacks or samurai or galley 
slaves, I’d have to do a lot more research up 
front . But as long as I’m in the medieval or 
early-modern British Isles, I’m off to the races .

Basically I write along until I encounter a detail I either 1) 
don’t know or 2) am not sure of . Then I make an educated 
guess and put the affected content in [brackets] and look it all 
up at the end (or when I’m stuck and need to justify taking a 
break, whichever comes first) .

What sorts of decisions have you had to make about 
“muddy” historical figures or events in order for your 
book to work?

One of the most significant challenges for W/J was a 
scarcity of pre-rebellion primary source material concerning 
Edwardian planted towns, since a lot of the records kept by 
English authorities in Caernarvon were lost in the rebellion 
itself . The rebels were aiming for the tax records, but every-
thing else went up too . (There’s a lot of stuff on the castles 

and the minutiae of their construction, but not on the towns 
themselves, although since W/J came out, this book was 
published .)

I had to approach the problem creatively, researching other 
towns founded by Edward I in other places, general medieval 
urban culture, and the North Wales planted towns in later 
ages when the records are better . When you’re a writer of 

historical fiction, you’re part garbage collector, 
part treasure hunter, part psychologist and part 
microfilm wrestler .

Why is historical fiction important? 

I’m not sure how it’s important in a cosmic 
sense, but here’s why it’s important to me .

There are budding teenage history geeks out 
there, and I want to be on the front lines of 
handing them books that let them know they’re 
correct that history is in fact awesome . And that 
they’re not alone in thinking so .

There are kids who don’t think much of his-
tory because all they’ve ever had to judge it by is 
“social studies .” I want to hand them real stories 
about real people who feel familiar, who have 
the capacity to be cruel and kind and stupid and 

thoughtful and loving and vindictive just like we all do .
There are kids who might like history if it was more real . Or 

maybe it’s not so much that I want kids to like history, but to 
understand that it’s not as foreign or irrelevant as they think . 
I can’t unindoctrinate them, but I can hand them a story that 
doesn’t pull any punches, that presents the past in all its cor-
rupt, seamy glory, and let them decide for themselves .

How do you conduct your research?

I research iteratively, and I love to compile .
Mostly I use books and articles (it’s rare I find a good online 

resource), and I record all my research notes on the back sides 
of sheets of recycle paper I scavenge out of the bin . I write 
the title of the research book I’m working with at the top and 
number the sheets as I need to . Each book gets its own set of 
note-pages .
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Caroline Starr Rose  
New Mexico Assistant Regional Advisor

Straight from the Source:  
J. Anderson Coats on Writing Historical Fiction

The Wicked and the Just, J. Anderson 
Coats

Straight from the Source is an ongoing series of interviews 
with authors of historical fiction. See more at  

www.carolinestarrrose.com. 

Article continued bottom of following page
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Upcoming Schmoozes
June 9: Remodeling the Heart’s House,  

with Betsy James
Books are written in the rewrite, they say, and critique can 

guide the rewrite of an earnest, stumbling start into a sturdy 
draft . But how do we gather good critique? And how can we 
bear to hear what doesn’t work in the dearly-won writing that 
houses our hearts—especially when critique is deep, struc-
tural, or addresses a personal and long-held “writer’s tic”? Join 
writer-illustrator and teacher Betsy James for a conversation 
about wise critique, critique groups, and critique comfort that 
isn’t chocolate!

Betsy is the award-winning author-illustrator of sixteen books, 
ranging from picture books to YA-adult crossover fantasy. Her 
latest fantasy, Roadsouls, will be published this year by Aqueduct 
Press, Seattle.

July 14: Terry Keegan on  
Creating Suspense

How do you create suspense in your fiction? Suspense is 
what pulls the reader into your story, and afterwards pulls the 
reader through to the very end . It is not reserved just for spy 
novels, but rather, is an essential part of a story of any genre . 
Whether we are looking toward the end of an entire tale, a 
single chapter, or even a single scene, suspense is what makes 
your reader ask, “What will happen next?” And since writ-
ing is a “craft,” its tools and techniques can be studied and 
learned .

