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Notes from Michele 

Michele Hathaway Tuton 

Regional Advisor 

NM SCBWI Chapter 

"While it is February one can taste the full joys of 
anticipation. Spring stands at the gate with her 
finger on the latch."  ~ Patience Strong 

 

I think creativity lives in an eternal spring. As one 
work grows, others wait, dormant beneath the snow 
for their day in the sun. The summer of done is short. 
A burst of glory. The creator pauses to smile, but a 
new project beckons, living between February and 
March. Winter anticipating a new Spring. 
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Events and Workshops          

THE COLOR OF CHILDREN'S 

 LITERATURE CONFERENCE 
April 3rd & 4th, 2020 

Barnard College 

Harlem, New York City 
 

Kweli is a multifaceted community organization with contributors from many countries, that offers nu-

merous writing opportunities, including an online magazine. One of the opportunities this year, The Color 

of Children’s Literature Conference, is offering Master Classes, which include Ruthless Revision with Linda 

Sue Park and Collage with Vanessa Brantley Newton,; keynote speakers include Dr. Jean Mendoza, Dr. 

Debbie Reese, and closing keynote by Newbery medalist Linda Sue Park. Kweli's spring conference “is an 

excellent opportunity for Indigenous and POC writers and illustrators to learn, get inspired and network 

with others in the industry.” The conference is held in honor of Walter Dean Myers' legacy, to celebrate 

and support our voices, our stories, our truth. For more information, please visit:  

http://www.kwelijournal.org/the-color-of-childrens-literature-conference-2  

  Continued on page 4 

http://www.kwelijournal.org/the-color-of-childrens-literature-conference-2
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Join Us! 

Albuquerque Monthly Shop Talks  

OPTIONAL SNACK AND CHAT AT FLYING STAR 5:30 

8000 Paseo Del Norte NE Bldg. D  
  

WHEN:  Second Tuesday Every Month 

Illustrators: 6 p.m. to 7 p.m. 

 Writers: 7:00 p.m. to 8:30 p.m. 
 

WHERE:  North Domingo Baca Multigenerational 
Center, Downstairs 

7521 Carmel Ave NE  

TOPICS:  Announced in the Newsletter 

THIRD SATURDAY  

CRITIQUE GROUP  

Join your fellow writers to give and receive 

feedback in a positive atmosphere. If you wish 

to share your work, please bring 5 copies of no 

more than 5 pages, double-spaced. We will 

meet in the Community Meeting Room at Erna 

Fergusson Library, 3700 San Mateo Blvd, NE. 

After entering the library, the room is at the 

south end past the periodical shelves.  

Check Every Sunday for e-LERTS 

Sharon Sivinski, e-LERTS editor, posts the latest 

workshops, webinars,  Good Reads, announcements, 

news, and events. Please email Sharon at 

scbwi.nm.elerts@gmail.com to add your name and 

email address to the list. 

Looking Ahead . . .  

for  future 

SCBWI-NM EVENTS!! 

Handsprings 2020 October 16 & 17! 

 Hummingbird 2021 October 22-24  

Optional Work Day on the 21st  

Mark your calendars!  

Stay tuned for workshops in 2020! 

 Self-Publishing 

 How to Make a Book Trailer 

 Writer’s Manifesto 

  Continued on page 5 

mailto:scbwi.nm.elerts@gmail.com


PUBLISHED AUTHORS UNITE! 
  

Are you a Published or Soon-to-be Published Author  

and/or Illustrator? How Can SCBWI Help? 

A new group is starting up with Chris Eboch at the helm for PAL ("published and 
listed"), and indie authors and illustrators. The group will primarily get together to 
discuss the business side of writing, including promotions, rather than the craft of 
writing or illustrating. Participants may be self published or traditionally published, 
or preparing for publication. They should have a basic knowledge of the children's 
writing business. 

To best serves the needs of you as a published or soon-to-be published author or 
illustrator, please take a moment to fill out the quick five-question survey here. 
There's lots of room to add your ideas and comments. This is a new position, so 
help Chris figure out what it should be! 

https://www.surveymonkey.com/r/PHS5KDV  
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Events and Workshops         

Share your News on SCBWI-NM 
Social Media! 

 
Hello fellow NM SCBWIers. Do you have an event you 
would like to promote, a new book or illustration pro-
ject you would like to let us know about, a class you are 
teaching? Please reach out to Eddie Edwards 
at SCBWINMsocialmedia.gmail.com, and she will get it 
out to our social media accounts.: Facebook, Twitter, 
and Instagram. Please note that she needs at least sev-
en days advance notice to promote an event. 

  Continued on page 6 

Save the Date!!! 

Handsprings 2020 

October 16-17th 

https://scbwi.us19.list-manage.com/track/click?u=57e381419e5bb25db0c0e002d&id=28bc435ff8&e=64e8517161
http://scbwinmsocialmedia.gmail.com/


Come One! Come All!  
 

VOLUNTEERS NEEDED 

National Hispanic Cultural Center 

Children’s Bilingual Book Festival 

April 25th, 2020 from 9 a.m. to 5 p.m. 

