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Notes from Michele 

D o you ever feel like Pi, from the book Life of Pi by Yann Martel? You are on a small lifeboat in the 
middle of the ocean with a tiger onboard. You’ve drifted hundreds of miles, over deep waters. You 

are beyond weary, on the knife-edge of despair, when finally—finally—you glimpse land between turbulent 
waves. But the shore is still far off. And the tiger is still hungry. 

This is our world, the world of our readers. Whether it is a pandemic, or war, or social up-
heaval, or climate change, or parents divorcing, or going to a new school, or dealing with a 
new sibling, children need someone to help them make sense of their lives.  

 

If stories lie at the center of experience, indispensable to our being, there 
still must be those people responsible for telling them, those self-elected 
few who are the chief storytellers, and keep the race alive and kicking. 
And do you know who those people are? . . . 

 That’s right. You. 

  Roger Rosenblatt, Unless It Moves the Human Heart
                       

            Continued on page 3 
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Madeleine L’Engle states, “all art is cosmos, cosmos found within chaos,” a concept she learned from 
Leonard Bernstein. Our job as storytellers, whether written, visual, or in translation is to bring harmonious 
order out of chaos. It’s as simple and as complicated as that. And it’s essential. 
 

So keep your eyes on the tiger and that distant shore. What cosmos will you bring out of chaos? I can’t 
wait to see.  

          Michele 

Looking Forward to a New Year: 
 

While I think we’ll agree 2020 was the worst year in recent 
memory, I am grateful for the video connections we’ve made in 
our SCBWI community. I’m grateful for Virtual Conversations, 
Critique Groups, Shop Talks, and Webinars. We’ve got some 
great things planned for 2021. Consider attending our online 
webinar with agent Kristina Peréz, MG/YA Launch Party, and a 
Shop Talk with Nancy Bo Flood in January. In February SCBWI is 
putting on another spectacular conference, then in March we 
are hosting a webinar with Ânia Marcos: “Hashtags Won’t Save 
You,” and much more as the year unfolds. 



Zoom Meet-Up: December 8th 
 

12 Words and/or 12 Lines Contest 
  

  "Words are like spices.  Too many is worse than too few." --Joan Aiken  

  “The great artist is the simplifier." --Vincent Van Gogh  
  

The end of 2020 is close; and in many ways it was a difficult year. In the spirit of creation, our SCBWI-NM 
team thought a contest, 12 words and/or 12 lines, would be fun and not too much pressure during this time 
of year.    

  

Writers: Come up with a 12-word story or poem for kids. Remember this is only 12 WORDS not 12 lines.  

Illustrators: Come up with a 12-line illustration. Each of the 12 lines should be continuous, no breaks, and no 
shading.  This is a simple drawing. 

Writer/illustrators: Create a 12-line drawing and an accompanying 12-word poem or story. 
 

Prizes may include: 
 

A gift certificate to a local book store 

A gift certificate to Artisan 

Great Books on Children’s Books 
 

The best in show will be featured in the Spring issue of the SCBWI-NM newsletter, E-lerts, our SCBWI-NM Fa-
cebook page, and the SCBWI-NM website.    

  

Format: Zoom  

Prizes: Gift Certificates and Books 

Email: artbyrachelstofocik@gmail.com   

Deadline:  December 8th at the Year-End Party  
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SCBWI-NM Events 

Come one, Come All! 

Celebrate the end of 2020! 
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Member News 

60 Years Ago: The McDonogh Three 
— Not Ruby Bridges —  

First to Cross the Louisiana School 
Color Line 

 

Small Shoes, Big Steps, Carolrhoda/Lerner Publishing 

Group, commemorates the anniversary of school integra-

tion. Sixty years ago first graders Leona Tate, Tessie 

Prevost, and Gail Etienne, escorted by U.S. Marshals, made 

history by bravely entering the previously all-white 

McDonogh 19 Elementary School amidst ugly protests. 

Their story is the subject of Vaunda’s new book, Small 

Shoes, Big Steps. The McDonogh Three (as they came to be 

called) were the first to desegregate Louisiana schools, en-

tering McDonogh ten minutes prior to Ruby Bridges across 

town at William Frantz Elementary. November 14, 2020 

marks the 60th anniversary of this landmark day in New 

Orleans. 

More news: Vaunda and her husband Drew Nelson’s book 

Juneteenth, Millbrook Press, first published in 2006, was re-

released in August 2020, with updated language emphasiz-

ing the humanity of the people who were enslaved. 

For more information, please visit Vaunda’s website: 

https://www.vaundamicheauxnelson.com.   

 

Announcing Vaunda Nelson’s New Book 

Small Shoes, Big Steps 

Publication planned in 2022! 
 

We’re Over the Moon Excited for you, Vaunda! 

Member News continued on page 6 

To learn more about the McDonogh 3, please visit:  
leonatatefoundation.org. 

Vaunda with Leona Tate at 
the Lower 9th Ward Living 
Museum in New Orleans.   

https://www.vaundamicheauxnelson.com
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Member News 

Christmas Cookies at the Cat Café: a Furrever Friends Sweet Romance is out now!   

Christmas isn’t the same since Diane’s kids grew up and her husband died – so when her high school 
sweetheart comes back to town, maybe it’s time for some cozy new holiday traditions. 

The Furrever Friends Sweet Romance series features the workers and customers at a small-town cat café, 
and the adorable cats and kittens looking for their forever homes. Each book is a complete story with a 
happy ending for one couple (and maybe more than one rescued cat). These sweet romances will leave you 
with the warm, fuzzy feeling of cuddling a purring cat. Visit the Furrever Friends Sweet Romance series 
page. 

 
Kris is also writing a series with her brother, scriptwriter Douglas J Eboch, who wrote the original screen-
play for the movie Sweet Home Alabama.  Readers ages 12 and up will enjoy reconnecting with their favor-
ite characters from the Sweet Home Alabama movie. Head back in time to the early 1990s for this laugh 
out loud rom com based on one of the best rom coms of all time.  

Book 2, Felony Melanie and the Big Smashup, releases Nov 25.  Visit the Amazon series 

page for Felony Melanie: A Sweet Home Alabama romantic comedy novel, or sign up for the Rom-Com 
newsletter and get Felony Melanie Destroys the Moonshiner’s Cabin. These first two chapters from the 
novel Felony Melanie in Pageant Pandemonium stand alone as a short story. In the future, you’ll get fun 
content about upcoming Felony Melanie novels and other romantic comedy news and links.  

Big News from Chris 
Eboch (writing for adults 

as Kris Bock) 

Woo Hoo! 

Way to Go, Chris! 

Member News continued on page 7 

https://www.amazon.com/gp/product/B084GRN7CC
https://www.amazon.com/gp/product/B084GRN7CC
https://www.amazon.com/gp/product/B0881KGDGW
https://www.amazon.com/gp/product/B0881KGDGW
https://sendfox.com/lp/1rpny3
https://sendfox.com/lp/1rpny3
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Member News 

A New Book in Catalina’s YA Series! 