August 11: Building a Writing Career,  
with Jim Tritten

Opportunities for writers abound . We’ll discuss some ways 
you can get started, focusing on your current experience and 
local community . Turn your job or hobby into an article or 
story . Write for local publications or organizations . Gain 
exposure by guest blogging . These are only a few of the ways 
you can get writing experience and build your list of credits, 
perhaps even building a rewarding career as a paid writer .

Jim Tritten is an award-winning author who has been actively 
writing since he was in high school.

Pre-schmooze dinners will still be held at the Flying Star on 
Paseo del Norte, which is scheduled to continue operations . 
However, with Flying Star in bankruptcy, this could change 
on short notice . Please check the e-lerts for updates .

Please Note!

I go through books chapter by chapter and jot down indi-
vidual pieces of evidence followed by its page number . For 
articles, I underline and annotate in the margins . If there are 
images, maps, charts or graphs, they get scanned/copied and 
the bibliographic information logged at the top .

After I work on a topic for a while, I’m able to compile my 
evidence into charts and tables or timelines for quick refer-
ence . I’m a big fan of spreadsheets, and I’m especially fond 
of my spreadsheet o’ swears . It cross-references rude, vulgar, 
and otherwise unsavory terms; when each one came into the 
language, its context, terms that are similar and/or related, 
and how it changed over time .

F’r instance, if I need someone to insult someone else’s 
parentage, I just need to look up a term I know was used and 
I’ll get all the rest, plus some idea whether it’s appropriate for 
the era . My other spreadsheets work this way too, but this is 

the one I use the most .
What’s one of the most interesting things you’ve learned 

while researching?

Medieval people were really pretty raunchy . A lot of people 
in the modern era have this impression that medieval people 
were straight-laced and humorless, either because their lives 
were hard or because religion played a central role in their 
world . This really isn’t true . They had a deep and abiding love 
of poop and fart jokes, and they adored what we would call 
slapstick humor . If people were getting hurt, they thought 
it was hilarious . Medieval people were also fans of wordplay, 
especially the double-entendre . They could make dirty puns 
like you wouldn’t believe .

* History. Particularly medieval history. Particularly medieval 
Welsh history.

Straight from the Source, continued from page 2
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Clifford, by David Gardner
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Illustrator Events
North Domingo Baca Multigenerational Center, 
7521 Carmel Ave NE, Albuquerque, NM  87113

June 9
Show prep! Our annual collaboration project, the Enchant-

ment Show (with this year’s theme PLAY) is next month! It’s 
time to finalize our preparations and organize our efforts to 
put on a great show .

July: Saturday, July 11th from 2-4 PM
Please join us for the Enchantment Show, PLAY, reception 

at the Los Griegos Public Library (1000 Griegos NW 87107) . 
This exciting collaborative project will be on display for the 
month of July, 2015 .

August
No official meeting, but you always have the option to join 

the schmooze and pre-schooze dinner!

Illustrator Meeting Schedule: 
5pm: Flying Star Café at Paseo del Norte and Wyoming . (Optional)
6pm: North Domingo Baca Multigenerational Center
7pm: North Domingo Baca Multigenerational Center for local 
Schmooze . (Optional)

SCBWI New Mexico News Messenger

Connie Griffin
Children’s Book Specialist
Bookworks

PLAY
2nd Annual SCBWI-NM  

Enchantment Show 
Don’t miss our 

second annual En-
chantment Show- 
PLAY, which will 
be on display for 
the month of July 
at the Los Griegos 
Public Library 
(1000 Griegos 
NW 87107) . Like 
last year, the ex-
hibit will showcase 
the work of both 
our writers and 
illustrators in a fun and creative collaboration . We will 
also be hosting a reception and reading on Saturday, July 
11th from 2-4 PM. This will be a great opportunity for 
the participants to represent SCBWI-NM to the pub-
lic, so please join us for what promises to be an exciting 
event . Come out and PLAY!