National Hispanic Cultural Center 

1701 4th St. SW 

Albuquerque, NM 87102 
 

The National Hispanic Cultural Center (NHCC) Children’s Bilingual Book Festival features K-6 books in Span-
ish and English and Native Languages in English. There are author readings, a book fair, student storytell-
ing, poetry performances, workshops for teachers and parents, and art and book-related activities for all 
ages, including teens. Join us! 

The focus on Spanish-English and Native Language-English books and authors made this annual festival par-
ticularly meaningful and vibrant, reflecting the identities of many children in New Mexico and the South-
west. We want to encourage children to see themselves in contemporary children’s literature as well as 
introduce a bilingual body of work to a wider audience.  

Here is a link to the event:  http://www.nhccnm.org/event/nhcc-childrens-bilingual-book-festival/  

SCBWI – New Mexico 

Our chapter will host a table at this event to promote ourselves and invite others to join. We hope to 
attract all writers as well encourage a wider representation of individuals from our state.  What a wonder-
ful way to celebrate reading, writing and New Mexican children, as well as solicit the wonderful books from 
our chapter’s authors.  

We need volunteers for the day. Please email laurie.goodluck@gmail.com. She will send you a sign-up 
sheet. Or come to the event as a participant!  

We also invite authors to bring books to sell. The conditions per the bookfair rules: must be bilingual 
(Spanish or Native languages) and/or culturally diverse representation or themed.  

Events and Workshops SCBWI MAR/APR/MAY 
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http://www.nhccnm.org/event/nhcc-childrens-bilingual-book-festival/
mailto:laurie.goodluck@gmail.com


SCBWI-NM WORKSHOP IN SANTA FE 
  

How to Make A Book Trailer, by Alexandra Diaz 

& 

 A Writer’s Manifesto by Caroline Starr Rose  
  

March 14,th 10 am -1 pm 

The La Farge Library, 1730 Llano St., Santa Fe, NM 87505 

Free to SCBWI Members 

SCBWI MAR/APR/MAY Events and Workshops          
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A lot of people are visual learners and attracted to what they see, and children especially so. Just like a movie trailer attracts 

viewers, a book trailer entices readers. Learn how to make your own book trailers and visual promotions from a non-artist, non-

techy author that can virtually last forever when posted on YouTube, Facebook, and personal websites, and be shown at school 

or library literary events. If a single picture is worth a thousand words, how much is a minute of images worth? 

  

Alexandra Diaz is the award winning author of The Only Road (Pura Belpré Honor and Américas Award) and its sequel, The Cross-

roads (Parent's Choice Silver Honor and Southwest Book Award). Her forthcoming book, Santiago's Road Home, is out in May. 

Other titles include Of All the Stupid Things and Good Girls Don't Lie. 

How to Make a Book Trailer 

There’s plenty of advice out there for authors who want to set writing and career goals, but virtually nothing for those who want 

to thoughtfully plan how to live in the midst of the inevitable changes publication can bring. In this session, participants will ex-

plore the reasons they write, will create their own sustainable definition of success, will examine how they respond to public 

feedback, comparison, and envy, and will begin their own Writer’s Manifestos to both guide and encourage their future work. 

 

Caroline Starr Rose is a middle grade and picture book author whose books have been ALA-ALSC Notable, Junior Library Guild, 

ABA New Voices, Kids’ Indie Next, Amazon’s Best Books of the Month for Kids, and Bank Street College of Education Best Books 

selections. In addition, her books have been nominated for almost two dozen state award lists. Caroline was named a Publish-

er’s Weekly Flying Start Author for her debut novel, May B. She spent her childhood in the deserts of Saudi Arabia and New 

Mexico and taught social studies and English in four different states.  

  

Please sign up on our website at newmexico@scbwi.org . This will help us know how many handouts to print. Thanks! If you 

have questions, please email newmexico@scbwi.org  

A Writer’s Manifesto: Who You Are, What You Value, and Why It Matters 

mailto:newmexico@scbwi.org
mailto:newmexico@scbwi.org
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Albuquerque Meeting & Field Trip 

            with Coordinator Kit Rosewater 

SAME PLACE, SAME TIME 

NEW DIRECTION 
 

Instead of having two separate "Shop Talks," we are trying out something new! Authors & 

illustrators are combining for a meeting. We'll be holding the "Write & Sketch" in the 

same room. Authors & illustrators are encouraged to bring in their own projects for some 

social networking time and then everyone will have ample time to launch into writing and 

sketching "sprints." Prompts will be provided to those who wish to attend without a cur-

rent project to work on, but bringing a sketchbook, notebook, or laptop/tablet is key. At 

the end of the meeting we will share progress and set individual goals in anticipation of 

our April Write & Sketch meeting. 

Come Join Us! 

"Write & Sketch" (instead of our Tuesday Shop Talk) 

Tuesday, March 10th, 6-8pm 

Room 1 at the North Domingo Baca Center (same as usual) 
 

WAIT! THERE’S MORE!!! 

Our First Collective Creative Field Trip 

Thursday, March 19th, from 6-8pm 

General admission fee is waived, $5 fee to the special exhibit  

Albuquerque Museum – The Jim Henson Exhibition: Imagination Unlimited  

2000 Mountain Rd. N.W., Albuquerque, NM 87104  
  

We'll meet at the front desk promptly at 6pm.  