Congratulations, Catalina! 

The church doors swing wide just as the padre is giving his 

blessing. Analicia Rosario Menéndez is fifteen when her broth-

er, Junior, is arrested in the middle of her quinceañera. Soon 

after, her Spanish teacher Ms. García disappears, leaving be-

hind her five-year-old son. During a routine check-in with Im-

migration and Customs Enforcement, Ana's father, Dr. Menén-

dez, is detained.  

Paralyzed against government forces as her world falls apart, 

Ana is tired of feeling powerless. Living in a small town along 

the southern border of New Mexico, someone has to know 

something, don't they? Ana, desperate to find the truth, 

reaches out to those around her. Will her friends, Rose and 

Imani, help, or will they turn their backs? 

This book explores the complex realities facing families and 

community members living under constant deportation 

threats.  

Catalina Claussen is a southwestern storyteller, young adult 

novelist, and poet whose works include young adult novels 

Diamonds at Dusk (2016), Diamonds at Dawn (2018), Holding 

on to Hope (2020), and the humorous short story collection 

Being Home: A Southwestern Almanac (2020). Born in Edmon-

ton, Alberta, Canada and now a long-time resident of the 

Mimbres Valley, Claussen has gained a deep appreciation of 

the people and the land. Her work has been recognized by the 

Arizona-New Mexico Book Awards, Wishing Shelf Book Awards 

(in the UK), and the New Apple Book Awards for Independent 

Publishing. 

Visit Catalina on the web at 

www.catalinaclaussenbooks.wordpress.

com. Follow Catalina on Instagram 

@catalinaclaussen or on Facebook. 

Watch her book trailer: https://

www.youtube.com/watch?

v=mOXAjtVoIkE&t=55s. 

Award-winning Grant County author Catalina Claussen an-

nounces the release of her third young adult novel Holding on 

to Hope with Progressive Rising Phoenix Press.  

https://www.youtube.com/watch?v=mOXAjtVoIkE&t=55s
https://www.youtube.com/watch?v=mOXAjtVoIkE&t=55s
https://www.youtube.com/watch?v=mOXAjtVoIkE&t=55s
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Spotlight  

Children’s Author 

Kersten Hamilton 

K ersten Hamilton’s critically acclaimed books are expansive; from picture books (some written in 

rhyme), to Christian market books, to middle grade and young adult novels. She has written over 

fifty books. At one point she sold two picture books in one day! A few of her first rhyming picture books 

followed the “perfect meter, perfect rhyme,” as she says, in keeping with the “rules.” The day she decided 

she wanted to write about firefighters she felt that “the story cried out for something more dramatic.” So, 

she wrote Firefighters to the Rescue! in slant rhyme; rhyme, according to the dictionary definition, in which 

either the vowels or consonants or stressed syllables are identical. 

Through the dark 
through the smoke, 

a bright red hat 
a yellow coat . . . 

 
The book sold through its first print run quickly, and was chosen to be included in Dolly Parton’s Imagina-
tion Library. There are over 480,000 copies in print.  
 
To give you an idea of Kersten’s work, we present a few of Kersten’s other books. For a more complete 
look at her writing process and her background, please visit the feature article at Cynsations: http://
cynthialeitichsmith.blogspot.com/2008/06/author-feature-kerseten-hamilton.html.  

What a pleasure to welcome much-loved chil-

dren’s author Kersten Hamilton as our Spotlight 

guest this issue. 

Continued on page 9 

http://cynthialeitichsmith.blogspot.com/2008/06/author-feature-kerseten-hamilton.html
http://cynthialeitichsmith.blogspot.com/2008/06/author-feature-kerseten-hamilton.html
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Spotlight: Author Kersten Hamilton  

Picture Books:  
 
The Butterfly Book: A Kids Guide to Attracting, Raising, and Keeping Butterflies (John Muir Publications, 
1997): When Kersten was ten years old, she killed a butterfly by mistake. She was actually trying to save 
it. She learned how butterflies are formed, later went on to raise many healthy butterflies, and wrote her 
butterfly book in memory of the butterfly she killed. 
 
Red Truck, illustrated by Valeria Petrone (Viking, 2008): Red Truck is the “youngest” picture book Kersten 
has written, and it is short—just 106 words. She loves the “repetition of the R’s; the almost hard D, and 
the hard CK sounds.” She calls Red Truck a “lightning book.” It “came out fast”, and took only a week to 
sell. Red Truck launched a series of nitty-gritty for the itty-bitty machine books that now includes Yellow 
Copter, Blue Boat, and coming soon Green Tractor and Orange Excavator. 
 
Her latest picture book, First Friend: How Dogs Evolved from Wolves to Become Our Best Friends, will be 

published by Farrar, Straus and Giroux on February 6, 2021. 

Christian Market Books: 
 
A Life of Faith eight-book series (Mission Press, Zonderkidz, 2001): In 1999, Mission City Press gave Ker-
sten the opportunity to write a series of novels based on characters created by Martha Finley, a Christian 
writer of the late 1800s. She studied diaries and historical documents to learn about the lives of ladies of 
the Victorian age. She based her stories on Victorian women who weren’t shrinking violets by any means. 
 
Middle Grade Books: 
 
The Gadgets and Gears series: Wally Kennewickett, the twelve-year-old inventor, lives and has adven-
tures at the Amazing Automated Inn, with his genius scientist parents, and his dashing dog, Noodles.  
 
Young Adult Books: 
 
The Goblin Wars Trilogy: The first few rave reviews of the first book in the series, “about goblins and the 
Travelers who fight them,” (Booklist), Tyger Tyger, wrote that “If there were a Tyger Tyger fanatic club I’d 
be the leader!” and “Favorite Book of 2010.”  
 
Kersten’s latest book, Days of the Dead (Sky Pony, 2018), she says is “the book of her heart.” 

Continued on page 10 
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Kersten very humbly tells the story of her “improbable beginning,” born in a trailer in High Rolls, New 
Mexico, in 1958. By her sixth birthday, she knew she wanted to be a writer, “was fascinated by the sound 
of words, the sweep of story.” She learned early-on that “a writer needs a very tough skin. And she needs 
something to write about.” Her varied background has no doubt informed her stories, working as a 
“ranch hand, a wood cutter, a lumberjack, a census taker, a wrangler for wilderness guides, and an arche-
ological surveyor.” The Cynsations feature article covers Kersten’s background, and also reveals her feel-
ings behind the many books she has written. In this “Spotlight” article, we will dig even more to learn 
about this incredibly sensitive, loving, and diverse author. 
 

Q: It sounds as if much of what has informed your writing may have come from the school of hard-

knocks. What is your formal education? If it doesn’t involve writing, then how did you arrive at the 
decision to write children’s books? 