Greetings from the book shelf!
Whew! The ebb and tide of my life pretty much follows the 

school year and as I am writing this, I am joining in that sigh 
of teachers, librarians, parents, and students as the transition 
from the flurry of May to the catch your breath moment of 
early June suspends us in a momentary calm . Summer will 
sweep us up soon and August will start us on the running 
path again but for the moment we breath, think possibilities, 
and read!

One of my tasks in the realm of possibilities is restocking 
our shelves in the wake of book fairs . If you have a favorite 
book you think any self-respecting, in the know, book shop 
should always have available, please email me the title(s) . 
My email is: kids@bkwrks .com . Don’t forget to send me the 
titles(s) of your books! If you want to fill in the blank using 

30 or 40 words - “Book stores should carry my book be-
cause . . .”, I will make an in-store display .

My other summer task is to do my part to keep youth and 
families reading . So wearing my event planning hat, I am 
looking forward to having held a smashing steampunk tea 
party, a Fancy Nancy tea party, a cake party to celebrate J .K . 
Rowling’s birthday, Where’s Waldo Wednesdays, and story 
times plus youth book clubs .

On the home front, I am massively redesigning my house 
to accommodate books! I am finally admitting they just let 
me share the space, and they need cases and desks and cubbies 
and . . . I just looked up and saw “The Fantastic Flying Books 
of Mr . Morris Lessmore” by William Joyce . If this book is not 
inspiriting you everyday, please remedy that situation imme-
diately!

The spines of many books help you stand sturdy .
                          Connie

The Book Shelf

Bounce, by Lois Bradley
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Joseph Bruchac refers to stories that portray one culture 
as good and another as bad as the “Dances with Wolves 
Syndrome .” In these stories, protagonists are often complex, 
quiet, and deep, for example, the Noble Native American . 
Antagonists are notoriously uncomplicated and ignorant, such 
as the tobacco spitting, trigger happy, whites . Notice how 
even the terms underline the difference: the Native American 
is given a geographic reference, but whites have no geographic 
origin or color–or capitalization .

Human Dignity

Dances with Wolves literature not only perpetuates cultural 
stereotypes and inaccuracies, it re-sows and nourishes racial 
tension . Stories must show wrongs–in 
age-appropriate doses–in all their 
ugliness, of course . It is the way this 
is done that is problematic . One clue 
to poor storytelling is if the reader 
comes away with a sense of pity for 
the oppressed . Showing one people as 
entirely the victim of another, para-
doxically, diminishes that culture’s 
humanity . Even people in concentra-
tion camps are not powerless . They 
make choices . They can decide to 
sacrifice themselves for others, to have 
hope, to endure–even to die well . They can have dignity . The 
difference here is respect, not pity .

Human Complexity

Another problem with Dances with Wolves Syndrome 
is that it often simplifies the 
complex . There is always a back-
story . Usually the backstory has a 
backstory . Perpetrators of injustice 
can be convinced or brainwashed 
about their actions . Some, perhaps 
many, are conflicted . There were 
Germans during the world wars 
who were embedded in a system 
where they felt powerless . There 
were teachers in American Indian 
boarding schools who thought 

they were doing the right thing by not letting children speak 
their own language . I’m not suggesting that backstory excuses 
wrong, but good multicultural fiction fosters empathy, not 
enmity .

Truth in the Telling

I am writing a series of stories about a Navajo family set in 
the late to post WWII era where I explore life on the Navajo 
reservation, in boarding schools, and in a tuberculosis sana-
torium, among other settings . Indian boarding schools have a 
long dark history . Children were sometimes stolen from their 
homes . They were stripped of their identity, given a European 
education, and returned to their families, if they survived, 
unrecognizable–living victims of ethnic cleansing, make no 
mistake .

Dig into the history, however, and you’ll find that on the 
Navajo reservation, things took a turn for the better in the 
1930’s–better, not best . In the postwar ‘50s, education and 
conditions climbed upward . If you read biographies, even 
from earlier periods, you will get a wide spectrum of experi-
ence . While most children were still homesick, some liked 
indoor plumbing, getting more food, and solid ceilings rather 
than sand and dirt sifting down from a hogan roof . Some 
children escaped a life of hardship, sometimes even abuse . 
Also many parents and grandparents insisted their children 
go to school because they saw it as a path to making their way 
in a changing world . Conversely, there were children who 
loved their way of life and wanted nothing to do with any 
other . The point is that a story must be accurate for as many 
involved as possible . It must show the gray between the black 
and white .

