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 SCBWI  DEC/JAN/FEB Notes from Michele 
On Saturday night at the Hummingbird Writers and Illustrators Retreat, 

a few of us debated heading toward our warm beds or bundling up to 

stargaze. We chose the stars. 

There are as many stories of the Milky Way as there are people groups, 

past and present. Of all the origin stories, the Diné (Navajo) story is my 

favorite. Because of his infamous penchant for meddling, the gods ex-

cluded Coyote from placing the first stars in the sky. This did not sit 

well with him, of course, so he snuck back later, grabbed the blanket 

where the leftover star crystals, shards, and dust lay, and tossed them 

into the sky. And so the thick path of the Milky Way came to be—a 
Michele Hathaway Tuton 

Regional Advisor/NM SCBWI Chapter 

Life is like the night sky: vast, unfathomable, a combination of carefully planned patterns in a seemingly 

random sea of chaos. Creating feels the same. It’s good to look up sometimes, to see myself as small and 

fleeting in a universe beyond my imagination and then ground myself in story, in spite of, or maybe be-

cause of, this smallness. 

My friends and I stood, heads tilted upward, breathing in the cold mountain air before seeking our warm 

beds, a book, an unfinished manuscript. We returned to our work, however small we are in the universe, 

filled with hope and joy. I’m glad we chose the stars.  

That’s really what the Hummingbird Retreat is all about—hope and joy. We write, draw, discuss what we 

love, help each other work out problems, share a cup of tea or coffee together, stand beneath the stars in 

a universe that is remote and cold, chaotic, unpredictable, and beautiful. 
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SCBWI NEW MEXICO DECEMBER BOOK FAIR 

       Saturday Dec. 7th, 10-5 
 

        Barnes and Noble 

   Coronado Mall 

 

The 2019 NM-SCBWI Book Fair will once again be at the Coronado Mall Barnes and Noble in 

Albuquerque.  

The fair not only raises awareness of our wonderful New Mexico authors but also gives visi-

bility to SCBWI and raises funds to support our programs.  

 

Save your holiday book shopping for  

The New Mexico SCBWI Book Fair!  

 
 

Encourage your friends and family to come buy books at the store on the 7th. Copy or send 

them this voucher and post on all your social media. Unfortunately online sales won’t bene-

fit us, but you can order books in advance that are not in stock and pick them up on the day 

of the Book Fair. Ship-to-store orders can be made over the phone and usually take 5-7 

business days to arrive, so check with the store to be sure your books will arrive on time. If 

advance orders arrive early, you can ask Barnes and Noble to hold them until the 7th.  

        Continued on page 4 

Events and Workshops           



 SCBWI  DEC/JAN/FEB 

4 

Events and Workshops           

Join Us! 

Albuquerque Monthly Shop Talks  

OPTIONAL SNACK AND CHAT AT FLYING STAR 5:30 

8000 Paseo Del Norte NE Bldg. D  
  

WHEN:  Second Tuesday Every Month 

Illustrators: 6 p.m. to 7 p.m. 

 Writers: 7:00 p.m. to 8:30 p.m. 
 

WHERE:  North Domingo Baca Multigenerational 
Center, Downstairs 

7521 Carmel Ave NE  

TOPICS:  Announced in the Newsletter 

and every Sunday in E-LERTS 

THIRD SATURDAY  

CRITIQUE GROUP  
Join your fellow writers to give and receive 

feedback in a positive atmosphere. If you 

wish to share your work, please bring 5 copies 

of no more than 5 pages, double-spaced. We 

will meet in the Community Meeting Room at 

Erna Fergusson Library, 3700 San Mateo Blvd, 

NE. After entering the library, the room is at 

the south end past the periodical shelves.  

Check Every Sunday for e-LERTS 

Sharon Sivinski, e-LERTS editor, posts the latest 

workshops, webinars,  Good Reads, announce-

ments, news, and events. Please email Sharon at 

scbwi.nm.elerts@gmail.com to add your name 

and email address to the list. 

Looking Ahead . . .  

for  future 

SCBWI-NM EVENTS!! 

Handsprings 2020 October 16 & 17! 

 Hummingbird 2021 October 22-24  

Optional Work Day on the 21st  

Stay tuned for workshops in 2020! 

 Self-Publishing 

 How to Make a Book Trailer 

 Writer’s Manifesto 

     Continued 

mailto:scbwi.nm.elerts@gmail.com
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Albuquerque Shop Talk 
                         with Coordinator Chris Eboch 

Chris Eboch: www.chriseboch.com 

You Can Write for Children: How to Write Great Stories, Articles, 

and Books for Kids and Teenagers: http://www.amazon.com/

dp/069246977X/ 

Advanced Plotting: http://tinyurl.com/4xfl7dp 

Writing romantic suspense as Kris Bock: www.krisbock.com 

Come Join Us! 

Check our room assignment in the 

main lobby: 

North Domingo Baca Multi  

Generational Center 

  7521 Carmel Ave. NE 

Albuquerque 

December 10: Holiday Party 

The party this year will be at Sharon Sivinski’s house. Check the e-mail alerts for the ad-
dress and directions as the event gets closer. 
 

January 8, 2020: Favorite Books of the Year 

What were your favorite books of 2019? Bring copies of the books, or simply be prepared 
to talk about them. These could be children's fiction or nonfiction that captivated you, 
books that inspired you as a writer or illustrator, or books on the craft of writing/
illustrating – anything that made you go “Wow!” Sharon Sivinski will moderate the discus-
sion. 
 