A: I dropped out of high school after the first semester of the 10th grade.  School was just too difficult.  I 

am on the Autism spectrum, and in my case dyslexia and dysgraphia are part of the package. That means 
I need time to work my own way through learning. Lots of time. I have to break information into small 
pieces and work at digesting it. 
 
I never really made a decision to write children’s books. I just like kid’s books!   
 

Q: In the Cynsations article you mentioned two equally difficult parts of being a writer: the first is hav-

ing something real to say, that “Being a writer is about telling the truth, even when it is ugly or 
scary. That takes courage.” And the second is “having the skill to say it in such a way that readers sit 
up and take notice.” Much if not all of your works have taken courage to write, and has come from 
a very personal and private place in your life. That is clear. But is there one book or series that 
stands out from the rest that took more courage than any other? Why? 

A:   Days of the Dead took a lot of courage to write because it deals deeply with brokenness and rejec-

tion. Tyger Tyger took a lot of courage because I had just had a massive publishing failure, and was trying 
something entirely new. The first Millie Keith novel took courage because I had never written a novel be-
fore and told a publisher I could finish a 60k novel in one month... 
 
But the most courage? It’s the manuscript I am working on at the moment. No matter what it is, it takes 
every shred of courage I can muster to face that blank page.  I swear, every single time I finish a book I 
forget everything I have ever known about writing.  I face each new project with the same fear and doubt 
I felt starting the first draft of the first page of my first book. The only thing that has changed is that I now 
know this is all part of my process. 

Spotlight: Author Kersten Hamilton  

Continued on page 11 
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Spotlight: Author Kersten Hamilton  

Q: You’ve written such a broad range of books. What has helped you the most in being able to under-

stand and appeal to readers from pre-Kindergarten to young adults? Has it been by reading, your 
education, raising your children, or a combination? What has helped you the most? 

A: Autism. It has made me struggle at every single point of my journey and learn how to break infor-

mation into digestible pieces. What is story at its core? Struggle. What is writing non-fiction about? Break-
ing information into smaller, more easily understood pieces. 
 

Q: How did you learn to “break the rules?” Was it by reading extensively in each genre and age group 

that you’ve approached? 

A: I do read extensively in each age group and genre, but just because that’s what I like to read. Figuring 

out why books work is part of the enjoyment of reading for me though. When I ‘break’ a rule, especially in 
a very short book, I am really just replacing a pattern people are familiar with and giving them a new one. 
So long as the pattern is consistent within the work, the reader’s brain will identify it and enjoy it. Finding 
those patterns is an important part of learning to read and it is an important skill for those who read aloud 
to young learners. 
 
Readers are comfortable with certain patterns of plot, character (archetypes) or word choice because they 
are familiar. Some patterns are hardwired in our brains, yes, but much of the time what we think of as 
‘right’ is just the pattern we have encountered in Western literature, Western story structure. Books like 
SAVE THE CAT explore that pattern. It is a very good pattern. It makes our brains happy to find exactly 
what we are expecting to find in a story.  
 
The patterns in most of the books you find on a bookshelf in the United States are deeply Western. I think 
a big problem in our culture is that readers who have been brought up with those patterns are not willing 
to sit with unfamiliar stories from diverse cultures until the new patterns become clear and enjoyable. 
Readers would have so many more books to love if they let new voices teach them the joy of reading all 
over again!  
 

Q: Why is Days of the Dead the book of your heart? 

A:   Because of the story’s inscape.  

Inscape is a concept derived by Gerard Manley Hopkins from the ideas of the medieval philosopher Duns 

Scotus. Merriam-Webster defines it as: inward significant character or quality belonging uniquely to ob-

jects or events in nature and human experience especially as perceived by the blended observation and 

introspection of the poet and in turn embodied in patterns of such specifically poetic elements as imagery, 

rhythm, rhyme, assonance, sound symbolism, and allusion : inwardness.  

I spent more time on the inner workings of Days of the Dead than I have with any other book I have ever 
written. I worked on it for years and years, changing it as I learned and grew.  The resulting inwardness of 
the book is deeply, deeply my world view. 

Continued on page 12 
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Q: What do you consider your greatest triumph? Your greatest failure?  

A: I discuss some of my early triumphs and failures in the interview at Cynsations, but sincerely I hope my 

greatest triumph is still ahead. I am sure what my greatest failure will be. I plan to die failing one last, glo-
rious time, in an attempt to write the best book I have ever written. A book so far beyond my creative 
reach that I burn up on re–entry for the failed attempt.  
 

Q: Is it important to love your story? Is that a sign that the story works? 

A:  It is important to love your story…at first.  That love will keep you focused through the hard part. 

Getting the first draft done. My love will fade as drafts pile up and edits become exhausting. 
 
I never read a book again after publication. The ‘first love’ has morphed into a shudder at the thought of 
having to face it again, tempered by a deep satisfaction at having put in the work to get it done. 
 
But I wouldn’t say loving your story as you write is not a sign that it is working. You’ve heard of a face on-
ly a mother could love? Yeah. Some stories are like that. You love them because they are your own. 
 

Q: What advice can you give to aspiring authors?  

A: Understand that luck plays a huge part in being published and becoming successful. If you study biog-

raphies of your favorite writers you can pinpoint the moment when luck stepped in. You can’t make luck 
happen, but you can plant yourself in a place that makes it more likely luck will stumble over you.  
 

Kersten’s advice: Keep writing—and may luck find us all in the coming year! 
 
We here at SCBWI-NM would like to thank Kersten for sharing her life experience and writing process 
with our members. Also, we’d like to thank Alan F. Stacy and Cherrymae Golston for sharing with us in 
previous issues. Here is the information that will take you back to those Spotlight interviews. 

 
 
Alan’s interview: https://newmexico.scbwi.org/files/2020/06/Newsletter-Summer-
2020-2.pdf 
 
 
 
 
 
Cherrymae’s interview: https://newmexico.scbwi.org/regional-offerings/regional-
newsletter/ 

https://newmexico.scbwi.org/files/2020/06/Newsletter-Summer-2020-2.pdf
https://newmexico.scbwi.org/files/2020/06/Newsletter-Summer-2020-2.pdf
https://newmexico.scbwi.org/regional-offerings/regional-newsletter/
https://newmexico.scbwi.org/regional-offerings/regional-newsletter/
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Kids learn from home, isolated in their rooms; they have lost the comradery and refuge that they used to 
find in their favorite club or sport; they do not go to the movies, parks, concerts, or even to the grocery 
store.  Some children are actually in more danger and are fed less now that the world has been turned up-
side down. In August, USA Today reported that “new estimates from Northwestern University based on 
Census Bureau data indicate the percentage of families who are considered food insecure has increased 
during the pandemic, is much higher than during the Great Recession, and, of great concern, dispropor-
tionately affect children and families of color.” 

What Should We Write? 
    By Rachel Stofocik 

T here was an article in The Guardian today about snails.  It 
seems the stay-at-home orders across the country have insti-

gated a new trend where people are welcoming common garden 
snails into their homes as pets.  I thought, imagine that, individuals 
forced into a new frontier are able to find companionship in a slimy 
friend.   
 

