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“Shhhhh,”  

 By Lois Bradley 
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Notes from Michele 
Michele Hathaway Tuton 

Regional Advisor/New Mexico SCBWI Chapter 

Every other fall, I get to visit my own Hundred Acre Wood. Well, maybe not one-

hundred acres. I’ve never asked. But there’s no doubt about the magic in the slow, 

slanting light filtering through the pines and golden, shivering cottonwood leaves. 

Magic shines in the crisp star crowded night. It whispers in the sleepy stream along 

a familiar path. I lean in, try to translate the secrets tumbling by. In the lodge 

around the fire, old friends are well met, new friends added to the family. 

It’s a Hummingbird Year. 

If you’ve never been, to the Hummingbird Writers and Illustrators Retreat, come! If you are a 

regular, come back! As always there will be plenty of time for personal writing, sketching, and 

imagination, time for walks, and hikes, and rounds of Pooh Sticks if you’ve a mind. 

Our guest faculty this year is Minju Chang from BookStop Literary. We worked hard to find 

an agent who does it all. Minju represents illustrators, picture books, middle grade, and young 

adult. She will speak on “That’s What It’s All About: The Intersection of Character and Theme” 

and that elusive creature, “Voice.” We’ve asked her to include something for all levels of 

professional development. Minju is offering portfolio critiques, including a 15 minute in-person 

review and 15 minute pitch sessions for writers. We are keeping her busy! 

   Continued on page 3 
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Notes from Michele 
Michele Hathaway Tuton 

Regional Advisor/New Mexico SCBWI Chapter 

In addition to Minju Chang, we have Christa Heschke of McIntosh and Otis doing 

long distance written critiques. We have added an illustrator track this year that 

will focus on sketchbooks and time to check in over the weekend. Sharing your 

work is entirely up to you, of course. Also, optional peer critique groups are 

offered led by local members, and Saturday fireside readings. And of course you 

are welcome to add an extra working day beginning with a potluck on Thursday 

night. 

Hummingbird, in case I didn’t mention it, is my favorite New Mexico event. But it 

isn’t for the beauty and craft alone that we return again and again—it is for the 

community, the comradery of fellow creatives. There is a hundred acre wood in 

New Mexico, if you know where to look. 

https://newmexico.scbwi.org/events/hummingbird-writers-and-illustrators-retreat
-2019/ 

https://newmexico.scbwi.org/events/hummingbird-writers-and-illustrators-retreat-2019/
https://newmexico.scbwi.org/events/hummingbird-writers-and-illustrators-retreat-2019/
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THIRD SATURDAY  

CRITIQUE GROUP  

Join your fellow writers to give and receive 

feedback in a positive atmosphere. If you wish 

to share your work, please bring 5 copies of no 

more than 5 pages, double-spaced. We will 

meet in the Community Meeting Room at Erna 

Fergusson Library, 3700 San Mateo Blvd, NE. 

After entering the library, the room is at the 

south end past the periodical shelves.  

SCBWI-NM ILLUSTRATOR JULIA CARINS 
TEACHING ILLUSTRATION FOR CHILDREN’S 
LIT AT SANTA FE COMMUNITY COLLEGE 
  
Children's Book Illustration: Aspiring illustrators or 
experienced artists gain some insight into the world 
of children's book illustration in this workshop. Learn 
through the process of illustrating a book from initial 
sketches to final art and publication. Cairns demon-
strates techniques she has used for many of her 
books as she encourages you to experiment with 
different mediums. Bring a project you are working 
on or any ideas, stories, or photos for inspiration. All 
levels are welcome. Sept 7-Sept 28, S, 9a-1p CRN 
21581 Cairns, Fee: $159   Register by calling 505-

428-1676. 

Check Every Sunday for e-LERTS 

Sharon Sivinski, e-LERTS editor, posts the latest 

workshops, webinars,  Good Reads, announce-

ments, news, and events. Please email Sharon 

at scbwi.nm.elerts@gmail.com to add your 

name and email address to the list. 

Events and Workshops           

   Continued on page 5 

What’s the best way to hone your style? How do you broaden the 

range of what you are capable of drawing? The answer is pretty 

simple… by drawing a LOT! It’s time to keep a daily sketchbook – 

Five minutes/day is all you need, but we’ll dive a little deeper over 

our weekend retreat to help get you started on this creative devel-

opment practice! 

Check our event registration page for details on what to bring! 