February 11: Fighting Impostor Syndrome (subject to change) 

“Impostor syndrome is a psychological pattern in which an individual doubts their accom-
plishments and has a persistent internalized fear of being exposed as a ‘fraud’.” – Wikipe-
dia 

Writers often suffer from impostor syndrome, whether they're working on their first book 
or are multiply published. It can lead to abandoning projects, over-editing manuscripts, 
and never submitting work for publication. If you suffer from self-doubt when it comes to 
writing or illustrating, this discussion is for you. Share your feelings, your fears, and any 
tips for handling the anxiety. 

http://www.chriseboch.com/
http://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
http://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
http://tinyurl.com/4xfl7dp
http://www.krisbock.com/
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Member News 

   Continued on page 7 

ABOUT INTO THE TALL, TALL GRASS . . . 

Yolanda Rodríguez-O’Connell has a secret. All the 
members of her family have a magical gift—all, that 
is, except for Yolanda. Still, it’s something she can 
never talk about, or the townsfolk will call her fami-
ly brujas—witches. When her abuela, Wela, falls into 
an unexplained sleep, Yolanda is scared. Her father is 
off fighting in a faraway war, her mother died long 
ago, and Yolanda has isolated herself from her best 
friend and twin sister. If she loses her abuela, who will 
she have left? 
  
When a strange grass emerges in the desert behind 
their house, Wela miraculously wakes, begging Yolan-
da to take her to the lone pecan tree left on their 
land. Determined not to lose her, Yolanda sets out on 
this journey with her sister, her ex-best friend, and a 
boy who has a crush on her. But what is the mysteri-
ous box that Wela needs to find? And how will going 
to the pecan tree make everything all right? Along the 
way, Yolanda discovers long-buried secrets that have 
made their family gift a family curse. But she also 
finds the healing power of the magic all around her, 
which just might promise a new beginning. 

Into the Tall, Tall Grass can be pre-ordered at 
www.lorielryon.com.  

Congrats, Loriel! Your book is beautiful! 

Loriel Ryon’s book, INTO THE TALL, TALL GRASS will 

be published April 7, 2020 by Margaret K. McElderry 
Books/S&S 

http://www.lorielryon.com
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Member News 

Hats off to CYNTHIA GRADY! 

  

Cynthia recently traveled to Norfolk, Virginia to 
receive the Virginia Library Association's Jeffer-
son Cup for Children's Biography for her picture 
book, Write to Me: Letters from Japanese Amer-
ican Children to the Librarian They Left Behind. 
Her book also received the International Literacy 
Association's Social Justice Award. Her book was 
recently released in paperback. 
We are excited for you that your book has re-
ceived the recognition it deserves. 

 

VAUNDA NELSON WINS NATIONAL STORY-

TELLER NETWORK’S “TALKING LEAVES” AWARD 

National Storytelling Network annually recognizes 
individuals and organizations for their outstanding 
contributions to storytelling. Since their inception 
in 1995, the ORACLE Awards have been presented 
by the National Storytelling Network to those who 
have excelled in their art or made significant contri-
butions to storytelling, NSN or its members. 
The ORACLE Awards were presented on Friday 
night, July 26, 7-8:30 p.m. PDT, at the annual Na-
tional Storytelling Convention, in Fremont, CA. 

“Talking Leaves” Award: 

Presented to those members of our community 
who have made outstanding contributions to the 
literary body of storytelling as authors, editors, or 
collectors. 

Fall Release for Book 2 in  

Kit Rosewater’s series, 

The Derby Daredevils! 
 

Kit Rosewater’s debut middle grade 
novel, The Derby Daredevils, illustrated 
by Sophie Escabasse, will be released 
March 24, 2020. Book 2 is in copyedits, 
and on schedule for a Fall release! Says 
Kit, “I can't believe I will have two books 
coming out next year! What a dream. “ 

   Continued on page 8 

Congrats, Zahra 

Marwan! 

Susan Dobinick at Bloomsbury has 

bought world rights to Zahra Mar-

wan's picture book debut, Home. 

The story is a memoir recounting 

the author and her family's immi-

gration from Kuwait, where most of 

them were considered stateless, to 

Albuquerque, where they made a 

new home. Publication is set for 

spring 2021; the author represent-

ed herself.    
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Melinda, You’re the Best Ever! 

Our SCBWI-NM Illustrator Coordinator, Melinda Beavers, en-

tered five miniature colored pencil paintings in the Miniature 

Arts Society, MASF, of Florida's Annual International Miniature 

Art Exhibition. All five were accepted and one, Catch a Flying 

Star, was awarded Best Work by a First Time Entrant. The show 

opens at Dunedin Fine Arts Center,1143 Michigan Blvd, Dun-

edin, FL 34698, on January 19th and runs through February 

9th, 2020.  

Member News 

All who participated in the Hummingbird Retreat this year 

said they wished it would happen every year. Mark your cal-

endars for the next retreat in Fall 2021! 
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The Hummingbird retreat offers a time to set aside our busy lives and focus on 

writing—blissfully, with no distractions. The morning of the first day I was so excited, I 

woke up inspired and jotted down two ideas for future projects. The magic continued 

on my way to Jemez Springs by the breathtaking views of cinnamon-colored mountains 

and brilliant yellow hues of the cottonwood trees. Once there, I particularly enjoyed 

getting to know our member participants; some have been attending Hummingbird for 

twenty years! The private room, delicious food ,and homey atmosphere, combined with 

terrific talks on Theme and Voice by our guest from Bookstop Literary Agency (Orinda, 

CA), Minju Chang (pictured middle, third set of photos), a terrific critique group 

meeting, and the camaraderie, made my experience both informative and unforgetta-

ble. This year’s retreat was my first, and I’m hooked.— Linda Wilson 

A Weekend to Remember 

at the 

2019 Hummingbird Retreat at Hummingbird 

Music Camp in Jemez Springs, New Mexico 

October 25-27th 

          Photos by Chris Eboch 

   Continued on page 10 
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What to do on a Writing Retreat 

          by Kit Rosewater 

      “Everyone, attack!” 
      “Retreat!” 
      “Attack!” 
      “Retreat!” 
      “What are you doing, Lee? Get back on your feet!” 