How do we write or illustrate for children right now?  It seems that 
children’s books have a tendency to never go too far.  There has al-
ways been a veil over that which was too unpalatable, too shocking, 
too scary, and often too truthful.  Even as a child, I perceived a tacit 
understanding that the stories and versions of history presented to 
me were altered to somehow protect me.  However, most of the chil-
dren in the world are aware of injustices and inequities from an early 
age.  Ta-nehisi Coates’ book Between the World and Me made that 
point more pronounced in recent years and the conversation has con-
tinued.  

 

Even those children who have an idyllic childhood, are now in a world 
where they are experiencing obstacles and hardships.  “Wear a mask” 
is like “brush your teeth,” and staying six feet apart is the new “keep 
your hands to yourself.”    

Continued on page 14 

https://www.politico.com/news/2020/07/06/racial-disparities-families-struggle-food-348810
https://www.politico.com/news/2020/07/06/racial-disparities-families-struggle-food-348810
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    By Rachel Stofocik 

So, how do we write or illustrate to speak to children living through such challenges?  How do we best 
support them? I have been told that writing anything that speaks to the pandemic would be unwise and 
fruitless for several reasons: (1) it would never get published in time; (2) it’s too serious; or (3) this will all 
go away soon.  It’s been eight months however since the pandemic began, and so much has changed in 
our social landscape that I am not sure I agree with those notions.  I say that we simply remove the veil 
and use the opportunity to be more creative and simultaneously, maybe more truthful, in our storytelling 
and in our art.   
 

During the Great Depression, and after, American authors became more interested in socially conscious 
stories.  These writers empathized with the proletariat, the working-class citizens who were experiencing 
tremendous hardships.  Realism and modernism emerged in American literature.  Similar to that time, we 
are experiencing our own national crisis.  Left at home, some of the world seems slower, and because of 
that new pace, individuals are forced to face problems in society that they may have overlooked before, 
and in turn, maybe they are more open to considering that which they thought was never possible.   
 

I hope to use the opportunity to adopt a snail in my writing and illustrating.  I hope to tackle that which is 
somewhat sticky.  I know that the process will be slow, and in many ways unfamiliar, but I think in the 
process I can also bring more truth to children.  I hope I write to something that helps children cope with 
the realities, the injustices, and the hardships that they face.   I hope we can all decide that it is time for 
change, not only in children's books, but in the world.   
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N ew Mexico SCBWI members Sharon Sivinski (Albuquerque) and Susan Wider (Santa Fe) are two 

fortunate alums of the Nevada SCBWI Mentor Program. Sharon was in the class of 2019 with men-

tor Diana Lopez for middle-grade fiction, and Susan was in the classes of 2012 and 2014 with mentors 

Verla Kay for picture books, and Elizabeth Law for middle-grade fiction. 

Founded in 2006 by authors Ellen Hopkins and Suzanne Morgan Williams, the Nevada SCBWI Mentor Pro-

gram has offered guidance and inspiration to nearly two hundred SCBWI members worldwide as they 

work to expand their careers, sign with agents and editors, and define their professional goals. Admission 

is by blind application and the next cycle is coming up in 2021. For more details see: https://

nevada.scbwi.org/nevada-scbwi-mentor-program/ 

Sharon and Susan hope to encourage NM-SCBWI members who meet program qualifications to apply for 

the class of 2021. To offer more information about the program, Sharon and Susan interviewed each oth-

er for this NM-SCBWI Newsletter.  

Nevada SCBWI Mentor Program:  

Two New Mexico alums in conversation about 
their experiences 

By Sharon Sivinski and Susan Wider  

Sharon loves science, books, and science 

books, especially science books for kids.   

Writer and watercolorist Susan Wider shares her 

parcel of high-mountain desert near Santa Fe, NM 

with an assortment of hawks, woodpeckers, coy-

otes, rabbits, snakes, bobcats, and a husband.  

Continued on page 16 
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Sharon: First of all, I want to thank you Susan, for nudging me to apply to the program. I would have never 

had the courage without your support. The mentor program was life changing. It helped me understand 

what I wanted to achieve, and what kind of commitment it would take to get there.  

 

Question: What did you get out of the program? 

Susan: Well, indirectly, my agent, Rosemary Stimola, but not immediately. Signing with her resulted from 

learning, during the mentor program, how much harder I needed to work, and also understanding that the 

industry is vastly more competitive than I had ever imagined. Here were my top takeaways: 

1. Work harder, write more, fail more in order to learn more. 

2. Join a critique group of agented, published writers at the professional level I aspired to, not the level I 

was at currently. 

Treat my agent search as a full-time job. 
 
Question: What were the notable takeaways for you? 

Sharon: I think the most important thing I learned was that I needed to start looking at book publishing 

through the eyes of the professionals in the industry. Think not what the publishing industry can do for 

you, but what you can do for the publishing industry. I learned to look at my work through their eyes, to 

see what they see. In conference lectures, shared dining conversations, and during critiques, these profes-

sionals were dedicating their lives to making books that create a spark that could help kids navigate 

through new experiences as they explore the world of today.  

Nevada SCBWI Mentor Program:  

Two New Mexico alums in conversation about 
their experiences 

By Sharon Sivinski and Susan Wider  

Continued on page 17 



Question: Speaking of professionals, let’s talk about the mentor who reads your work and helps you re-
vise. What did you learn from your mentors?  

 

Susan: Verla Kay (picture book author) helped me understand how difficult and dangerous it is to write 

rhyming picture books. They often teeter on the brink of cute, and cute is a tough sell. Better to aim for 

distinctive, unusual, and unique stories. Elizabeth Law (publishing executive) showed me how routine and 

overdone my middle-grade themes were. If we’ve seen it before, best to try something fresh. As you can 

see, I learned a lot about starting over. 

Question: Did you choose your mentor?  

Sharon: When I was in the program, there were nine mentors, each a successful author. I chose which 

three mentors would read my submission. That was done to ensure a good fit, someone I wanted to work 

with. In the end, the mentors chose their mentees from the submissions sent to them. Mentors chose up 

to three manuscripts, but they didn't have to choose any if they didn't find one they liked.  

Question: Are you still in touch with your mentors or any of the other mentors or mentees?  

Susan: For me, this was one of the best parts of the program. I am in touch—when it seems appropri-

ate—with both of my mentors and with several of the other mentors who have always been very gener-

ous with their time and advice. I have also stayed in touch with several of the mentees and three of them 

are now my distance critique partners.  
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Nevada SCBWI Mentor Program:  

Two New Mexico alums in conversation about 
their experiences 

By Sharon Sivinski and Susan Wider  

Continued on page 18 



 SCBWI  DEC/JAN/FEB Nevada SCBWI Mentor Program:  

Two New Mexico alums in conversation about 
their experiences 

By Sharon Sivinski and Susan Wider  

Question: What advice do you have for NM-SCBWI members who want to apply? 