This group trip serves to allow members to socialize and gather inspiration.  
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March 24th is the day when Kit’s publisher, 

Amulet Books, will be releasing Kit’s first 

book, Kenzie Kickstarts a Team, in her The 

Derby Daredevils series.  

But wait . . . Kit’s second book, The Derby 

Daredevils: Shelly Struggles to Shine, will be 

released September 15th! And that’s not 

all! By September, Kit will be sharing her 

successes with her baby! 

You can pre-order through Abrams, In-

diebound, Barnes & Noble, and Amazon, or 

call your local bookstore and pre-order 

over the phone. Kit’s local Albuquerque 

book launches will be held at Bookworks, 

April 4th, at 3:00 p.m., event link https://

www.bkwrks.com/kit-rosewater; and April 

11th at 2:00 p.m. at Barnes & Noble, Coro-

nado Center, at an Author Main Event, with 

two fellow authors’ debuts, Sunshine is For-

ever, by Kyle T. Cowan, and Into the Tall, 

Tall Grass, by Loriel Ryon, event link https://

stores.barnesandnoble.com/

event/9780062131560-0. 

Want to know more? Please visit 

www.kitrosewater.com and become a sub-

scriber to Kit’s Corner, Kit’s monthly news-

letter. 

THE DERBY DAREDEVILS: 
SHELLY STRUGGLES TO SHINE 

B 

Kit, We are Over the Moon Excited for You! 

  Continued on page 10 

https://www.abramsbooks.com/product/shelly-struggles-to-shine-the-derby-daredevils-book-2_9781419746857/
https://www.indiebound.org/book/9781419746857
https://www.indiebound.org/book/9781419746857
https://www.barnesandnoble.com/w/shelly-struggles-to-shine-kit-rosewater/1136396500?ean=9781419746857
https://www.amazon.com/dp/1419746855
https://www.bkwrks.com/kit-rosewater
https://www.bkwrks.com/kit-rosewater
https://stores.barnesandnoble.com/event/9780062131560-0
https://stores.barnesandnoble.com/event/9780062131560-0
https://stores.barnesandnoble.com/event/9780062131560-0
http://www.kitrosewater.com
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Member News 

El Paso author Kari Veenstra landed a publishing deal with Texas publishing house INtense Publications thanks to so-

cial media exposure. Her novel, The Rescuer (teen SFF), which features a fifteen-year-old underdog living 500 feet 

below the surface of a drowned planet who gambles his family’s one chance at a better future to help a missing 

friend, has been described as “A remarkable debut!” by Amber Duell (When Stars are Bright, Crescent Sea Publish-

ing).  

Veenstra has social media, specifically Twitter, to thank for her success. After writing and editing her teen science-

fiction/fantasy novel, Veenstra submitted the manuscript into a mentoring competition advertised on Twitter and 

won one of the coveted sixty-two mentoring slots to further improve her story, with help from an agented/published 

author. After the mentorship, the novel’s first chapter was displayed on the program’s website where it caught the 

attention of the acquisitions director at INtense Publications. 

Targeted at readers who love Rick Riordan-style adventures and space fantasy along the veins of Star Wars, the book 

revolves around the controversial topic of class systems and natural prejudices in a world where one’s worth is meas-

ured by occupation and some citizens have more value than others. The story is told from the perspective of a lower 

class citizen who has labored his entire life to support the wealthy upper class known as the Bureaucracy. 

“My publisher found me online 

after I won a spot in a Twitter 

mentoring program.” 

The Rescuer is currently available for pre-order at https://bit.ly/30cKxBA; the original trade paperback and 

hardcover will be available from Ingram; and the prints copies and e-book will be available through Amazon 

following publication.        Continued on page 11 

I grew up in the remote jungles of Papua New Guinea alongside a tribe 
of cannibals. To my knowledge, I’ve never eaten a human being. I have, 
however, been a ghostwriter for bloodthirsty personal injury attorneys 
up and down the East Coast before switching to writing fiction. I was 
chosen as a mentee in the 2018 #WriteMentor Twitter mentor compe-
tition. My website is kariveenstra.com, or you can find me on Twitter 
@KariVeenstra_ 

“Veenstra’s writing will sweep you away  

on a non-stop heartfelt journey!” 

Congratulations, Kari! Your book sounds fascinating! 

You have done a terrific job! We can’t wait to read it! 

https://bit.ly/30cKxBA
http://kariveenstra.com


Congrats, Ramon! 
 

Ramon Rojas’s first book, POOKY IN THE PUP-

PY BOX, is about two sisters who have a hard 

time beating a particular soccer team. At 

halftime, one of the sisters meets a homeless-

looking lady with a box full of puppies. Pooky 

outshines the rest. Things magically begin to 

change during the soccer game, and the sis-

ter’s team finally beats the other team. But 

the homeless-looking lady is nowhere to be 

found. How will the sisters find her? 