                                       -Stay Alive, Hamilton 
  
I’ve always wanted to open a blog post with lyrics from the musical Hamilton and now I’ve done it! And 
the lyrics are even semi-related to this month’s post! 
  
Without deep-diving for hours into one of my favorite musical narratives, the general context of this quote 
comes from one of the battles of the Revolutionary War, when a chicken-livered general orders his men to 
retreat despite higher orders from George Washington. 
  

The point I’m trying to make here is that when we look at the word “retreat,” it generally means taking a 
giant step backwards.  
  
When we think of relaxation retreats, this definition makes sense! It’s good to take a step back from life 
every now and then, to re-center and withdraw for a while. 
  
But what does this mean for writers, who often see retreats as a narrow opportunity to be as productive 
as possible in their craft? How can we make the most of a getaway designed to take a step backward? 
  
I’ve been battling this issue for a long time now. 
Every time I get ready to pack my things and take up residence in a space filled with other writers over a 
long weekend, I swell with the renewed hope that I will somehow ascend to a higher level of “writer.” You 
know the kind. I imagine myself as the writer who sits at their desk at 5am, a thousand words already 
written on their bedside notepad while they were sleeping. They sip their coffee and solve the one plot 
issue that unlocks everything. They leave the retreat with six editor offers on their manuscript. 
  
Unsurprisingly, I never ascend to this level. Heck, I’ve never even ascended to the three thousand words a 
day level, even while I watch fellow retreat-goers achieve such word count goals. 
  
Instead, I’m usually the one staring and biting my lip at the screen.  
  
I’m on a retreat, I think to myself. I’m supposed to be… different. 
  
Different how? Another voice pipes up (I have a million of them). And then I realize that I have absolutely 
no idea what the retreat version of me is supposed to look like. 

Finish up reading this terrific article by going to Kit’s blog: 
https://www.kitrosewater.com/post/what-to-do-on-a-retreat 

https://www.kitrosewater.com/post/what-to-do-on-a-retreat
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A Conversation with the World 

               by Rachel Stofocik 

As President Trump follows through with plans to be the only country to leave the Paris Agreement and as a new 
IPCC study about rising sea-levels reveals that some of the most important land, vital to food production, will be un-
derwater by 2050, it’s hard to ignore the climate crisis and what it means for the future of children, and honestly, the 
entire natural world.  How, as children’s book writers and illustrators, do we tackle such grim topics?  As many of you 
know, I try to tackle it by looking at the children themselves for inspiration and then using that inspiration as a tool 
for education.    
  
Included in this post are the three images I created for the SCBWI Narrative Award.  The images had to follow or por-
tray a journey.  I chose to represent Greta Thunberg’s journey in her fight against the climate crisis.    
  
For the images, I originally envisioned representing only Greta at the beginning of her journey to the current day; but 
as I created, I realized that Greta was not only a voice for the human race, she was a voice for the voiceless animals, 
plants and wildlife that suffer from our over-consumption, overproduction, and incessant use of fossil fuels.  Those 
animals and that natural world that are such integral components to children’s literature.  
  
The first image is Greta alone as she sat outside the Swedish Parliament in 2018 to protest the inaction of world lead-
ers in regards to the changing climate.  For this image, I chose a Koala bear to sit with her.  Koala Bears are solitary 
animals except for when they are with their mother or mating.  Koalas only live in Australia and only 
eat Eucalyptus.  With that said, their habitat is under constant threat as a result of fires and urbanization.  
 

Haiku for Greta 
 

 We wait. No one stops.  
We sail with the whales. 

They watch.  
We march. United.  

 
   Continued on page 12 

https://www.nature.com/articles/s41467-019-12808-z
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The second image shows Greta’s zero-carbon emissions sailboat as she makes her way to the United States.  I includ-
ed the possible whale that swam deep below her.  Seven of the thirteen whale species are considered endan-
gered.  As sea temperatures rise, krill, the main staple in the whale’s diet decreases or shifts its habitat, ultimately 
affecting whales, which in turn affects all marine life.  
  
The third and final image includes Greta as she leads climate activists, young and old, in her Fridays For Future pro-
tests.  In this picture, I wanted to mirror the abundance of people who stand with her, they are part of her herd, so 
to speak.  Both Asian and African elephant herds are led by a matriarch.  The herds require large amounts of water, 
food and space to survive.  Land destruction, and human consumption are constant threats to these endearing and 
magnificent animals. 

I would never want to take away the joy a child experiences in simple stories like learning the ABC’s via animals or in 
the make-believe worlds created with the kingdoms and fairy godmothers of children’s books; I do however, think 
it’s imperative to also draw attention to the real world and real heroes.  As a former teacher, I want to empower 
even the youngest mind for the future to come. While I have not figured out how to do that just yet, I continue 
working.  