Sharon: Don’t do what I did. I submitted a rough draft of a novel I’d just written during NaNoWriMo. It nev-

er occurred to me my first 10 pages would motivate a mentor to choose me. When I was accepted, my joy 

quickly turned to terror when I realized I had one week to turn a slim, poorly-written novel into something I 

could share with Diana Lopez. I wish I’d applied with a piece of work that just needed re-shaping instead of 

a piece that needed a machete attack to find the bones of it. I’m still glad that I did apply, thrilled that I was 

accepted, and grateful to have learned so much. One of the requirements is to submit work that you plan to 

revise throughout the six-month program. I’m still working on mine, two years later!  

Question: What happened to the projects you worked on during the program?   

Susan: Sadly, one of the picture books I worked on with Verla—her favorite of the three we tackled—was 

orphaned when Random House closed Tricycle Press. The other two picture books suffered from deadly 

cuteness and are stuck in my “maybe later” file. The middle-grade novel I worked on with Elizabeth has 

been reviewed by my agent ,and I am revising it for her.  

Question: Do you think the program is expensive? Is it worth it? 

Sharon: It is expensive. In 2019 it cost $1350, not including airfare to the Nevada conference.  But you get 

your money’s worth. The program lasts six months and includes an amazing conference in Nevada. It is ab-

solutely worth it! 

Sharon and Susan are happy to respond to questions about the Ne-
vada SCBWI Mentor Program at: ssivinski@gmail.com and susanwid-
er@msn.com. For more details about Susan’s experiences, see her 
article for Nevada SCBWI: https://nevada.scbwi.org/files/2015/01/
WriteRiders-June-2019.pdf 

Sharon is currently working on a website that explores 

the rich diversity of STEAM topics and the people who 

work in those fields. Susan’s debut MG biography, It’s My 

Whole Life, the story of Charlotte Salomon, is forthcoming 

from Norton Young Readers in Winter 2021. 

mailto:ssivinski@gmail.com
mailto:susanwider@msn.com
mailto:susanwider@msn.com
https://nevada.scbwi.org/files/2015/01/WriteRiders-June-2019.pdf
https://nevada.scbwi.org/files/2015/01/WriteRiders-June-2019.pdf
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Suspense Versus Surprise:  

    Writing Advice from Chris Eboch 

  

S ome years ago, I had the chance to ghost write a novel about a certain famous girl sleuth. Not only 
was that fun, but I learned something valuable from the editor. She asked me to look again at my 

chapter endings, and said, 

“I would like to see more of a slow build-up toward the intense action. In horror movies, it’s always the 
ominous music and the main character slowly opening the closet door that scares us the most, not the 
moment right after she opens the door.”  

She’s noting the difference between suspense and surprise. When something happens suddenly and un-
expectedly, that’s a surprise. If you are going about your business, perfectly happy, when a car slams into 
yours, or something hits you in the back of the head, or a phone call reveals bad news, that’s a surprise. 
But up until that moment, there was no suspense. 

This is an important difference to remember when writing. We know the importance of surprise twists, 
and we may be tempted to keep secrets and let them out with a bang. But true suspense comes from sus-
pecting that something will happen and worrying about it or anticipating it.  

Chris with the books in her Haunted series: The 

Riverboat Phantom, The Knight in the Shadows, 

and The Ghost on the Stairs. The Ghost Miner’s 

Treasure  is the fourth (not pictured). 

Continued on page 20 



Something Is Coming… 

 

To build up truly dramatic moments, give the reader clues that something bad — or excitingly good — is 
going to happen. Here’s an early version of a chapter ending from Haunted: The Ghost on the Stairs, my 
novel for ages 8 to 12 (written as Chris Eboch). The narrator, Jon, isn’t sure he believes his little sister 
Tania when she says she can see ghosts, but he goes with her to look for one as their stepfather films his 
ghost hunter TV show.  

At the top of the stairs, my stepfather stood in the glare of a spotlight, a few feet away from a 
camera. I took a step backward and tugged at Tania’s arm. No one had seen us yet, and we could still es-
cape. 

Tania turned to me. The look in her eyes made my stomach flip. 

 

The moment isn’t bad for a cliffhanger chapter ending, but it could use some more buildup, more time for 
Jon to suspect something’s wrong. Here’s how the chapter ended in the published book: 

 

At the top of the stairs, my stepfather stood in the glare of a spotlight, a few feet away from a 
camera. I took a step backward and tugged at Tania’s arm. No one had seen us yet, and we could still es-
cape. 

She didn’t back up. She swayed. 

I took a quick step forward and put my arm around her so she wouldn’t fall. I looked down into 
her face. I’d never seen anyone so white. White as death. Or white as a ghost.  

“Tania,” I hissed. I gave her a shake. She took a quick breath and dragged her eyes away from the 
staircase and to my face. The look in them made my stomach flip. 

 

Note how the revised version is longer. To get the most out of dramatic moments, you actually slow the 
pace by using more detail. It may seem backwards, but you want to write slow moments quickly, maybe 
summing up a boring afternoon in a sentence or two, while writing a fast moment slowly, drawing out 
every detail. 

Suspense Versus Surprise:  

    Writing Advice from Chris Eboch 
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Powerful Paragraphing 
 

You can also affect the pace of your story by your sentence and paragraph lengths. Description or intro-
spection can usually be put in longer paragraphs, slowing the pace and lulling the reader into a false sense 
of security. Then when you come to a big action scene, try breaking it up into short paragraphs.  
 

Short paragraphs actually make the story read faster, because the eye moves more quickly down the 
page. You can also emphasize an important sentence by starting a new paragraph or even putting that 
sentence into a paragraph by itself. For example, consider the following two versions of a chapter ending, 
adapted from my romantic suspense novel, Whispers in the Dark (written under the name Kris Bock). The 
heroine, Kylie, is being chased by villains. It’s dark, and there’s a cliff nearby. 
 

Example 1: 
 

But he must be right behind me! I couldn’t stop, couldn’t even risk slowing down or looking back. 
Something sharp caught me across the shin, causing me to yelp and stumble forward as the pain burned 
like a hot knife. I almost went down on my knees, but I managed to thrust a foot out in front of me. Unfor-
tunately, the foot found no place to land, so I pitched forward with a sickening lurch that left my stomach 
behind. And then I was hurtling through the darkness, down into the canyon. 
 

Example 2: 
 

But he must be right behind me! I couldn’t stop, couldn’t even risk slowing down or looking back. 

Something sharp caught me across the shin. I yelped and stumbled forward as the pain burned like 
a hot knife. I almost went down on my knees, but I managed to thrust a foot out in front of me. 

The foot found no place to land. I pitched forward with a sickening lurch that left my stomach be-
hind. 

And then I was hurtling through the darkness, down into the canyon. 
 