Hummingbird Retreat: Creative Sketchbook Practice for Children’s Illustrators 

mailto:scbwi.nm.elerts@gmail.com
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Here is a terrific event all can attend to support and enjoy our local prominent art-

ists’ work, especially the work of  Lois Bradley. If you’d like to get together with 

other SCBWI-NM members to attend the reception on September 6 from 6 – 8:30, 

please contact Sharon, our e-LERTS editor, at scbwi.nm.elerts@gmail.com. We could 

meet before or after to chat or sketch or write.  

Events and Workshops           

mailto:scbwi.nm.elerts@gmail.com
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September 10: Panel Discussion: About Editors & Agents 

Published authors will share their experiences with editors and agents. We'll explore the different paths 
writers and illustrators have taken, from querying and networking to getting the book to release day. 
  

October 8: Supporting Diversity in Children's Literature 

In recent years, diversity has become increasingly valued in children's literature, for both creators and 
content. We'll discuss how all writers and illustrators can appropriately show diversity in their work, with 
an honest look at the challenges and pitfalls. If you are a writer or illustrator from a marginalized back-
ground, learn what support is available to you, and let SCBWI New Mexico know how we can support you 
more. 
  

To prepare, read: “Torn apart: the vicious war over young adult books” | Books | The Guardian 

https://www.theguardian.com/books/2019/jun/15/torn-apart-the-vicious-war-over-young-adult-books 

In Y.A., “Where Is the Line Between Criticism and Cancel Culture?” 

https://www.newyorker.com/books/under-review/in-ya-where-is-the-line-between-criticism-and-cancel-
culture 

 November 12: Fighting Impostor Syndrome (subject to change) 
“Impostor syndrome is a psychological pattern in which an individual doubts their accomplishments and 
has a persistent internalized fear of being exposed as a ‘fraud’.” – Wikipedia 

Writers often suffer from impostor syndrome, whether they're working on their first book or are multiply 
published. It can lead to abandoning projects, over-editing manuscripts, and never submitting work for 
publication. If you suffer from self-doubt when it comes to writing or illustrating, this discussion is for you. 
Share your feelings, your fears, and any tips for handling the anxiety. 
  

To prepare, read: “5 ways to silence your self-doubt at work, according to psychology” 

https://www.theladders.com/career-advice/5-ways-to-silence-your-self-doubt-at-work-according-to-
psychology 

“How Writers Can Deal With Self-Doubt And Imposter Syndrome” | The Creative Penn 

https://www.thecreativepenn.com/self-doubt-imposter-syndrome/ 

December 10: Holiday Party 

The party this year will be at Sharon Sivinski’s house. Check the e-mail alerts (e-LERTS) for the address.  

Shop Talk 
           with Coordinator Chris Eboch 

Come Join Us! 

Check our room assignment in the 

main lobby: 

North Domingo Baca Multi  

Generational Center 

  7521 Carmel Ave. NE 

Albuquerque 

Chris Eboch: www.chriseboch.com 

You Can Write for Children: How to Write Great Stories, 

Articles, and Books for Kids and Teenagers: http://

www.amazon.com/dp/069246977X/ 

Advanced Plotting: http://tinyurl.com/4xfl7dp 

Writing romantic suspense as Kris Bock: www.krisbock.com 

https://www.theguardian.com/books/2019/jun/15/torn-apart-the-vicious-war-over-young-adult-books
https://www.newyorker.com/books/under-review/in-ya-where-is-the-line-between-criticism-and-cancel-culture
https://www.newyorker.com/books/under-review/in-ya-where-is-the-line-between-criticism-and-cancel-culture
https://www.theladders.com/career-advice/5-ways-to-silence-your-self-doubt-at-work-according-to-psychology
https://www.theladders.com/career-advice/5-ways-to-silence-your-self-doubt-at-work-according-to-psychology
https://www.thecreativepenn.com/self-doubt-imposter-syndrome/
http://www.chriseboch.com/
http://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
http://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
http://tinyurl.com/4xfl7dp
http://www.krisbock.com/
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Member News 

A Collection of Stories  by Lee, Kate, and Lilian 

Lee VanBrakle, who writes under her Muslim name Khadijah, Kate Harrington, and 

Lilian Hoines, pen name Bailey Burck, have published stories in an anthology, Lost 

Echoes Found, an Anthology of Speculations and Memories. The book was written and 

published by the group Lost Echoes, Albuquerque Writers, which includes poetry, 

memoir, and stories for all ages, ranging from science fiction and fantasy to thriller, 

from horror to ghost stories. You’ll find an alien who looks like a giant grasshopper, a 

pirate story, an imaginary friend who’s real—and scary—, a canine ghost, and a true 

feel-good story about Parisians. We hope you have as much fun reading our offerings 

as we had writing them.   