It’s a Human Thing

Good multicultural literature is for everyone . When the last 
paragraph is read, we should feel more connected to others 
and our own humanity, not less–more united than divided . 
Why do we love the story of the Christmas Truce so much? 
Because even our enemies can sing the same songs, love the 
same sports, dream the same dreams . In the end we are more 
alike than we are different .

Michele Hathaway is a writer and freelance editor. She has an 
M. A. in Social Anthropology and has worked in libraries in Cal-
ifornia, New Mexico, and Pennsylvania. She writes stories set in 
culturally diverse, historical and contemporary periods.

Avoiding the “Dances with  
Wolves Syndrome”

Michele HathawayTuton  
SCBWI NM E-lerts Editor

Jim Murray, Scholastic, 2009
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As I have been writing now for 
more than 40 years, my file cabinets 
are crammed full of manuscripts in 
various stages of completion . I also 

have files of rejected picture book and early reader manu-
scripts, along with the rejection letters stating why they were 
rejected in the first place . 

Editors told me that Cathy Williams, the only female buf-
falo soldier, was “too obscure” a topic for a nonfiction picture 
book . My children’s story, “Oh-So-Clever,” based on a real 
event that took place in the Ryukyuan Islands during medi-
eval times, was rejected for the same reason . 

My nonfiction reader about Admiral Peary returning from 
Greenland with the largest space rock “in captivity” was 
deemed too obscure as well—even though that space rock 
remains on display in the Hall of Meteorites at the Ameri-
can Museum of Natural History in New York . Thousands 
of school children take field trips there each year . From a 
marketing aspect, it would seem like a perfect book to sell 
in the museum gift shop there—and at other museums with 
meteorites on display .

Undaunted, I decided to think outside the picture book and 
reader formats and transform my manuscripts into articles 
instead . Reasoning that if children’s book editors considered 
my topics too obscure, then children’s magazine editors would 
possibly be equally shortsighted . So, I decided to skip them 
altogether and transform the manuscripts into articles suit-
able for adult publications—which pay more generously than 

children’s magazines anyway .
Armed with a copy of THE BEST OF THE MAGAZINE 

MARKETS FOR WRITERS, published by 
Writers’ Institute Publications, I set to work 
ferreting out new homes for my unwanted 
manuscripts .

To my delight, Rural Missouri, where 
Cathy Williams was born and raised, 
promptly bought my article, “The 
Buffalo Soldier’s Secret .” The Elks 
Magazine bought first North 
American serial rights to the 
Robert Peary meteorite article, 
as well as the one about 
the amazing globetrotting 
photographers, Osa and Martin 
Johnson .  “Oh-So-Clever” sold to the 
Center for Educational Testing and Evaluation 
at the University of Kansas—a market mentioned in 
one of the weekly SCBWI-NM emails . 

Having been successful in recycling this first batch of manu-
scripts, I’ve resurrected another handful and intend to do the 
same with them this summer .  It’s just a matter of shifting 
mental gears and thinking imaginatively outside the picture 
book .

Shirley Raye Redmond has sold 27 books and over 450 articles 
to a wide variety of publications, including The Pacific Stars 
and Stripes and Cosmopolitan as well as Highlights for 
Children and The Christian Standard. Two of her nonfiction 
children’s titles have sold more than 200,000 copies each.

Think Outside the Picture Book!

Shirley Raye Redmond
Author

Wendy Martin

As an illustrator you need to under-
stand the human body - but having 
looked at and understood nature, you 
must develop an ability to look away 
and capture the balance between what 
you’ve seen and what you imagine.