A Conversation with the World, continued 

                               by Rachel Stofocik 

https://www.fridaysforfuture.org/
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When creating a new story, you probably spend the most time developing your main character. She 
is, after all, the star of your show, more important than any other actors. But don’t neglect the rest of the 
cast. Major secondary characters should also be realistic, complex, and fresh. 

Your major secondary characters should feel just as real as your main character—or the people you 
know. Kathleen Shoop, author of the historical drama The Last Letter (CreateSpace 2011), says, “To help 
secondary characters stand out from the main character, they need their own habits, gestures, voice.” 

In short stories or children’s picture books, you don’t have much time for developing complex sec-
ondary characters. Even in novels, chances are you’ll have some minor characters who don’t have an im-
portant role. It’s easy to grab a recognizable “type”—the geeky scientist or bratty little brother. Because 
these types are so familiar, the reader recognizes the character with a few quick clues, saving time. How-
ever, beware negative stereotypes—the ones based on race, gender, religion, size, and so forth, which are 
hurtful or reinforce prejudice.  

You might also twist a character type to make your story world more interesting. Maybe you want 
your young heroine to turn to a grandmother for comfort. Easy—Gran is a sweet, white-haired lady who 
bakes cookies. We recognize the type, she fulfills her role, and such people do exist.  

But she’s hardly memorable. Think of the grandmothers you know. Some may be in their forties, 
while others are decades older. They might be retired or hold a variety of jobs. Their hobbies and interests 
could range from crafts to social activism to extreme sports. They may live with a spouse or partner, other 
family members, a friend, a professional caregiver, or alone. The real world is full of variety. Try making 
your minor characters as fresh and surprising as the people you know.  

Maybe your fictional Granny dyes her hair black and gets donuts from the corner gas station. Maybe 
she’s an archaeology professor whose house is full of strange artifacts. Maybe she’s a bowling fanatic who 
consoles her granddaughter over bowling alley burgers. Maybe she’s an immigrant who only speaks her 
native language. As you develop her, some quirky characteristics may spark new story ideas. Regardless, 
Gran is now more memorable than that old cliché! 

Causing Trouble 

Your cast of secondary characters may include family members, friends, teachers, aliens, mythical 
creatures, or even pets. Some will be nice. Some will be annoying. Ideally, one or more should be trouble. 

Even well-meaning secondary characters can make your main character’s life more complicated. In 
stories for children or teenagers, loving parents may want what they see as best for their child—but if 
that’s not what the child wants, it causes trouble. These challenges could add complications interfering 
with the child’s goals.  

Not All Grandmothers Have White 
Hair: Making Minor Characters Fresh 
      by Chris Eboch 

   Continued on page 14 



For example, in my Haunted series, Tania doesn’t want anyone to know that she can see ghosts. She 
believes her mother would want her to contact her dead little sister, and Tania doesn’t know how. Her 
stepfather would want to use her on his ghost hunter TV show, and people who saw that would think she 
was a fool. Her father doesn’t believe in ghosts, so he might think she was lying to get attention. Family 
members with their own agendas make her desperate to keep her “gift” a secret, complicating her goal of 
helping the ghosts. 

Don’t forget friends! One could turn out to be using the hero or secretly trying to interfere with his 
plans. Even good friends can give bad advice or provide distractions with their own emotional problems.  

To see if you are making the most of your secondary characters, go through your work in progress 
and list every major one. What is their basic personality and role in the story? What do they want? Then 
ask: 

Could I make this character more interesting? 

How could these characters be causing problems, even if they don’t mean to? 

If the character is already causing trouble, could those problems escalate? 

If you don’t have many secondary characters, consider adding some, space permitting, to add compli-
cations and drama. However, make sure any newcomers fit smoothly into the plot and don’t feel like they 
are just shoved in to cause trouble.  

On the other hand, if you have lots of minors who drop in and out, or several secondary characters 
who fill the same supporting role, consider combining or eliminating some of them.  

Balancing Minors 

Secondary characters won’t appear as often as your main character, but important ones should have 
a strong and consistent role. You can check an outline or draft by using a different color highlighter for 
each secondary character to create a visual map of how often someone appears.  

I did this exercise while outlining a middle grade novel. The main character was a 12-year-old boy. His 
litter sister was important to both plot and theme, but she showed up in my outline mainly at the begin-
ning and end. That warned me to include her in some middle scenes. 

You can do this exercise with a complete draft as well, to find holes where you ignored a subplot or 
major secondary character for too long. You don’t have to track characters who only appear once in pass-
ing, just those who have an important role.  

Your main character may be the star, but major secondary characters also need to come alive. Think 
about their motives, their strengths, and their flaws. Add some surprising and contradictory qualities. Then 
let your whole cast of characters put on a fabulous show! 
 

Chris Eboch is the author of over 60 books for children, including nonfiction and fiction, early 
reader through teen. Her writing craft books include Advanced Plotting and You Can Write for 
Children: How to Write Great Stories, Articles, and Books for Kids and Teenagers, which is 
available for the Kindle, in paperback, or in Large Print paperback. 
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Not All Grandmothers Have White Hair: Making Minor 
Characters Fresh, Continued 

      by Chris Eboch 

http://bookShow.me/1463739303
https://www.amazon.com/dp/B00YVNM8PC
https://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
https://www.amazon.com/You-Can-Write-Children-Teenagers/dp/1514690063/
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Have you considered writing a nonfiction book? The educational market offers many opportunities for teachers to 
share ideas with other educators. In this article, I will provide a case study for how an email from an educational pub-
lisher, Prufrock Press, changed my writing career. This is a market you may consider submitting your work to in the 
future, so hopefully this article offers insights into that publication process. 
 