Pooky, a magical dog, with a grey heart-shape 

on her pink tongue, tends to melt everyone’s 

heart, including the sister’s parents. The par-

ents and sisters keep Pooky and take her 

home. 
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Member News 

How the First Pooky Book Evolved 

The idea for my first published children’s book, Pooky in The Pup-
py Box, came to me while living in Tucson, Arizona. Both of my 
daughters played soccer; one of them saw a bunch of puppies in 
a box. One of the puppies stood out. That’s the one we brought 
home. She had a gray heart shape on her little pink tongue. We 
named her Pooky. Pooky had small triangular ears the size of 
tostada chips, and huge cheeks that sounded like a helicopter 
when she shook her head. I thought of the fictional Pooky as a 
magical, rescue dog who could use her huge cheeks to fly. In my 
stories, Pooky, the puppy, evolves into a very special mid-sized 
dog. My publisher, Jeanie Glenn, of Publishers of El Paso, loved 
the story. She copy-edited my book and was a tremendous help. 
At first I had difficulty locating a local illustrator until I found Si-
rac. He immediately sent me copies of his work in graphic novels, 
children’s books, and posters. Amazing talent! 

I always thought the book was worth the time and problems. I 
stuck with it. Depending on the success of this one, I will begin a 
series of Pooky adventures. I have already completed the second 
manuscript, Pooky and the Turtle Lady, where Pooky saves the 
day once again.  

  Continued on page 12 
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Catching up with Zahra’s News 

Follow our SCBWI-NM chapter on Facebook. That’s one 

way you can keep up with all the exciting events in Zah-

ra’s life. She shares with us some of her news here: 

A children's book about the sentiment of leaving and love 

of two homes, which addresses statelessness, with 

Bloomsbury Publishing, acquired by Susan Dobinick 
 

A published illustration for a cultural catalog published by 

Parisian publishing Editions du Seuil in collaboration with 

the Institut du Monde Arabe 
 

An upcoming solo exhibit in March as part of the opening 

for the Middle East Now Film Festival in Florence, Italy. 

Zahra, you and your art 

are loved by all! We are 

happy about all your suc-

cesses. Thank you for 

sharing them with us. 

“Love and Cabinets,” by Zahra Marwin 

  Continued on page 13 
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Member News 

“Myth 1” 

By Zahra Marwin 

“Myth 2” 

By Zahra Marwin 

  Continued on page 14 



The book's presales and sales have been so good, the publisher has asked Shirley to do a companion 
book about faithful men. Here's what Harvest House has posted on Amazon: 
 

Women of Fearless Faith 

Meet women who have used their God-given talents to live out their faith to the fullest. They come from 

a variety of backgrounds, eras, and ethnicities, but each one has answered the Lord’s call on their life in 

bold and innovative ways. 

 

Children of all ages will be inspired by the stories of: 

Corrie ten Boom—activist, author, and Holocaust survivor 

Gabby Douglas—gymnast who won both gold and silver medals in her sport 

Florence Nightingale—health care reformer 

Madeline L’Engle—author of children’s literature 

Mother Teresa—missionary and winner of the Nobel Peace Prize 

 
These and the 45 other female spiritual role models featured in this book have made a profound impact 
on the world around them, and in many cases changed the course of history. Strong, smart, and some-
times outspoken, these women are tremendous examples of God’s love in action. 
 
These inspiring profiles will captivate kids’ imaginations and encourage them to discover their own gifts 
and how they can use them to glorify God.   

SCBWI MAR/APR/MAY 
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CONGRATULATIONS  

SHIRLEY RAYE REDMOND! 

Shirley’s latest children's book,  

COURAGEOUS WORLD CHANGERS 
(Harvest House), was released January 
7th. 

Member News 

  Continued on page 15 
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There are 12 months in the year, 12 numbers on the clock, 12 days of Christmas, and the number 12 is the base that 
Sesame Street used in all those lovely counting songs.  Do you remember the ladybug picnic? (https://
www.youtube.com/watch?v=vX9J7WcYtxI)  Supposedly 12 is also the number of cosmic order and the number of 
space and time.  We give little thought to twelve though it dominates much of our everyday lives.  Thus, when Eddie 
and I chose a holiday contest for our new Santa Fe meet up, we didn’t want to scare anyone off with an assignment 
too overwhelming.   So, we asked our group members to write and/or illustrate a piece using only 12 words or 12 
lines/strokes, hoping the endeavor would seem less daunting.  While I can’t speak for others, after my experience, I 
realized that maybe brevity was heavier than a 400-page book.  

It is the age of truncation.  Letters, greeting cards, and phone calls have been replaced by texts and emojis.  I thought 
of Mem Fox at the L.A. conference this summer emphasizing how challenging it was to write less rather than more.  
It was compelling and fascinating, but simultaneously excruciating.  Many questions came up in the process. Could I 
tell a story in 12 words or do I avoid a story altogether?  How could I make something interesting or meaningful with-
out some sort of story? How much emotion can one conjure up with so little space?   

I found the drawing assignment more painful than the writing.  I remembered some of Picasso’s simple drawings.  He 
captured the essence of an owl in what seemed to be one or two strokes.  I tried to create a figure with one stroke of 
the watercolor brush and then use up my 11 other strokes with a pen to emphasize the character’s feelings and ac-
tivity.  I made a penguin playing guitar.  I tried the task numerous times.  In the end, however, I admit that I never 
really felt like I was sticking to the rules of the very contest that I had assigned.  What’s worse is that my 12-word 
poem about a rockin’ penguin felt forced.  I strained to inject too many fancy words, which only weakened the im-
pact of them all.  