Congratulations, Kit!  

Kit Rosewater’s debut middle grade, The Derby 

Daredevils, illustrated by Sophie Escabasse, will 

be released March 24, 2020.  Kit’s publisher, 

Amulet Books, will also be releasing Book 2 in the 

series six months later. You can pre-order through 

IndieBound, Barnes & Noble, and Amazon online, 

or call your local bookstore and pre-order over 

the phone. Her book launch will be held at the 

local indie bookstore BookPeople in Austin, Texas 

next spring. For more information, please visit 

www.kitrosewater.com. We wish you all the best! 

        Continued on page 8 

http://links.ascendbywix.com/f/a/kCAcyFUOKJf_Uy8MQGl19A~~/AABFVwA~/RgRfLryUP0SqaHR0cHM6Ly9zaG91dG91dC53aXguY29tL3NvLzc0TW5uZHBBei9jbGljaz93PUxTMHREUXBtWW1Oall6Tm1NQzFoT1RFMUxUUTROell0TVRnMk1TMWtNekZoTVROak1XTXdZVFFOQ21oMGRIQnpPaTh2ZDNkM0xtbHVaR2xsWW05MWJtUXVi
http://links.ascendbywix.com/f/a/u8ipp-ottE6ke70TsLg0HA~~/AABFVwA~/RgRfLryUP0TuaHR0cHM6Ly9zaG91dG91dC53aXguY29tL3NvLzc0TW5uZHBBei9jbGljaz93PUxTMHREUXBtWW1Oall6Tm1NQzFoT1RFMUxUUTROell0TVRnMk1TMWtNekZoTVROak1XTXdZVFFOQ21oMGRIQnpPaTh2ZDNkM0xtSmhjbTVsYzJGdVpHNXZZ
http://www.kitrosewater.com
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Want to build a stronger SCBWI-NM Community? We are 

as excited as you are to hear about your achievements 

and want to showcase them in our original format: Mem-

ber News. We’d like to hear about your school visits, 

awards and nominations, book signings, upcoming book 

releases, and classes you’re offering. Anything you’d like 

to share, please send to Linda Wilson, editor, in an email 

to scbwinmnewseltter@gmail.com.  

Member News 

        Continued on page 9 

Twenty-seven illustrations by Zahra Marwan were exhibited in Ven-
ice, Italy in June along with two other artists in a two-part series of 
the show. Luca Berta and Francesca Giubilei curated the show, and 
Zahra’s prior art residence funded her travel and accommodation. 

From the Curators Statement: 

“’In My Dream I Was In Kuwait’: the title we chose for the exhibition 
comes from a drawing by the artist Zahra Marwan...Each of these six 
artists tells us about their own way of combining their original cultur-
al background with their ways of self-expression and their use of spe-
cific artistic practices…” 

The curators and designers created a blue room for Zahra’s work sur-

rounded by Sadu, Venetian, and modern Kuwaiti fabrics. 

Congrats, Zahra, on all you’ve  

accomplished this summer!  

 

Also in July, The Association of Illustrators 
awards ceremony was held in the Somerset 
House in London. Zahra was given the phrase 
"Mi abuela tiene un caballo blanco" to create an 
image for Diné, English, and Spanish-speaking 
children. The book festival and poster are sup-
posed to attract under-served children in New 
Mexico. 

Front cover of 

Rail Runner Ex-

press Magazine, 

July 2019 by 

Zahra Marwan 

Visit Zahra on 

Facebook to see 

more of  her 

beautiful work. 