In March 2018 I received an email that Prufrock was looking for certain manuscripts based upon national teacher in-
terest.   When I looked at the idea - "teaching empathy" – I thought about how to write the book.   
  
For the rest of the day, I started to think about how to write a proposal for this specific idea.   Was I the right person 
to write this book? Could I finish this extensive project under a strict deadline? 
 
Before I wrote the proposal, I looked at Laila Sanguras's Grit in the Classroom, a recent Prufrock book. As I read along, 
I saw how Sanguras took a popular idea, grit, and used it for teachers.  Could I do the same thing with empathy?  
 
Then I wrote a proposal outlining chapters and content.  And I developed a marketing plan that included attending 
conferences, producing business cards, and getting the word out through Facebook.  Several weeks later I received an 
email telling me that my book proposal was selected. The editor, Stephanie McCauley, asked if I could work to a spe-
cific deadline.   I said “Yes” immediately. 
 
For over a year, I worked on that book every day.   When I finished the first draft of the book, I edited it 40 times over 
before submitting it.  Thankfully, I submitted the draft 6 weeks before Prufrock's deadline, so I was ahead of sched-
ule. 
 
When I received feedback from my editor seven weeks later, every page contained recommendations for improving 
my work.   I read through her suggestions, which were amazing. But I had just a month to make these improve-
ments. Could I do it? Reading through the manuscript, I knew I had to.  I believed in this book. 
 
As I worked on the revisions, I found myself looking at new resources, reading material in new ways, and struggling to 
get to the finish line all at the same time.  When you sign a contract you agree to work for the publisher, and to com-
plete the manuscript on their deadline.  A month later, I submitted the revisions to Prufrock, and a month after that I 
was reading galleys.  And then the book went to press on October 1, 2019. 
 
Writing a nonfiction book was a challenging process. But I'm glad I took the risk.   All writers risk depression, failure, 
and Writer's Block to create books.  But in the end, none of the best books in the world - War and Peace, Jane Eyre, 
or Charlie and the Chocolate Factory - would exist if writers hadn't risked their dreams and ideas upon the page.  No 
matter what happens now, I’m glad I put myself and my book out there! 
 

Dr. Sue Henshon book, Teaching Empathy: Strategies for Building Emotional Intelligence in Today’s Students, was 
published by Prufrock Press in October 2019. 

How to Write and Sell a  
Nonfiction Book: A Case Study 

             by Dr. Sue Henshon 



Once you’ve landed an agent and have sold your first book—then what? At September’s SCBWI-NM ShopTalk meeting, our pan-
el of four agented and published authors shared their experiences. 
 
Advice to Help Find Your Way 
Kyle T. Cowan: Kyle, actor and author of Sunshine is Forever, majored in screen writing. He says there is no one way to find an 
agent. Each author’s experience is different. Kyle googled and sought agents looking for what he writes. 
Along Kyle’s journey, he was advised to turn one of his screenplays into a novel—a jump, he says, into a new dimension. 
“Screenwriting is all visual. You write only what you see—write the scene from the action that is happening—and then you add 
the dialogue. There are so many layers in a book.” 
 
Q: Is it possible to change genres with your agent? 
Kyle: This is a good question to ask when you’re interviewing agents. Some agencies, such as Andrea Brown Literary Agency, will 
represent across-the-board, or give you permission to find another agent. Be aware: some editors and publishers want their 
authors to stay in the same niche and genre. Keep that in mind. They’re interested in you and your brand. 
 
Loriel Ryon: Loriel’s debut novel, Into the Tall, Tall Grass, grades 5 & 6, is coming out in April 2020, with Margaret. K. McElderry 
Books. Loriel also googled middle grade agents and looked in Acknowledgements for names in her search. She is working with 
an associate agent and has found the communication with her to be excellent. The importance of having an agent to Loriel is 
that her agent explained her contract for her and will deal with anything that could go wrong. 
 
What helped were two excellent current comps—comparative or competitive titles—which she believes can help get an author 
in the door. Her editor is totally different. She raises questions and doesn’t try to solve them for her. 
 
Caroline Starr Rose: Among Caroline’s books are Blue Birds, Jasper and the Riddle of Riley’s Mine, May B., and her latest book 
coming out in 2020, Miraculous. Caroline submitted to slush piles for twelve years before an editor advised her to get an agent. 
She does not advise this; hence, she advises seeking an agent right away. An agent will get your foot in the door much quicker. 
Most important: Do your homework. Know what agents are looking for. Choose an agent you feel good about working with, and 
someone you can have a long-term relationship with. 
 
Kit Rosewater: Kit’s debut novel, The Derby Daredevils, is coming out in April 2020 and Book 2 in the series is coming out in Fall 
2020. To find an agent, she suggests reading reviews, social media, and publications such as Publisher’s Weekly. 
 
Kit says having an agent is insurance. Agents are there for anything that goes awry. Her agent fought for Kit to get the illustrator 
of her dreams. Kit cc’s her agent in all emails with her editor. To get your book ready, Kit suggests asking people who are not 
writers or critique partners, [CP’s], to read it, one round each. She polishes after each round. 
 
More Sage Advice: 

• Check out this helpful website: www.manuscriptwishlist.com. 

• Build your brand as an author, not your series or book titles. 

• Send thank-you’s to readers who pre-order; create a database to stay in touch with important contacts and readers. 

• When things are quiet at the publisher’s, not to worry. More is going on than you realize. 