The clock was ticking, and rockin’ penguin piece was like seeing a subpar band.  So, I returned to the concision of our 
times—emoji’s.  I observed how feelings were portrayed in the confinement of a yellow face.  A slight arch in an eye-
brow delineated a completely different emotion when placed with a downturned smile versus a flat mouth.  These 
nuances mattered.  For the writing portion, I looked to the greats.  What made short lines so memorable through the 
ages?   They contained words that connoted a strong feelings like “there’s no place like home”, or they captured 
character somehow with vernacular, colloquialisms or dialect, “Frankly my dear, I don’t give a damn,” or they simply 
went to the core of a universal sentiment, “It was the best of times, it was the worst of times.”   

In the end, my 12 words came to me the night before our meet up.  Luckily, I was saved by my three-year-old niece 
who was trying to reach for something on the table.  Her eyes peaking over the table and her outstretched fingers 
inspired the drawing and the words.   

SCBWI MAR/APR/MAY 
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      The Weight of Brevity   

     By Rachel  Stofocik 

“A person’s a person, no matter how small” (8 words—Dr. Seuss) 

  Continued on page 17 

Congrats, Rachel and Stacey! 

 SCBWI–Santa Fe held a contest during the holidays. Rachel Stofocik won 

the 12-line written portion, and for illustrations, Stacey Sherman won.  

Thank you, Rachel and Stacey, for sharing your winning entries with us. 

https://www.youtube.com/watch?v=vX9J7WcYtxI
https://www.youtube.com/watch?v=vX9J7WcYtxI


The meet up was a lovely time; it was encouraging to see what others created in the struggle.  It was also hard to 
choose winners as SCBWI always delivers such stellar artists.  In the end, the amazing drawings of Stacey Sherman 
were selected for the illustrator portion.  Her use of 1-2 colors paired with black to create contrast and depth are 
perfection!  Her character walking in the snow is my favorite—the hat and the shoe especially. For the writing por-
tion, to my surprise, I was selected as the winner.  I stopped trying to tell a story and instead focused on the mo-
ment and the character.   

The most helpful takeaway from the contest is what I remembered about my favorite books.  No matter what kind 
of book you write, or what kind image you create, it is usually 1-2 lines or 1-2 images that you keep tucked into your 
heart forever.  For me, Shel Silverstein’s stump with the old man on it surrounded by white space and the line “And 
the tree was happy” stuck.  So, in a world that emphasizes brevity, but leaves us feeling that there is so much more 
to say or capture, what can we create that will stick for posterity? 

SCBWI MAR/APR/MAY 
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The Weight of Brevity 

     By Rachel  Stofocik 

Article by Rachel 

Stofocik 

Artwork by 

Stacey Sharman 
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One of the ironies of writing fiction is that fiction has to be more realistic than real life. In real life, things 
often seem to happen for no reason. In fiction, that comes across as unbelievable. We expect stories to 
follow a logical pattern, where a clear action causes a reasonable reaction. In other words, cause and 
effect. 

The late Jack M. Bickham explored this pattern in Scene & Structure, from Writer’s Digest Books. He not-
ed that every cause should have an effect, and vice versa. This goes beyond the major plot action and in-
cludes a character’s internal reaction. When action is followed by action with no internal reaction, we 
don’t understand the character’s motives. At best, the action starts to feel flat and unimportant, because 
we are simply watching a character go through the motions without emotion. At worst, the character’s 
actions are unbelievable or confusing.  

In Manuscript Makeover (Perigee Books), Elizabeth Lyon suggests using this pattern: stimulus — reaction/
emotion — thoughts — action.  

Something happens to your main character (the stimulus);  

You show his emotional reaction, perhaps through dialog, an exclamation, gesture, expression, or physi-
cal sensation;  

He thinks about the situation and makes a decision on what to do next;  

Finally, he acts on that decision.  

This lets us see clearly how and why a character is reacting. The sequence may take one sentence or sev-
eral pages, so long as we see the character’s emotional and intellectual reaction, leading to a decision. 

Bickham offered these suggestions for building strong scenes showing proper cause and effect: 

The stimulus must be external — something that affects one of the five senses, such as action or dialog 
that could be seen or heard. 

The response should also be partly external. In other words, after the character’s emotional response, 
she should say or do something. (Even deciding to say nothing leads to a reaction we can see, as the char-
acter turns away or stares at the stimulus or whatever.) 

The response should immediately follow the stimulus. Wait too long and the reader will lose track of the 
original stimulus, or else wonder why the character waited five minutes before reacting. 

Be sure you word things in the proper order. If you show the reaction before the action, it’s confusing: 
“Lisa hurried toward the door, hearing pounding.” For a second or two, we don’t know why she’s hurry-
ing toward the door. In fact, we get the impression that Lisa started for the door before she heard the 
pounding. Instead, place the stimulus first: “Pounding rattled the door. Lisa hurried toward it.” 