mailto:scbwinmnewseltter@gmail.com
https://www.facebook.com/theaoi/?__tn__=K-R&eid=ARA1MgqiNsmeYN4o8IB4OtNl9yJUeUijwcOWTxsMBjxXj6akilcmyKC1BvDXeM211Mwj05Im1emeCL5j&fref=mentions&__xts__%5B0%5D=68.ARCklmanvVr7VucJ2AFNMxKSXtrc_3j4upMqo4YqPGj0JFZq6xt8Y2lRMIZtEtWQIjo1HHA4pOq1hsksA9xpLVdysc9ChPoB2B
https://www.facebook.com/somersethouse/?__tn__=K-R&eid=ARDa0X2nimP87K722wA98_7I_1Y_BSM7xaagM2BfDvrZJQSNGH6ScoAJyCOC1CWoe7XF7Rg3kkC9417p&fref=mentions&__xts__%5B0%5D=68.ARCklmanvVr7VucJ2AFNMxKSXtrc_3j4upMqo4YqPGj0JFZq6xt8Y2lRMIZtEtWQIjo1HHA4pOq1hsksA9xpLVdysc9
https://www.facebook.com/somersethouse/?__tn__=K-R&eid=ARDa0X2nimP87K722wA98_7I_1Y_BSM7xaagM2BfDvrZJQSNGH6ScoAJyCOC1CWoe7XF7Rg3kkC9417p&fref=mentions&__xts__%5B0%5D=68.ARCklmanvVr7VucJ2AFNMxKSXtrc_3j4upMqo4YqPGj0JFZq6xt8Y2lRMIZtEtWQIjo1HHA4pOq1hsksA9xpLVdysc9
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Shirley, Chris and 

Michele: Kids will 

Love your  

Fresh Voices!  

Congratulations to Shirley 

Duke, Chris Eboch, and 

Michele Hathaway on the  

recent publication of their 

leveled readers with Fountas 

and Pinnell Literacy!  

Member News 

 

The Magic of Celeste Bradley  

Celeste Bradley is the author of "brain chocolate.” That is, she writes fun and sexy escapism for hard-
working women everywhere. Celeste says, “We deserve a little man-candy, too!” That’s what she says 
about her many romance novels. Recently, she has attended our ShopTalk meetings, and announced 
that she finished her first children’s book, THE IMPROBABLE CIRCUMSTANCE OF PROFESSOR JT MUR-
GATROYD AND THE IMPOSSIBLE EGG. Loosely set in the Edwardian era, three children from a family of 
geniuses have lost their parents somewhere, somehow. When a strange package arrives on their door-
step containing a very surprising egg, they realize that they are one step closer to empowering them-
selves to find their parents after ordinary searches have failed. The Professor Murgatroyd books con-
tain marvelous science and enticing language, combined with a dash of magic, to introduce children to 
a world of astonishment that celebrates learning. (And there’s a platypus!) The book is for middle 
grade, is humorous, and required enormous amounts of research. Congrats on your achievement, Ce-
leste, and best of luck finding a home for your delightful new book! Visit celestebradley.com to learn 
more. Celeste also has published many different kinds of bullet journals. To find the perfect one for 
you, visit celeste Bradley designs on Amazon. 

        Continued on page 10 

celestebradley.com
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Eddie Edwards  Steals the Show! 

In August, Santa Fe artist Eddie Ed-
wards won an SCBWI-LA portfolio 
mentorship award! One New Mexican 
last year, one this year, let's keep up 
this yearly tradition. After working as 
an art and creative director for 25+ 
years in the Bay Area, Eddie is now 
settled in Santa Fe, New Mexico and 
focused on using her skills and back-
ground to create mixed-media illustra-
tion and animation for editorial, pub-
lishing, design and children’s assign-
ments. She works in ink, paint, col-
lage and digital, including animation. 
Assignments range from spot illustra-
tion to large installations. To learn 
more about Eddie visit https://
helloeddie.com. 

Member News 

In Zahra’s contribution to the World Illustration Awards, 
she added a flying woman with an oud as a reflection of 
the lyrical history of poetry and literature. “The white 
horse is looking on as the children read, and the Zia sym-
bol on the building is included as a distinct symbol of New 
Mexico. Children from Albuquerque's three poorest neigh-
borhoods were given backpacks and spending money to 
buy books. I was proud to create work for this festival.” 

   Continued on page 11 

Eddie’s winning entry in the SCBWI portfolio 

mentorship program, August 2019 

https://helloeddie.com/illustration-eddie-edwards-santa-fe/
https://helloeddie.com/illustration-eddie-edwards-santa-fe/


Member News 
Welcome, Melissa McCurley 

Melissa recently joined SCBWI and came to our July Saturday 

Critique Group to share a story. Among her many talents is 

acting and writing. Want to have some fun? Visit her sites on 

Facebook and listed below to see her in action in her lively 

and entertaining “Storytime for Kids.” 

 https://www.youtube.com/channel/
UCb8Ho4EYFUOgLVR2B4Q9sYA?view_as=public 
http://melissamccurley.com/ 
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Congrats, Lee! 