These use nearly the same words. The only differences are that in the second version I broke up some 
long sentences into short ones, and I use four paragraphs instead of one. I think the second version cap-
tures more of the breathless panic that the narrator would be feeling. Think about that phrase “my life 
flashed before my eyes.” Life really does seem to slow down in the most high-impact moments. Capture 
that on paper, and your readers will race through the scene breathlessly, wanting to find out what hap-
pens. 

Continued on page 22 
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Learn More 
 

Of course, not every chapter can end with dramatic physical action. I discuss that on my blog. What about 
picture books? Yes, they can have cliffhangers too. See my cliffhanger blog posts here. 
 

See also my brother, screenwriter Doug Eboch’s post on suspense with movie examples.  

 
Chris Eboch is the author of over 60 books for children, including nonfiction and fiction, early reader 
through teen. Her writing craft books include You Can Write for Children: How to Write Great Stories, Arti-
cles, and Books for Kids and Teenagers, and Advanced Plotting.  Learn more at her website or her Amazon 
page, or check out her writing tips at her Write Like a Pro! blog. She writes romance and mystery for adults 
as Kris Bock. See all Kris Bock links. 

New! Christmas Cookies at the Cat Café - Get The Furrever Friends Sweet Romance series on Amazon, 

free with KU.  

New! Felony Melanie and the Big Smashup: A Sweet Home Alabama romantic comedy novel. Visit the 

Amazon series page for Felony Melanie. 

“Abbasse-at,” by Zahra Marwan 

http://chriseboch.blogspot.com/search/label/cliffhangers
http://letsschmooze.blogspot.com/2009/11/suspense.html
https://chriseboch.com/
http://www.amazon.com/Chris-Eboch/e/B001JS25VE/
http://www.amazon.com/Chris-Eboch/e/B001JS25VE/
https://chriseboch.blogspot.com/
https://linktr.ee/KrisBock
https://www.amazon.com/gp/product/B084GRN7CC
https://www.amazon.com/gp/product/B0881KGDGW
https://www.amazon.com/gp/product/B0881KGDGW
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Once you are satisfied with your work, email your manuscript in.  The earlier you send it, the better the 

chance you have of landing a spot.  

1. On the day of the event, be on time for your session. Log in early to make sure you’re ready. 

What happens if the critique before you goes overtime? Don’t worry.  

Wait patiently, and take this time to prepare your thoughts. 

2. Listen carefully to what is said during the critique session. 

You have the chance to spend 15 minutes with a successful 

professional in the field of publishing.  Listen carefully to what she says, and take notes.  Her comments 

and critique might help you get published someday. 

3. Then ask questions about how to improve your book.   

Think of this as a learning experience.  The person you are working with  

has 10-30 years of experience in the field. Think carefully about what she says.  Does it make sense?  Do 

you agree with her points? 

4. Wait and see how the session progresses. 

While many writers begin a session hoping to be invited to submit a manuscript, that doesn’t always hap-

pen.  Years ago, Kim Norman attended an SCBWI Conference in the DC area and was invited to submit her 

picture book, Jack of All Trades. While we envy those lucky writers who strike gold during their critique 

sessions, Norman’s “luck” was the result of years of preparation meeting opportunity. 

Making the Most of a Critique Session 
    By Suzanna E. Henshon, Ph.D. 

Continued on page 24 

Sue finished a Ph.D. at William & 

Mary in 2005, and taught for 13 

years before beginning a full-

time writing career. 

Y ou just signed up for an online conference featuring notable writers, 

editors, and an agent.  The Zoom event is a few months away, but 

you’re already planning to get a manuscript critiqued. How do you prepare 

for your critique session? 

First, focus on developing a high quality piece. The first page is the most im-

portant part of your manuscript; you must hook the reader. Work on bring-

ing a high quality piece, and keep in mind the typical 10-page limit. 



 SCBWI  DEC/JAN/FEB 

24 

5. Write a thank-you note if someone is very helpful. 

People love receiving thank you notes, particularly handwritten ones.  There’s nothing like a note of appre-

ciation, and it is something that editors, writers, and agents rarely receive.   

6. Follow-through with a submission. 

If you are invited to send a manuscript, edit and revise until you are satisfied. You don’t want to waste this 

opportunity because you sent an error-filled manuscript.  Work hard, and try to submit a typo-free book in 

a timely fashion.  

7. Be optimistic 

No matter what happens, think of this as a valuable experience.  You’ve invested time and money and 

your emotions in your writing.  You’ve taken your work to the next level, and you’ve learned a lot along 

the way.  Keep up the good work! 

Sue’s latest book, How to Deal (When You Can't Believe How Sad You Feel) will come out with Free Spirit 

Press in 2021.  Email: suzannahenshon@yahoo.com 

Making the Most of a Critique Session 
    By Suzanna E. Henshon, Ph.D. 

 

“Canvas,” by Natalie Linn 

Natalie Linn is a comic artist from Santa Fe. She 

works primarily in markers and colored pencil, 

and is most happy drawing fantasy creatures 

and nature. Natalie’s email:  

nlinn@alumni.risd.edu. 



 SCBWI  DEC/JAN/FEB 
The Hoarding of Toilet Paper 

        By Laurel Goodluck  

Then George Floyd was murdered. The unthinkable happened and, as a nation and world, we all became 

witnesses to a long suffocation at the hands of white privilege that we couldn’t turn away from. We saw 

George pinned to the ground in handcuffs, face pressed to the asphalt, and heard George’s continued 

pleas of “I can’t breathe” and heartbreaking calls for his mama near the end of the eight-minutes-and-

forty-six seconds when he stopped breathing completely.  

 

Young people filled the streets in protest against police brutality, systemic racism, and racial injustice in 

Minneapolis and in over 150 cities across the nation, and protest across the world following the murder of 

George Floyd. Black Lives Matter (BLM) movement resurfaced. Although a deadly, volatile pandemic 

plagued the world, it was brave and necessary to hit the streets and protest against the racist system that 

takes away all our breath.  

Continued on page 26 

I admit that I began obsessing, like the rest of the 

nation, over hoarded toilet paper at the beginning of 

the pandemic. But I soon turned this obsession into 

an art project, mostly to distract myself and to learn 

to sketch and paint with watercolors during the un-

certain time. I recycled the cardboard tubes and be-

gan painting Native figures on them. Normally I write 

children’s books, so I was exploring characters I was 

working on, such as Bison Boy, a young boy whose 

grandpa shares bison stories. At the time, I was also 

administrating my husband’s primary care practice 

and, beginning in March, it was my job to pull us 

through the changing health care system during the 

COVID-19 crisis to keep patients, staff, my husband, 

and myself safe. 

25 
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The Hoarding of Toilet Paper 

        By Laurel Goodluck  

In the summer, I also joined BLM protests as I felt the desperate need to be with the community and make 

sense of George Floyd’s death. This is when my art began to change, and I stopped painting whimsical 

characters. I wanted to capture those caught in the deadly institutional systems America put in place, so I 

painted George Floyd and thought of the system that dehumanizes a man. Then I painted migrant children, 

jailed and traumatized asylum-seekers, at the border. And now over 545 children are separated from their 

parents who can’t be located. I still wonder how we will live with ourselves for allowing this to happen.  