 How to Write Vivid Scenes: 

       Cause and Effect, Part 3 

    By Chris Eboch 

  Continued on page 19 



If the response is not obviously logical, you must explain it, usually with the responding character’s feel-
ings/thoughts placed between the stimulus and the response. Here’s an example where the response is 
not immediately logical: 

Knocking rattled the door. (Stimulus) 

Lisa waited, staring at the door. (Action) 

Why is she waiting? Does she expect someone to just walk in, even though they are knocking? Is she 
afraid? Is this not her house? To clarify, include the reaction: 

Knocking rattled the door. (Stimulus) 

Lisa jumped. (Physical Reaction) It was after midnight and she wasn’t expecting anyone. Maybe it was a 
mistake. Maybe they’d go away. (Thoughts) 

She waited, staring at the door. (Responsive Action) 

In some cases the response may be logical and obvious without including thoughts and emotions in be-
tween. For example, if character A throws a ball and character B raises a hand to catch it, we don’t need to 
hear character B thinking, “There’s a ball coming at me. I had better catch it.” But don’t assume your audi-
ence can always read between the lines. Often as authors we know why our characters behave the way 
they do, so we assume others will understand and we don’t put the reaction and thoughts on the page. 
This can lead to confusion.  

In one manuscript I critiqued, the character heard mysterious voices. I assumed they were ghosts, but the 
narrator never identified them that way. Did he think they were something else? Did he think he was going 
crazy? Had he not yet decided? I couldn’t tell. The author may have assumed the cause of the voices was 
obvious, so she didn’t need to explain the character’s reaction. But it just left me wondering if I was miss-
ing something — or if the character was. Err on the side of showing your character’s thoughts. 

Link your scenes together with scene questions and make sure you’re including all four parts of the scene 
— stimulus, reaction/emotion, thoughts, and action — and you’ll have vivid, believable scenes building a 
dramatic story. 

 

Chris Eboch is the author of over 60 books for children, including nonfiction and fiction, early reader 
through teen. This essay is adapted from Advanced Plotting, available for the Kindle, in paperback, or in 
Large Print paperback. Chris is the also the author of You Can Write for Children: How to Write Great Sto-
ries, Articles, and Books for Kids and Teenagers. Learn more at https://chriseboch.com/ or her Amazon 
page, or check out her writing tips at her Write Like a Pro! blog. 

       How to Write Vivid Scenes: 

           Cause and Effect, Part 3  

               By Chris Eboch 
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https://www.amazon.com/dp/B00YVNM8PC
https://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
https://www.amazon.com/You-Can-Write-Children-Teenagers/dp/1514690063/
https://chriseboch.com/
http://www.amazon.com/Chris-Eboch/e/B001JS25VE/
http://www.amazon.com/Chris-Eboch/e/B001JS25VE/
http://chriseboch.blogspot.com
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How do you research a book? Usually I head to a library. Libraries do have great resources – ranging from books to 
periodicals.  But perhaps the best resource is the staff. Librarians are wonderfully helpful, and their expertise is inval-
uable.  
  
Years ago libraries were the starting-and-ending point for writers. You headed to the library, found books on the 
shelf, and started your research.  You worked with whatever resources you found and didn’t worry about what wasn’t 
available.  You didn’t worry about how old your sources were, or if they were valid.  
  
 Even in the best of all possible worlds, a library can’t keep up with the resources out there. So you can research on 
your own.  If you are fact checking, Google can be a wonderful tool. Kindle allows you to keep pace with the ever-
expanding knowledge base.  Even if you don’t own a Kindle, you can also pull out your cell phone, download a Kin-
dle app, and have the world’s best literature at your fingertips. 
  
 Another great tool is seeing things with your own eyes.  There’s no substitute for visiting places and learning about 
the people who will inhabit your book. Mary Pope Osborne’s continual research allows her to create a classic se-
ries, The Magic Tree House, with historic validity and reading excitement. 
  
 No matter what sources you look at, it’s important to be a critical consumer.  Many times we discount our own per-
spectives on situations.  We fail to realize that writers can gather data and make inferences. 
  
 A wonderful method for gathering data is to carry a notebook with you, and to make observations of settings and 
people.  You will discover that you can record what is there, but you can’t record everything that is happening.  You 
will also find that there are many things happening all around you, which you might take for granted. 
  
 Dinosaurs before Dark is a perfect model for the researcher.  Jack and Annie begin in the exploratory mode, reading 
books at the Magic Tree House.  When they open a book about dinosaurs, they fall into the Jurassic Period.  Jack 
carries a notebook and compares it with printed information. By checking data, Jack is able to develop his own im-
pression of the Jurassic Period. 
  
 Why not start collecting your own data, rather than relying on other people’s? Observe settings.  Watch the world go 
by. Talk to people. You would be surprised at how great a resource other people are. Sometimes people may not be 
experts on a topic, but they can lead you to the people who are. 
   
Of course, the internet is filled with websites and links.  Information is at your fingertips, but you need to consider the 
validity of websites and other sources.  Generally, if a site has gov or edu at the end of it, the information is fairly reli-
able. 
   