• Consult SCBWI’s The Book for resources such as critique partners, agents and editors. 

• Make sure the revisions requested by agents and/or editors fit your vision of your book. 

• With picture books, have three books under your belt to offer more if the one that is being considered is not accepted. 

• Pay for a professional edit to get a book ready. 
 

Last but not least: Never pay an agent up front. Agents get paid when you get paid.  
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Agented Authors Share Tips  
on Finding an Agent 

     by Linda Wilson 

http://www.manuscriptwishlist.com


Each scene is a mini-story, with its own climax. Each scene should lead to the next and drive the story for-
ward, so all scenes connect and ultimately drive toward the final story climax.  

A work of fiction has one big story question — essentially, will this main character achieve his or her goal? 
For example, in my children’s historical fiction novel The Eyes of Pharaoh, the main character hunts for her 
missing friend. The story question is, “Will Seshta find Reya?” In The Well of Sacrifice, the story question is, 
“Will Eveningstar be able to save her city and herself from the evil high priest?”  

In Rattled (written as Kris Bock), the big story question is, “Will Erin find the treasure before the bad guys 
do?” There may also be secondary questions, such as, “Will Erin find love with the sexy helicopter pilot?” 
but one main question drives the plot. 

Throughout the work of fiction, the main character works toward that story goal during a series of scenes, 
each of which has a shorter-term scene goal. For example, in Erin’s attempt to find the treasure, she and 
her best friend Camie must get out to the desert without the bad guys following; they must find a petro-
glyph map; and they must locate the cave.  

You should be able to express each scene goal as a clear, specific question, such as, “Will Erin and Camie 
get out of town without being followed?” If you can’t figure out your main character’s goal in a scene, you 
may have an unnecessary scene or a character who is behaving in an unnatural way. 

Yes, No, Maybe 

Scene questions can be answered in four ways: Yes, No, Yes but…, and No and furthermore….  

If the answer is “Yes,” then the character has achieved his or her scene goal and you have a happy charac-
ter. That’s fine if we already know that the character has more challenges ahead, but you should still end 
the chapter with the character looking toward the next goal, to maintain tension and reader interest. Truly 
happy scene endings usually don’t have much conflict, so save that for the last scene. 

If the answer to the scene question is “No,” then the character has to try something else to achieve that 
goal. That provides conflict, but it’s essentially the same conflict you already had. Too many examples of 
the character trying and failing to achieve the same goal, with no change, will get dull.  

An answer of “Yes, but…” provides a twist to increase tension. Maybe a character can get what she wants, 
but with strings attached. This forces the character to choose between two things important to her or to 
make a moral choice, a great source of conflict. Or maybe she achieves her goal but it turns out to make 
things worse or add new complications. For example, in Rattled, the bad guys show up in the desert while 
Erin and Camie are looking for the lost treasure cave. The scene question becomes, “Will Erin escape?” 
This is answered with, “Yes, but they’ve captured Camie,” which leads to a new set of problems. 
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How to Write Vivid Scenes: 
Connecting Scenes, Part 2 

                                                                                                  by Chris Eboch 

   Continued on page 18 



Please note: Chris’s series, How to Write Vivid Scenes, is from her book, Advanced Plotting. Part one, 
can be found in the Fall News Messenger. 

 

“No, and furthermore…” is another strong option because it adds additional hurdles — time is running 
out or your character has a new obstacle. It makes the situation worse, which creates even greater con-
flict. In my current work in progress, tentatively titled Whispers in the Dark (written as Kris Bock), one 
scene question is, “Will Kylie be able to notify the police in time to stop the criminals from escaping?” 
When this is answered with, “No, and furthermore they come back and capture her,” the stakes are in-
creased dramatically. 

One way or another, the scene should end with a clear answer to the original question. Ideally that an-
swer makes things worse. The next scene should open with a new specific scene goal (or occasionally 
the same one repeated) and probably a review of the main story goal. Here’s an example from The Eyes 
of Pharaoh: 

Scene question: “Will Seshta find Reya at the army barracks?” 

Answer: “No, and furthermore, she thinks the general lied to her, so Reya may be in danger.” 

Next scene: “Can Seshta spy on the general to find out the truth, which may lead her to Reya?” 

Over the course of a novel, each end-of-scene failure should get the main character into worse trouble, 
leading to a dramatic final struggle.  

Watch for Part 3 in the Spring issue: How to Write Vivid Scenes: Cause and Effect 

Chris Eboch is the author of over 60 books for children, including nonfiction and fiction, early reader 
through teen. This essay is adapted from Advanced Plotting, available for the Kindle, in paperback, or in 
Large Print paperback. Chris is the also the author of You Can Write for Children: How to Write Great 
Stories, Articles, and Books for Kids and Teenagers. Learn more at https://chriseboch.com/ or her Ama-
zon page, or check out her writing tips at her Write Like a Pro! blog. 
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      by Chris Eboch 

“Visiting a Loved One,” 

        by Debra Kennedy 

https://www.amazon.com/dp/B00YVNM8PC
https://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
https://www.amazon.com/You-Can-Write-Children-Teenagers/dp/1514690063/
https://chriseboch.com/
http://www.amazon.com/Chris-Eboch/e/B001JS25VE/
http://www.amazon.com/Chris-Eboch/e/B001JS25VE/
http://chriseboch.blogspot.com
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Diversity: 
Is Research Enough? 