Quentin Blake
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SWW (SouthWest Writers) no longer charges a visitor fee to attend meetings! Check out  
their schedule for information and topics at http://www.southwestwriters.com/

Santa Fe Schmoozes and Critique Groups 
Since January, SCBWI-NM in Santa Fe has been grow-

ing! After a few schmoozes dedicated to organization, the 
number-one goal of participants has been achieved: there 
are critique groups meeting in Santa Fe - one for novelists 
and another for picture book writers and illustrators . Many 
thanks to the volunteers who stepped forward to lead these 
groups . Santa Fe schmoozes will now become topic-orient-
ed, driven by the needs and talents of our local children’s 
book community .

The next Santa Fe Schmooze is “Top Ten Tips from 12 
Years and 10 States” on Saturday, June 6 from 1:00 to 
3:00 PM in the Community Room at the Oliver La Farge 
branch of the Santa Fe Public Library,1730 Llano Street, 
Santa Fe, 87505 . Schmooze coordinator Hester Bass will 
lead a discussion of suggestions for strengthening your 

writing, gleaned 
from editors, 
agents, authors, 
and illustrators at 
conferences and 
workshops in ten 
states over the past 
twelve years . Join 
us with your top 
tips to share, and 
we’ll all learn more 

about building better books .
Llano Street runs between St . Michaels Drive and Siringo 

Road in Santa Fe . The Community Room is the first door on 
the right as you enter the library, just past the restrooms . There 
is plenty of free parking . No food or drinks are allowed . 

With gratitude for the library room, we are currently 
looking for a new place to meet . We need a free meeting 
space for up to 20 people that would allow us to book 
the room farther in advance than one month at a time . 
We’d like to establish a pattern, such as Second Saturdays 
at 1:00 p .m ., so everyone can plan ahead . If you know 
of a possible place, or have any questions, please contact 
Hester through her website: www .hesterbass .com - thank 
you . Schmoozes are free and all are welcome - watch the 
e-Lerts for future dates!

If opportunity 
doesn’t knock, 
build a door.

~Milton Berle



Editors note:  While all the information in our newsletter is accurate to the best of our knowledge, always double-check!  SCBWI 
New Mexico cannot be held responsible for any errors or omissions .  We are always interested in upcoming info, news from members, 

articles, anything that space (and good taste) permits .  Feel free to email information or comments to Lois Bradley at  
newsmessenger@scbwi-nm .org . 
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The Karen and Philip Cushman Late Bloomer Award is 
for authors over the age of fifty who have not been tradi-
tionally published in the children’s literature field . The grant 
was established by Newbery Award winner and Newbery 
Honor Book recipient Karen Cushman and her husband, 
Philip Cushman, in conjunction with the Society of Chil-
dren’s Book Writers and Illustrators .  Karen published her 
first children’s book, The Midwife’s Apprentice (winner of 
the 1996 Newbery Medal), at the age of fifty-three and has 
gone on to become one of the field’s most acclaimed novel-
ists . 

*Note, this award is for SCBWI members only . Follow 
this link for details: http://www .scbwi .org/awards/grants/
work-in-progress-grants/karen-and-philip-cushman-late-
bloomer-award/

Third Saturday Critique Group
Third Saturday of each month except December: 12:00-2:00 PM, Erna Ferguson Public Library   

3700 San Mateo NE, Albuquerque

Late Bloomer AwardSCBWI Announces 
Lee Bennett Hopkins 
Award for Poetry

The Society of Children’s Book Writers and Illustrators 
is thrilled to announce the creation of the Lee Bennett 
Hopkins SCBWI Poetry Award . The award will recognize 
and encourage the publication of an excellent book of 
poetry or anthology for children and/or young adults and 
will be awarded to an SCBWI member every three years . 
The first winner will be announced in 2016, from poetry 
published in the years 2013-2015 and will be chosen by 
Lee Bennett Hopkins .

June-August 2015

This is a new monthly digital publication featuring current 
children’s book news, hot topics, helpful hints, exclusive in-
terviews and monthly contests . It is coming to your inbox the 
first of every month as a supplement to our quarterly BULLE-
TIN (which you’ll receive Summer, Fall, Winter and Spring) . 

Another exclusive benefit for SCBWI members . Check it 
out on June 1 .  We’ll see you in the inbox!!

Stephen Mooser, SCBWI President, and Lin Oliver,  
Executive Director

Announcing the Launch 
of the