Continued on page 27 

I created a figurine of the BLM protesters 

who were marching to bring awareness to 

George Floyd but also chanting “say their 

name” to bring awareness to all Black lives 

taken unjustly. Other movements began join-

ing the BLM protest by weaving together 

themes of human rights including Murdered 

and Missing Indigenous Women, LGBTQ 

rights and DACA civil rights. So, I created 

these figurines and thought how powerful we 

are when we unify our voices. 
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The Hoarding of Toilet Paper 

        By Laurel Goodluck  

The pandemic created many courageous heroes. I painted the journalists and photographers capturing 

the information necessary to inform the public of the truth of the pandemic as well as the BLM protests, 

while combatting disinformation from our government. I captured heroes of healthcare who are saving 

lives while working endless hours and endangering their own. I thought of my niece who struggled with 

employment and took a position at Sprouts Supermarket, so I painted her, knowing she was underpaid 

and on the frontlines, as well.  

 

In June, I was on the ground during a protest to take down a colonial monument, it was met by a racist 

militia and a white vigilante who shot a protester. What I remember most about this protest was the in-

timidation of being surrounded by militia in army fatigues with toilet paper rolls wrapped in tinfoil hang-

ing from their necks by chains and shouldering assault rifles. And thinking where are the police? And why 

were they wearing toilet paper rolls? Later, I found out the toilet paper rolls were an anti-lockdown state-

ment; and the police weren’t present but stationed nearby as in the past they considered the militia 

“armed friendlies.”   

Continued on page 28 

I wanted to honor the leaders 

fighting for social and civil jus-

tice who died during this time 

like SNCC founder and Con-

gressman John Lewis; 

Yanomami Chief Paulinho 

Payakan, warrior for environ-

mental racism who died of 

coronavirus; and feminist icon 

and Supreme Court Justice 

Ruth Bader Ginsberg. I paint-

ed them and read articles and 

watched documentary films 

to remember their tireless 

contributions that changed 

our nation and the world.  
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Coronavirus is discriminating because long-term systemic health and social inequities put Indigenous, 

Black, and Latinix people at the highest risk of contracting and dying of the virus. This brings me to my final 

two figurines that are closest and dearest to my heart.  

The Hoarding of Toilet Paper 

        By Laurel Goodluck  

When the Presidential election polls closed, we all held our breath for nearly a week. We were politi-

cized as a nation. We had the largest turnout of voters and the voice of reason barely won. I paraded 

with my 81-year-old mother and family on Central Avenue honking our horns, shouting and waving 

signs. This is when I created the Kamala Harris figurine as the first of many. First woman, first Asian-

American, first African-American to hold the second highest office in the world. It is with her presence 

that little girls and all children that are brown and black can see themselves reflected back in a position 

of great power and possibilities. 

Continued on page 29 
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My aunt Marilyn from North Dakota and my uncle Stan from Montana both died of the virus right before 

the election and on election day. My aunt Marilyn was a tribal historian, a keeper of our culture. She was 

also respected for her voice for civil rights keeping our tribal government accountable. My uncle Stan was 

a pioneer in Indian education. He served as Superintendent of Heart Butte and Browning Schools, served 

as President of Blackfeet Community College and was appointed to the National Advisory on Indian Educa-

tion by President Jimmy Carter.  

 

My family and I all feel the normal loss of their wisdom and leadership, but when you lose a family mem-

ber to Coronavirus there is this shock or disbelief that still can’t be processed. You are not able to grieve 

properly because you can’t bring your mother to her sisters for fear of the virus, you can’t see or hold your 

aunt or uncle's hand in the hospital to say goodbye, you have to crack your heart open and realize that 

they were alone, you can’t help your cousins bury their parents and then you worry because your cousin 

caught the virus because of all they navigated alone. But, even at a time of deep sorrow, my cousins were 

proud of their parents’ convictions by casting their votes right before they entered the hospitals.  

The Hoarding of Toilet Paper 

        By Laurel Goodluck  

Continued on page 30 



My toilet paper art began as a distraction but soon turned into a way to 

deeply think about the current world as I processed my emotions. I 

wish there wasn’t another figurine to create, but I won’t hold my 

breath. I am expanding my novice art by taking trips in nature where it 

is safe. I am sketching and painting scenery as nature is also healing. As 

I tiptoe into 2021, I am holding on to hope with the newly-elected ad-

ministration.  

 SCBWI  DEC/JAN/FEB The Hoarding of Toilet Paper 

        By Laurel Goodluck  

Laurie Goodluck writes picture books with modern Native themes that reflect Native children’s cultural 

experiences and everyday life, showing Native children that they have a perspective that is unique and 

powerful. Raised in the San Francisco Bay Area, Laurel comes from an intertribal background of Mandan 

and Hidatsa from the prairies of North Dakota, and Tsimshian from a rainforest in Alaska. Laurel received 

both a B.A. in Psychology and an M.A. in Community Counseling and Family Studies from the University of 

New Mexico. She began writing by crafting a curriculum for community advocacy involving Native teen 

leadership and later for children newly diagnosed with mental health challenges. Laurel lives with her 

Navajo husband in Albuquerque, where they raised two children also bent on storytelling in journalism 

and filmmaking. She was a recipient of the 2019 We Need Diverse Books Picture Book Mentorship and 

was paired with award-winning author Traci Sorell. She received a competitive funding grant from New 

Mexico Writers to support new works in progress, and won a New Voices in Nonfiction Scholarship. Don’t 

miss  Laurie’s YouTube presentation for MIAC’s, Museum of Indian Arts & Culture, November speaker se-

ries,  “Indigenous Storytelling in Art and Literature,” https://www.youtube.com/watch?

v=fA0KKZ4NwDw&t=6s&fbclid=IwAR0NRKg3KUthxPkKy97BOcFNjTlO6zMcoXW8z3ZVLPUB3MtixtuFQb59k

dE. 

Life has changed for me with my dual careers. We closed our medical 

practice at the end of October to alleviate stress, add safety, and best of 

all for new beginnings. I have worked hard writing and proudly can say I 

have two more picture books that have been acquired as I write full 

time. 

I do believe a vaccine will soon arrive but with continued resistance. 

This cure will bring some normalcy back. But I am less optimistic about 

any swift cure of the systematic racist caste system deeply rooted in 

stolen lands and slavery. This normalcy is not welcome, and we all need 

to be part of the solution as we take down this hierarchy of racism for 

our children and future generations of children. 