                                                                                               by Linda Wilson 

Graphic courtesy of: Interaction Institute for Social Change/Artist: Angus Maguire 

What can we do as children’s writers to include every child? At a recent NM-SCBWI ShopTalk meeting, a panel came 

together to discuss this question and to share their personal stories. First, the panel displayed the graphic “Equality/

Equity,” from the Interaction Institute for Social Change, by the artist Angus Maguire, then participants broke up 

into small groups to discuss the graphic and what privilege means to them. 

Some of the findings: 

Fear can keep us from including everyone, regardless of our circumstances. Fear that 

we might lose our place, our social standing, our opportunity to get ahead. 

But what happens if we give up our box? Does that mean that we give up something? 

Or do we gain in the knowledge that giving up our box means everyone can see over 

the fence and now everyone is happy? 

Panelists Weigh In  

Kit Rosewater pointed out that giving up our box helps us become better creators. Her first pass while writing her 

books is to check and correct for “white as default,” which is “when whiteness is the litmus test for what is consid-

ered normal behavior, culture, and appearance. Through media, books, visual media, politics...etc. we are socialized 

to think it's normal to be white and everyone else is defined by their proximity to whiteness.” 

Laurie Goodluck believes that having an ally is important for those who need help. As an example, she observed an 

Asian family at the airport who didn’t speak English were pushed to the back of the line because others used their 

privilege to get in front of them. Laurie saw this, stepped up and spoke up for the family, saying that they have the 

right to go on ahead. 

   Continued on page 20 



Cherrymae Golston: Growing up in Belize, an English-speaking country in Central America, Cherrymae remembers 

the only books for her were from the Dick and Jane series, which were alien to her. 

Khadijah VanBrakle brought up the question: Is research enough when writing in diverse characters? She says of 

course research is vital, but that is only the bare minimum. She urges writers and illustrators to put themselves out 

there—get involved with the community you want to write about. Lee has been a Muslim for thirty years. To learn 

more about her community, she says interviewing is fine. But to truly immerse yourself in it, fast at Ramadan, learn 

what it is to be a Muslim. But she cautions that even for her it is difficult to break through the gatekeepers—agents, 

editors—who decide whether to take you on the way to publication. A book that Lee’s eight-year-old son loves and 

feels empowered by is Young Gifted and Black: Meet 52 Black Heroes From Past and Present, by Jamia Wilson, and 

Dream March: Dr. Martin Luther King, Jr. and the March on Washington, by Vaunda Micheaux Nelson and Sally 

Wern Comport. 

Participants’ Turn 

Kersten Hamilton has included diverse characters in her books for thirty years. Her books go by the saying: DO NO 

HARM TO NO CHILD. We as children’s writers need to give a lot of thought to who we want to feel included in our 

narratives.  

Chris Eboch volunteered as a mentor for the first SCBWI Emerging Voices Award. She mentored Mary Louise 

Sanchez, whose middle grade novel featured a family during the Depression. They move from New Mexico to Wyo-

ming, where they face racism against their Hispanic culture. Chris and Mary Louise went through two rounds of cri-

tiques and revision together. Lee & Low Books published The Wind Called My Name in 2018. Mary Louise will have a 

picture book highlighting santeros out soon. Chris says we can all be mentors and we can let people know we’re 

here for them. 

Kyle T. Cowan pointed out that not all agents and editors have a shared experience, so they don’t understand what 

it is to be a diverse person. Diverse books have trouble getting through the gatekeepers; they don’t want to take 

the risk of spending time on diverse books so they avoid them. Kersten Hamilton agreed and said that in picture 

books, many editors feel safer publishing diverse material with animals as protagonists. 

In Their Own Voices 

Khadijah VanBrakle: Muslim Voices Rise Up: What Drives Me to Write 

I didn’t always want to write. 
Canadian libraries were my second home growing up. As much as I loved reading as a child, I never considered 
writing a book.  
When I became a mom, as a convert of almost thirty years to the Islamic faith, I discovered the lack of children’s 
literature featuring children like mine. The writing bug bit me less than a decade ago. 
As a Muslim mom of three daughters, I gravitate to giving the teenage girls in my manuscripts impossible choices. 
I’ve found a lack of Muslim protagonists of color in books today, that’s why I decided to focus on that underrepre-
sented demographic in my young adult projects. 
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        Diversity: 
       Is Research Enough? Continued 
                                                                                               by Linda Wilson 

   Continued on page 21 



Muslim teenage girls of all hues need to be seen on the page. They need to be seen as human beings who are multi-
dimensional and just as vital to our world as anyone else. 
I write because others are oppressed and can’t speak up. Too many people subjugate Muslim women’s voices and 
my job is to use mine since I refuse to be silenced. 
I write because others are afraid to shout their truths. Those of us who can and are willing to, need to step up. We 
can no longer allow or tolerate others telling our stories for us. 
As someone with roots in both Canada and the United States, I’m willing to fight with my words and my stories, to 
make books that showcase those who are ignored or traditionally passed over, never to be silenced again. 
 
Laurie Goodluck: Goals of Diversity Panel Discussion:  

1.  Educate allies to be inclusive. Address the growth within the chapter, and ways in which we can contin-
ue to grow to be more inclusive.  

2.  Discuss the larger responsibility to make all children feel welcome and see themselves and their stories 
authentically told in books. Thus far the book world has been doing a disservice to marginalized young 
readers, and we still have a long way to go to address the imbalance within the canon.  

3.   No one is trying to “police” who writes what. But we are asking everyone to be open to discussion, to 
embrace discomfort, and to reexamine how we fit into this larger imbalanced community of publishing in 
Children’s Literature. 