Don’t take everything at face value.  Challenge the facts, and how someone collected them. Even official sources 
can use data in less than appropriate ways. A wonderful example of challenging the fact is the new book, Lies They 
Teach in School, which contains numerous references to faulty information that most of us believe. 
  
Most importantly, keep your eyes open for faulty research.  Many times in the past researchers developed faulty hy-
potheses and incorrect findings.  There’s no better example than women’s heart attacks.  Even as late as 1995, the 
medical establishment was still using white males strictly as subjects, failing to include women and minorities in 
many studies.  As a result, many of their findings turned out to be biased and invalid. 
   
As a writer, your first job is to tell a great story. But in order to do so, you need to be informed.  You need to do your 
research, know the facts, and even dispute the facts to find the truth.  Your readers deserve it! 

The Art of Research 
            By Dr. Suzanna E. Henshon 
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My little brother used to pitch a fit when the food on his plate touched each other. My mother had evi-
dently skipped the chapter in the How-to-Parent Handbook warning that peas must not touch potatoes. 
Poisoning was guaranteed; death was a possibility.  

Unlike my picky brother, chefs understand that combining the expected (each food in its own corner) 
with the unexpected (peas snuggling up to potatoes) doesn’t necessarily contaminate. Blending cuisines 
leads to new ones. Asian fusion, anyone? 

Chefs aren’t the only artists to innovate by mixing it up. Writers can achieve freshness in their work by 
blending genres. Think recipes, poetry, photos. Combined with the standard narrative, they can enrich the 
work in a way straight narration can’t. Deborah Miles’ middle grade novel, Love, Ruby Valentine, offers a 
good example of how to make it work. 

Readers need setting to anchor themselves in the story’s world. Miles does this by opening with Ruby’s 
double-page, hand-drawn map of Halleluia, Mississippi. We learn immediately that it’s rural, set in piney 
woods, and populated by “400 good friendly folks and a few old soreheads.” Although we don’t know it 
right off, her map also shows two places that play important roles in the story—the bridge over the lake 
and the silver maple tree behind the post office. In this one map, Miles shows what it might take pages to 
explain otherwise.  

Miles also uses the map to introduce characters and hint at action to come. She labels Peterson’s Egg 
Ranch as “where Miss Eula and Ruby saved Ivy, Bemmie, & Bess.” In one drawing, we’ve learned the names 
of five more characters and are given a mystery: Who are the three that need rescuing? How did Ruby and 
Miss Eula manage it?  

By mixing in other genres, Miles also enriches the main character’s development. She introduces us to 
Ruby’s personality and life via her answers to the new schoolteacher’s questionnaire. “I am a chicken thief. 
And a housepainter. And a floor sweeper. … I do not eat meat.” In a short seventeen words, we get a deep-
er sense of just who this character is. 

We come to an even richer understanding through letters she exchanges with her grandmother. They al-
low us a peek into Ruby’s private thoughts and emotions. We’re privy to her maturing. It gives us another 
reason to sympathize and believe in her. 

A map. A questionnaire. Letters. Other genre could have been weather reports, important in a farming 
community. Songs on the radio to establish the time period. Newspaper articles to summarize community 
activities. How did Miles decide on which genres to use?  

In a word (or eight), she selected specific genres to strengthen the story. Her combinations are often 
amusing but more than mere entertainment. Each genre stands on its own. It enhances the novel as a 
whole.  

Explore using multi-genres. Try combining the expected with the unexpected. Let the peas touch the po-
tatoes. The fusion might lead to a distinctive work with a flavor all its own.  

Mixing it Up 
              By Stephanie Farrow 
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Many students come to writing with the goal of publishing a book.   But without a wide range of reading, 
writers are doomed to receive rejection letters. 
 
To become an expert in any field requires years of study and diligence. While it is possible to teach a stu-
dent grammar and spelling, there are certain aspects of writing that can only be attained through osmo-
sis.  Reading is not an optional activity.  Indeed, a writer who does not read continually will not develop his 
or her skills at the highest level.  Reading also increases your vocabulary; words appear in a natural context 
and take on dimensions beyond the dictionary definition.  Reading high-quality works is the best tool to 
use for the budding writer. 
 
There is no greater teacher than the classics, ancient and modern.  Reading Bridge to Terabithia is a won-
derful way to understand the structure of a story, the music and melody of a fictional novel.  Reading 
Wuthering Heights is an experience in atmosphere; the reader inhabits the heath.  Reading Shakespeare is 
a study in iambic pentameter, in the lyric of the human voice.  Reading Charlie and the Chocolate Factory is 
a study in three-dimensional scenery, in the very method by which a writer brings a world to the page 
through details and descriptive settings. 
 
When writers inquire about how to write a novel, my first question is what have they enjoyed reading late-
ly.  A novel is not a journey to begin lightly.  After discussing the voices that have inspired them, we talk 
about the structure of the novel's plot.  We study the method of writing at the microlevel - the scenes that 
merge into chapters. There is no better guide for a writer than a great book, which offers new lessons in 
writing each time you read and digest its content. 
 