Lee VanBrakle has been selected as 

a mentee at the October 2019 Rut-

gers University Council on Chil-

dren's Literature One-on-One Plus 

Conference in New Brunswick, New 

Jersey.   

Catalina Claussen was honored in the United Kingdom in the 
Wishing Shelf Book Awards for her young adult novel, 
“Diamonds at Dawn.” This sequel to her award-winning de-
but novel, “Diamonds at Dusk,” published by Progressive 
Rising Phoenix Press, was reviewed by a panel of seventeen 
readers and selected as a finalist in the young adult catego-
ry.  

 

“It’s so rewarding to connect with readers this way.” 
“Diamonds at Dawn” is a blended novel that combines poet-
ry and prose. “I used poetry to convey the interior dialogue 
of the main character and prose to depict the current action. 
The effect is a more true representation of the human expe-
rience.” In both novels the setting plays a dominant role. 
Claussen depicts life unique to southwestern New Mexico. 
“We are blessed to be here. As residents, we are called into 
an intimate relationship with the land and each other like no 
other place I have experienced.” 

Dash to the Rescue is the title of Jan Fenimore's first 

picture book published by Doodle and Peck. It's the 

story of Dash, a Mongolian, nomadic girl, who, with 

her knowledge of Noah and his ark, saves her fami-

ly's herds of animals from being wiped out from a 

severe winter storm. Illustrations are by Vickie Kastl. 

https://www.youtube.com/channel/UCb8Ho4EYFUOgLVR2B4Q9sYA?view_as=public
https://www.youtube.com/channel/UCb8Ho4EYFUOgLVR2B4Q9sYA?view_as=public
http://melissamccurley.com/
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HOW THE ENCHANTMENT SHOW WORKS 

In traditional children’s book publishing, the writer generally kickstarts a project 
and then the illustrator completes the book with pictures. For the New Mexico chap-
ter of the Society of Children’s Book Writers and Illustrators (SCBWI), it seemed like 
a fun idea to flip this tradition on its head and the Enchantment Show was born! The 
illustrators work from a theme that is selected by SCBWI members each year, and 
once their sketch concept is complete they are randomly paired with a writer who 
completes a one-page story or poem inspired by the artwork! 

Left to Right/Back to Front: Linda Wilson (writer), Valerie Storey (Show Coordinator), Alan Stacy 

(illustrator), Michele Hathaway (writer), Shirley Duke (writer), Melinda Beavers (illustrator), Eddie Edwards 

(illustrator), Cynthia Grady (writer), Zahra Marwan (illustrator), and Jean Giordano (writer). Not Pictured: 

Rachel Stofocik (writer and illustrator), Lois Bradley (illustrator), Sharon Sivinski (writer and illustrator), RJ 

Mirabal (writer), Nina Wright (illustrator), Patrice Schooley (illustrator), and Maddy McBride (writer).  
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Aspen Walk 

    By RJ Mirabal 

     Snowflakes tumbled, spun, and fluttered like 
butterfly wings as they landed. One upon another, 
soft as feathers floating down from Heaven. 
     The quiet outside Lila’s bedroom window grew 
deeper as the flakes piled up. The silence felt like 
giant pillows gently pushed against her ears. 
      “No! You shut up and get out of here!” Lila’s 
mother’s voice cut through closed doors and the 
thick pillows sending the silence scurrying away. 
     “Make me,” a man’s voice said. 
     Lila covered her ears with her hands, but her 
mother’s voice and that man’s roaring blasted 
through the cold air like angry wasps. Fear spread 
through Lila making her heart race. She trembled. 
     “Emilia,” she called to her older sister. 
     The door to her little room burst open and 
slammed shut immediately. A dark shape moved 
about then the sound of a chair’s legs scraped the 
floor against the door. The dark shape moved closer. 
Relieved, Lila saw it was Emilia. 
     “It’s okay, Lila. I’m here now. I won’t let them 
come and hurt you.” 
     Lila didn’t talk as she leaned into Emilia’s chest 
burrowing around until her big sister’s sweater cov-
ered her head. Emilia’s skin warmed her cheek. 
     “Why are they yelling again?” Lila said. 
     “I donno, and I don’t care. Something stupid as 
always. It’s not about you.” 
     “Well, are they mad at you?” 
     “No. Not this time.” 