4.   What does it mean to be a true ally in this community? How can we help increase the diversity of our 
chapter to reflect the diverse population of Albuquerque and New Mexico, and encourage underrepresent-
ed voices?  

5.   As creators of children’s books, our primary responsibility is to young readers. We want all readers to 
find themselves in literature, to see their stories authentically told, and to empower and inspire future gen-
erations of creators.  

Cherrymae Golston: My young adulthood was spent in Berkeley’s “Golden Age” when people worked on dealing 
head-on with racism. During that time, I started to learn about institutionalized racism and that led me to looking at 
myself in a whole other way; from the inside looking out. Eventually, I could celebrate my own uniqueness; the ver-
satility of my hair, the soft curves of my nose, the warm brownness of my skin. (Turn the page for Cherrymae’s 
beautiful poem, “Narcissa Unveiled,” inspired by these thoughts .) 
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      Diversity: 
 Is Research Enough? Continued 
                                                                                               by Linda Wilson 

   Continued on page 22 
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Narcissa 

Dark skinned 

Tightly curled jet-black hair 

Beautiful deep brown eyes 

Symmetrically flared nostrils 

Full, shapely lips 

Why are you blind to you own image? 

Through whose eyes are you assessing 

Your beauty 

Your value 

Your self-worth? 

Shed the deceiving lens of “the other” 

For “the other” sees you 

 

        Diversity: 
       Is Research Enough? Continued 
                                                                                               

As mule 

As criminal 

As undeserving  

Of basic human rights 

As invisible 

Fight, fight, fight 

To strip away the veils 

To see through your own eyes 

Who you really are 

Witness your image  

Revealing itself 

Visible at last 

NARCISSA UNVEILED 

                                By Cherrymae Golston 

   Continued on page 23 



Cherrymae: I want all children in the world to start out understanding that they are as beautiful, as important, as 
loved and have as many opportunities to blossom as anyone else. In order to get here, we have to start by talking 
about equity (our history demands that) and then move on to taking action. What better place to start right here, 
right now by fomenting change in children’s literature? 

 

What Can We Do? 

There isn’t one answer. But we’ve decided our SCBWI-NM chapter can make a start, and are currently seeking in-

terest among our members. Here’s how: 

Ask our members for interest in mentoring a diverse author. 

Find ways to expose young people to more books by and about diverse authors. 

Here are a few statistics, compiled by the Cooperative Children’s Book Center, School of Education, University of 

Wisconsin-Madison, and can be found on the Reading Spark website listed below, to give you an idea of how 

books depicting characters from diverse backgrounds have grown, but still have a long way to go: 

     2015   2018 
American Indians/ 
First Nations    0.9%     1% 
Latinx     2.4%     5% 
Asian Pacific Islander/Asian 
Pacific American   3.3%     7% 
African/African American  7.6%    10% 
Animals                                                         12.5%    27% 
White                 73.3%    50% 
 
For more information, please visit:  

https://readingspark.wordpress.com/2019/06/19/picture-this-diversity-in-childrens-books-2018-infographic/  

https://interactioninstitute.org/illustrating-equality-vs-equity/  

https://www.writingdiversely.com/single-post/Dismantling-the-White-Default 
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Laurie Goodluck, Lee VanBrakle, Cherrymae Golston,l-r There were lots of books by diverse authors to enjoy 

https://readingspark.wordpress.com/2019/06/19/picture-this-diversity-in-childrens-books-2018-infographic/
https://interactioninstitute.org/illustrating-equality-vs-equity/
https://www.writingdiversely.com/single-post/Dismantling-the-White-Default


 SCBWI  DEC/JAN/FEB 

24 

Submit to the Newsletter! 
Please send any articles, news, and artwork to:  

scbwinmnewsletter@gmail.com. For ease of editing, please 
submit within the following guidelines: 

Writing: 

Member News: Please email your news to share to Linda 
Wilson, scbwinmnewsletter@gmail.com.  
 

Please submit documents within a word processor 
document: MS Word, Pages, or similar as an attachment 
to your email. 
 

Please do not include large articles in the text of an email 
as they are difficult to grab, copy and paste. 

Please limit articles to 1,000 words, or roughly three  
pages of text. 
 

Please submit short poems related to children and 
writing only. 

File names should follow this format:  

First_Lastname_Titleofarticle_monthyeardate  

(ex: Linda_Wilson_AStoryIWrote_0419.) 

Art: 

Please submit your artwork as a 72 dpi JPG image no  

larger than 8.5x11 in. 
 

Please crop images so there aren’t any borders. 
 

File names should follow this format:  
Lastname_Titleofartwork. 

Thank you for your  

 submissions! 

Editors note: While we do our best to be 

accurate, SCBWI New Mexico cannot be 

held responsible for any errors or omis-

sions. Feel free to email news, articles, 

illustrations and comments to Linda Wil-

son at scbwinmnewsletter@gmail.com.  

Next Issue: 

Mar/April/May 

Deadline: 

April 15th 

Regional Advisor:  

Michele Hathaway Tuton    
newmexico-ra@scbwi.org 

Assistant Regional Advisor:  

Lee VanBrakle      
newmexico-ara@scbwi.org 

Illustrator Coordinator:  

Melinda Beavers           
newmexico-ic@scbwi.org 

E-lerts Coordinator:  

Sharon Sivinski                 
scbwi.nm.elerts@gmail.com 
 

ShopTalk Coordinator (ABQ):  
 

Chris Eboch   
chriseboch@members.authors 
guild.net 
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Linda Wilson                       
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