Great books - from Goodnight, Moon to War and Peace, inspire us and affirm the capacity of the human 
mind and spirit.  They guide readers through new dimensions of thought.  And they mentor writers toward 
well-crafted fiction.  There is no better model, no better mentor, no better teacher for a student than what 
has already been written, sweat over, published, and loved by generations of readers.  Intellectual exertion 
leads to sweat, tears, and finally exhilaration.  By reading and connecting with the best minds of the ages, 
the writer will develop an authentic voice to share with the world.   

Reading Fiction:  

A Necessity for the Writing Life 

                By Dr. Suzanna E. Henshon 
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Ransom Riggs, the author of Miss Peregrine’s Peculiar Children #1 New York Times bestselling series, came to 
Barnes & Noble at Coronado Center in Albuquerque January, 2020. The fifth book in the series, The Conference of 
the Birds, had just come out on January 13th. 

There was so much to do: tattoos stamped at the tattoo booth, photos taken by participants in front of a giant 
poster backdrop, and a mysterious event known only to gold ticketholders (mine was silver). 

Riggs grew up in Florida. When he was twelve, he found old photographs with his grandmother at a collector’s 
store in town. His fascination grew and he soon became a collector, scouring old photos at swap meets and flea 
markets. He especially liked the photos that had writing on the back, such as the photo of Dorothy who died of leu-
kemia at his age. He’d never before thought that anyone his age would die. Photos then were ten cents a-piece; 
later, as he grew more serious, he paid more.  

He would find creepy stuff, such as a collection of men with blank eyes (these poor souls either had cataracts, were 
blind, or came from another world, not sure), which appears in The Conference of the Birds, war-time photos, and 
Gothic photos. He started putting his photos into albums. And then he came to a photo of a peculiar child. Hmm. 

When he was thirteen, he joined a writer’s group called Inklings. He wrote Stephen King-like stories alongside la-
dies writing their memoirs. 

After a stint at film school, trying his hand at screenwriting, and other jobs, he was encouraged by the editor of a 
small publisher to write a novel, and his novel of an island full of kids with strange abilities was born. He thought 
the novel wouldn’t get any attention, but it slowly gathered momentum, and was made into a movie. The ending 
was made into a cliff-hanger, and two more novels followed, a trilogy. The end. He thought. But now he is in the 
middle of another trilogy, writing the latest novel, half-way done and slated to come out in 2021, while on the road 
in his van, traveling across America. 

Riggs’s wife, Tahereh Mafi, is also a bestselling author, with six books in her YA Shatter Me series, and her novels A 
Very Large Expanse of Sea, YA, and Furthermore, Gr 5-7. They share an office, write side-by-side, and he says she 
very kindly and gently reads his early drafts. 

Riggs’s Wisdom 

After Riggs appeared in front of the crowd, seated by tickets, he thanked B & N for having him, expressed his grati-

tude that his readers have stuck with him through his six-odd year writing journey. He said knowing that his readers 

were waiting for this book was a big shot in the arm for him. 

He began his talk by answering questions that are usually asked, which I thought was a big time saver. This way he 

covered a lot of more territory than might have been missed by having to save time for a lengthy Q & A session, 

though he did allot some time for Q & A at the end. He said writing is a great escape. Channeling whatever feel-

ing—sadness, joy, etc., into good fiction is a good way to get our feelings out. In the beginning, he used his photos 

to inspire his characters. But now the story has its own momentum, and he goes with that. He listens to music, not 

while writing necessarily, but music helps him think up ideas. Writers Block strategies: writers block is a sign that 

the author is trying to force the character to do something that doesn’t come naturally, or the author is too 

attached to the plot. Any author suffering from writers’ block needs to back up and think about what they’re trying 

to write. The most important thing Riggs’s has learned? Writing faster doesn’t make it worse! Just write the book 

instead of all that other stuff! 

An Evening with Best-Selling 

Author Ransom Riggs 

      By Linda Wilson 
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Submit to the Newsletter! 
Please send any articles, news, and artwork to:  

scbwinmnewsletter@gmail.com. For ease of editing, please 
submit within the following guidelines: 

Writing: 

Member News: Please email your news to share to Linda 
Wilson, scbwinmnewsletter@gmail.com.  
 

Please submit documents within a word processor 
document: MS Word, Pages, or similar as an attachment 
to your email. 
 

Please do not include large articles in the text of an email 
as they are difficult to grab, copy and paste. 

Please limit articles to 1,000 words, or roughly three  
pages of text. 
 

Please submit short poems related to children and 
writing only. 

File names should follow this format:  

First_Lastname_Titleofarticle_monthyeardate  

(ex: Linda_Wilson_AStoryIWrote_0419.) 

Art: 

Please submit your artwork as a 72 dpi JPG image no  

larger than 8.5x11 in. 
 

Please crop images so there aren’t any borders. 
 

File names should follow this format:  
Lastname_Titleofartwork. 
 

Thank you for your  

 submissions! 

Editors note: While we do our best to be 

accurate, SCBWI New Mexico cannot be 

held responsible for any errors or omis-

sions. Feel free to email news, articles, 

illustrations and comments to Linda Wil-

son at scbwinmnewsletter@gmail.com.  

Next Issue: 

June/July/Aug 

Deadline: 

May 15th 
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