     Lila wasn’t so sure. Though she was five years 
old, she knew her sister didn’t always tell the 
whole truth. Lila wondered if Emilia didn’t want 
her to worry what their angry mother and that 
crazy man might do. 
     Lila pushed away from Emilia’s chest and 
pointed out the window.      “Look at the snow. 
Isn’t it pretty?” She led her big sister to see. 
     Emilia sighed and followed. She looked at the 
thin layer of snow covering the garbage 
scattered around the trash can in their back-
yard. 
     “I’m afraid that’s not very pretty, Little Sis-
ter,” Emilia said. 
     “It’s okay,” Lila said. “It’s pretty enough.” 
     “No, I know where it’s prettier.” 
     Emilia gently opened the window, not mak-
ing a sound. She stepped out onto the weeds 
underneath the window, reached in and picked 
up Lila, pulling her out of their bedroom. 
     “Let’s go for a walk.” 
     Emilia led her sister out of the cluttered yard 
through a broken slat in the fence and down the 
sidewalk of their small New Mexico mountain 
town. 
     Within two blocks, the snow got deeper as 
they entered the edge of the aspen forest. 
     Here the snow fell softer and heavier than it 
did in their own backyard. Among the serene 
aspens it grew quiet.  
     Emilia and Lila held hands as they strolled 
among the aspens. With the leaves long gone, 
the branches resembled dozens of giant fingers 
that opened up to the sky inviting the snow-
flakes to fall to earth and cover the girls with a 
blanket of rest and peace. 

“Sleeping Trees,”  

               By Rachel Stofocik 

   Enchantment Show 2019 
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 “I’ve gotcha,” Rick said to the Handsome Trig  

cricket 

 whose sweet nightly song echoed, “tick-clicket-

clicket.” 

 Then into Rick’s jar the bug tumbled and spilled in; 

 Rick screwed on the lid with the holes he had 

drilled in . . . 

 For his cricket. 

 

 “Just sit on my windowsill, fill up the night sky. 

 Your wings are the fiddle I crave for a lullaby.” 

 Yes, Trig songs are good, good enough for Bug 

Grammys. 

 Rick curled up in bed, listening in his jammies . . . 

 For his cricket. 

  

 Trig kept his wings folded, no tick-clicket-clicket – 

 The room filled with silence. Rick wanted a racket! 

 It made him feel tiny, it made the world scary. 

 He looked at his Trig and it made him 
feel sorry . . . 

 For his cricket. 

So, lickety-split, he grabbed cricket-in-jar tight. 

 He ran through the back door and under 

the starlight, 

 where Trig’s friends were chirping, frogs 

croaking, owls hooting  

 Rick gave Trig his freedom, then let out, 

“Woo Hoo-zings . . .” 

 For his cricket.   

 

On warm summer nights, now Rick 

opens his windows. 

 He’s bathed in cool moonlight. He listens 

‘cause he knows  

 the hoots, croaks, and tick-clicket-clickets 

are swinging.    

 It’s Handsome Trig’s Night Orchestra, 

and Rick’s singing . . . 

 With his cricket.  

HANDSOME TRIG’S NIGHT ORCHESTRA 

                    By Sharon Sivinski 

“Handsome 

Trig’s Night 

Orchestra,” 

By Melinda 

Beavers 

Enchantment 

Show 2019 
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Panda, Rabbit, and Bird came together to celebrate the 
return of spring. Flowers burst open in waves of rainbow 
colors and scents. A mountain stream bubbled and  
sparkled over rocks on its winding way.  
 
Panda and Rabbit started tuning their instruments to the 
scale notes Bird sang. Panda closed his eyes, feeling the 
notes vibrate through his paws. Rabbit furrowed his brow, 
straining to hear the muffled notes.  
 
“Something is wrong!” screeched Rabbit. “I can’t hear with 
my left ear!”  
 
“How odd, with ears as big as yours,” Panda said.  
 
“What did you say?” yelled Rabbit. “Speak on my right 
side.”  
 
Bird flew down, landing on Rabbit’s shoulder. She  
examined his ear. “I think I see a fuzzy object.”  
 
“What is it?” Rabbit screamed. “It’s not inside my ear, is it?”  
 
“Luckily, it’s outside your ear opening,” said Bird, tilting her 
head. “It looks like a sticky cluster of moss and tiny bits of 
leaf.”  
 
“There was a giant gust of wind on the way over here,” 
Rabbit shouted. “Something must have blown straight  
toward my ear!”  
 
Panda searched for a small bamboo stem.  
 
Rabbit jumped up. “What are you going to do? Don’t hurt 
me!”  
 