Laurel Goodluck  

Mandan, Hidatsa & Tsimshian 
Tribal Nations 

 

Children’s Author 
 

SCBWI-NM Equity and  
Inclusion Team Coordinator 

֍֍֍ 

https://www.youtube.com/watch?v=fA0KKZ4NwDw&t=6s&fbclid=IwAR0NRKg3KUthxPkKy97BOcFNjTlO6zMcoXW8z3ZVLPUB3MtixtuFQb59kdE
https://www.youtube.com/watch?v=fA0KKZ4NwDw&t=6s&fbclid=IwAR0NRKg3KUthxPkKy97BOcFNjTlO6zMcoXW8z3ZVLPUB3MtixtuFQb59kdE
https://www.youtube.com/watch?v=fA0KKZ4NwDw&t=6s&fbclid=IwAR0NRKg3KUthxPkKy97BOcFNjTlO6zMcoXW8z3ZVLPUB3MtixtuFQb59kdE
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T oday we indie authors have some advantages over traditionally-published authors. We are our own 

boss, we can produce and publish our work in record time, and we can find many professional indi-

viduals and companies who help us turn out quality products. There is a downside, of course, but we 

won’t go there for now. 

One of my greatest joys as an indie author is having the privilege of working with four artists: three illus-

trators and a voice actor. In each project I’ve had a say, have had the enjoyment of considering the begin-

ning sketches, and as in the case of my first book, Secret in the Stars, have been rewarded with the com-

pletion of the final product. The same is true for the audiobook. Here is the process as each project has 

evolved so far. 

Secret in the Stars: Illustrator Tiffany Tutti began by sending me 

sketches of her vision, which she created from notes I sent her. 

We sent the files back and forth for edits until they were complet-

ed. Tiffany created extra illustrations for my website as well. Due 

to the nature of the project, I own the files. This is key, as I have 

the freedom to use Tiffany’s illustrations in all my materials. 

Indie Authors: The Joy of Working with Artists 

        By Linda Wilson 

Page with No Words, by Illustrator Nancy Batra 

In Book 1 of the Abi Wunder Mystery series, 

Abi tells Herbert, the ghost: “You are part of 

my world now . . . Forever.”  
Continued on page 32 
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Secret in the Stars audiobook: I chose Findaway Voices for the company to produce my audiobook after 
watching “Is Findaway Voices Worth It?” by Dale L. Roberts on YouTube. Also, Draft2Digital, a self-
publishing company, highly recommends the audio company. I am glad I took their advice because Finda-
way Voices is a terrific company to work with. The price for producing an audiobook is reasonable and no 
payment is made until the finished product is approved by the author. 

• Findaway Voices begins by matching your project with comparable voice actors. I had a choice of 5-6 
actors, learned about their backgrounds, and listened to a short excerpt of my book by each one. I chose 
the one whose “child’s voice” I liked best: Kae Marie Denino. 

• Kae narrated a larger section of my book for me to comment on. Once I gave my approval, she finished 
narrating the book. 

• She and I messaged back and forth, which helped solidify how she interpreted the various voices.  

• The audiobook will be available soon on Amazon. 

 

Secret in the Mist: Danika Corrall, the web designer who created my website, has agreed to illustrate Book 

2 in the Abi Wunder Mystery series, Secret in the Mist. Danika has designed the cover and will create the 

illustrations as soon as the manuscript is ready. 

A Packrat Holiday: Thistletoe’s Gift: Illustrator Nancy Batra has agreed to illustrate my picture books. This 
packrat story sat in my “drawer” for years. I reworked it (many times), especially by cutting down the 
words and taking into account how the illustrations tell much of the story. I wound up with two pages in 
the book with no words, which was the most fun I had with the project. 

I created quite a few book dummies for the packrat story before coming up with the type that worked best 
for me: simply 8 ½ x 11” paper folded in two, stapled together and numbering 32 pages. Nancy and I col-
laborated on the ideas for the illustrations by sending the sketches back and forth. She has agreed to illus-
trate more of my picture book stories, which are seeing the light of day for the first time in a long time. 

Working with these artists has allowed me to visualize my stories, not just with words, but with an artist’s 

eye for things I haven’t even thought of. The experience has been one of the most rewarding of my jour-

ney into children’s literature. 

Indie Authors: The Joy of Working with Artists 

    By Linda Wilson, Editor 

Linda Wilson brings to our newsletter experience as editor of the 

Air Force Officer’s Wives Club newsletter at Hanscomb Air Force 

Base, Bedford, Mass. Additional publishing credits include bi-

osketches for the library journal, Biography Today, which include 

Troy Aikman and Stephen King; articles for Highlights for Chil-

dren; Pockets; Hopscotch; and true stories about children in dis-

tress receiving teddy bears in her column, "Teddy Bear Corner," 

Montgomery County Sheriff's Crime Prevention Newsletter, Day-

ton Ohio.   
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Submit to the Newsletter! 
Please send any articles, news, and artwork to:  

scbwinmnewsletter@gmail.com. For ease of editing, please 
submit within the following guidelines: 

Writing: 

Member News: Please email your news to share to Linda 
Wilson, scbwinmnewsletter@gmail.com.  
 

Please submit documents within a word processor 
document: MS Word, Pages, or similar as an attachment 
to your email. 
 

Please do not include large articles in the text of an email 
as they are difficult to grab, copy and paste. 

Please limit articles to 1,000 words, or roughly three  
pages of text. 
 

Please submit short poems related to children and 
writing only. 

File names should follow this format:  

First_Lastname_Titleofarticle_monthyeardate  

(ex: Linda_Wilson_AStoryIWrote_0419.) 

Art: 

Please submit your artwork as a 72 dpi JPG image no  

larger than 8.5x11 in. 
 

Please crop images so there aren’t any borders. 
 

File names should follow this format:  
Lastname_Titleofartwork. 
 

     Thank you for your  

          submissions! 

Editors note: While we do our best to be 

accurate, SCBWI New Mexico cannot be 

held responsible for any errors or omis-

sions. Feel free to email news, articles, 

illustrations and comments to Linda Wil-

son at scbwinmnewsletter@gmail.com.  

Regional Advisor:  
Michele Hathaway Tuton    
newmexico-ra@scbwi.org 
 

Assistant Regional Advisor:  
Khadijah VanBrakle      
newmexico-ara@scbwi.org 
 

Illustrator Coordinator:  
Eddie Edwards 
newmexico-ic@scbwi.org 
 

 

Published Authors Coordinator: 
Chris Eboch 
chriseboch@gmail.com 
 

 E-lerts Coordinator:  

Jennifer Bohnoff 
scbwi.nm.elerts@gmail.com 
 

Newsletter Editor/Online Third 
Saturday Critique Group 
Facilitator (Region):  
Linda Wilson                       
scbwinmnewsletter@gmail.com 
 

Online Critique Group 
Facilitator (Santa Fe): 
Rachel Stofocik 
newmexico@scbwi.org  
 

Social Media Coordinator: 
Eddie Edwards 
 

SCBWINMsocialmedia@gmail.com  

Next Issue: 

March/April/May 

Deadline: 

March 15th 
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