“I’m just going to push the moss away. I’ll be gentle,” said 
Panda.  
 
His paw was too big to get the correct angle with the bam-
boo. “It seems the clump is stuck to Rabbit’s ear hairs,” 
Panda said.  
 
“Stuck?” squeaked Rabbit, wringing his paws.  
 
“Let’s calm down by singing HU a few times,” Panda said. 
They all closed their eyes, breathed in deep, then exhaled 
slowly with the sound of HUUU... HUUU... HUUU....  
 
“Ah, that’s much better,” said Bird. “Now maybe I can help.” 
She closed her beak tightly around the clump and pulled. It 
moved only a little.  
 
“Oh no, this is terrible! What will become of me?” Rabbit 
wailed, his peaceful state fading fast. He sniffed and 
sobbed and coughed, and after a big sneeze, off flew the 
mossy cluster from his ear.  
 
 
 

Upon Spring Awakening 

    By Jean Giordano 

“It’s gone! I can hear clearly again!” said Rabbit, as he 
hopped in a circle.  
 
You did it yourself!” Bird said.  
 
“Awaken to your strength!” said Panda.  
 
With instruments tuned, Panda, Rabbit, and Bird began 
their concert. Joy and serenity filled the hearts of their 
many friends who gathered around to share in the cele-
bration. 
 
HU (pronounced ‘hue’) is the eternal, creative sound 
of life. Known throughout history in many lands,  
HU is chanted for inner peace and love, expanded 
awareness, self-discovery, and healing of the heart. 

“Upon Spring Awakening,” 

             By Alan Stacy 

        Enchantment Show 2019 



Serenity SCBWI SEPT/ OCT/ NOV 

16 

Hunter pressed his hands over his ears. Luna, his little sister, wouldn’t stop wailing. His dad paced back and forth across the liv-

ing room, jiggling her in his arms. It didn’t help. And no one had turned down the TV. There had to be a better place to find 

some peace and quiet than under this coffee table.  

He slid open the patio door and stood by the porch railing. On the streets below, sirens screamed and drivers honked, the 

sounds tunneling up between apartment buildings. All this noise hammered into his brain. This wouldn’t do, either. 

A pot bubbled on the stove. Mmm. Mom’s spaghetti sauce. He slipped into the kitchen. His mom and Mrs. Martinez, their neigh-

bor from the apartment next door, were busy talking and laughing. Supper would be a while. Time enough to escape to his 

room. 

Sitting on his bed, Hunter glanced at the Star Wars posters plastered on his walls. Luke Skywalker, Princess Leia and Darth Vader 

stared back at him from “Return to the Jedi.” The saying at the top, “Return to a Galaxy Far, Far Away . . .” took him lightyears 

away, to suns and moons and planets . . . to infinity . . . places beyond his own imaginings. If only he, little speck-on-the-Earth-

Hunter, could travel as long and as far as it took to get to other galaxies. The Andromeda Galaxy, maybe? But how could he ever 

do that? 

Stars and Dreams Forever 

    By Linda Wilson 

His eyes shot up to the ceiling. The plain white paint 

gave him a blank canvas, as an artist would use, to 

think and dream up his next creation. An idea came 

to him. He found his dad, now holding Luna fast 

asleep in his arms, and whispered, “Dad, can I go in 

the hallway and check out the stairs?” 

“Why, whatever for?”  

“I want to see how far up they go,” Hunter said. 

His dad thought a minute. Hunter held his breath. 

Then his dad said, “All right, go ahead. I’ll catch up as 

soon as I put your sister to bed.” 

“Thanks!” Hunter climbed the stairs and swung open 

the door at the top. A cool breeze ruffled his hair. 

He’d found his building’s roof. It’d been here the 

whole time, a place on top of the world! 

Above, a crescent moon shone, and constellations of 

stars sprinkled across the nighttime sky, sparkling 

like jewels. Below, life had quieted down some, the 

only sounds soft music, soft voices and TVs turned 

down. Even the traffic had slowed. In a spot that 

looked just right, he lay back. The door opened. He 

said, “Hi, Dad.” At that moment, a shooting star 

streaked across the sky. A spectacle that he and his 

dad could share, and it didn’t make a sound. “Up on the Roof,” 

        By Eddie Edwards 

    Enchantment Show 2019 



 

Lily frowned at her dad. They were late again 

and she’d missed the boat to the camp. But he 

soon had her on a private boat, the driver as-

suring him he’d drop Lily at camp.  

Lily studied the island’s shoreline from the 

distance. She hadn’t thought too much about 

the girls’ camp her dad had insisted on but was 

looking forward to a week of being outdoors. 

School had been busy and she was ready to be 

surrounded by nature’s peace.  

“I’ll catch the boat back with the other girls,” 

she commented before climbing on board. 

“Have fun,” said Dad. 

Lily stood outside until the boat landed. The 

long dock led to a path up a hill. The driver 

helped her lift her bags and flowers onto the 

dock. Lily waved goodbye and started up the 

grassy path to the camp. 

She stopped at the top of the hill and stared. 

Nobody was there. 

Lily set down her flowers and marched toward 

the big building. The sign posted read: Family 

emergency. Camp closed this week. She 

turned and ran down the hill, hoping to catch 

the boat driver. The boat was already halfway 

across the bay. Lily sighed and picked up her 

bags to tramp back up the hill. 

In one of the tents, she unpacked and took 

inventory. No phone. Not at camp. She had a 

flashlight, hiking boots, tennis shoes, a pocket 

knife, and a rain coat. Then she got busy.  

She planted her flowers next to the tent. Beau-

tification was important. She dusted herself off 

and strolled to the cafeteria building. She 

pulled open the pantry door and searched. 

Lots of cans. The refrigerator was empty, but 

the water was on. Lily heated her noon meal 

and decided to make a schedule for the week. 

She planned each day and identified what 

she’d eat. Then it was time to explore.  
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  Independence  

  By Shirley Duke 

A stream crisscrossed the island. Birds flitted and chirped. A rustle in the tall 

grass made Lily look up as she hiked. She spotted a soft brown deer staring at 

her. 

After the hike, she rested under a big tree. Then she made her supper. It was a 

good thing she liked beans. Lily lit the lantern she found in the main building 

and took it to her tent. She read until she got sleepy and curled up in her sleep-

ing bag.  

Lily continued her schedule for the week. She watered her flowers and made 

sure she showered every other day. She kept up her daily solitary hikes and saw 

raccoon, opossums, squirrels, and deer almost every day. Lily loved the quiet 

atmosphere of the forest and carved a little branch into a walking stick. 

After the week, Lily walked down to the boat dock. She thought she might flag 

down a passing boat to get back home. She heard the putt putting sound of a 

boat and shaded her eyes. It was the same boat that brought her to camp.  

“I read that the camp was closed this week, miss. Thought I’d check on you.” 

The boat driver stepped onto the dock. Lily ran and got her bags, waving to the 

flowers. 

When Lily stepped off the boat, Dad was waiting there. Lily waved goodbye to 

the boat driver and turned to her Dad.  

“How was camp?” he asked. 

Lily smiled. “Lovely,” she said. “It was serene.” 

“Alex’s Uncertainty,” By Zahra Marwan 
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Three Ocean Songs 

             By Maddy McBride 

                  I 
Oh wild ocean 

You sing songs of calm now but 

I see your true self 

In darkly gathering clouds, 

In waves tumbling at my feet 

 

                                  II 

Someday, maybe someday, I will sail out on the sea 

In a ship of shells and gold, a captain I will be 

My crew and I will guide our ship with daring and with glee 

O’er towering waves, through dangers high, we battle bravely  

To pass the horizon – and then we come to unknown territory. 

 

In this new world we encounter a land that’s ruled by starfish. 

They find us, with two legs each, intriguing and bizarre 

They serve us cake and milk and tea, poured from a samovar 

Someday, maybe someday 

 
The starfish honor us by special starfish decree 

And when that’s done it is once more time to cross the sea 

I leave my crew with many tears; but when I disembark 

I’ll tell my little sister all my stories from afar… 

Someday, maybe someday. 

 

                              III 
 
               Waves lightly lapping 
               The sun sinks low, lower 
               Bright stars emerge 

 

“Mindful Meditation,” 

                      By Patricia Schooley 

       Enchantment Show 2019 
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This Night Garden 

        By Cynthia Grady 

and you find yourself  

near a moon-misted vine, 

its fruits, ripened and ready,  

just for you, 
 

your heart will know--  

this moonlit night is all you need, 

this night garden is the best  

place to rest and be. 

“Serene,” By Sharon Sivinski, Enchantment Show 2019 

If one night,  

the moon should shine  

so big and so bright, 

even the stars fade from view, 
 

if one night, 

you hear crickets fifing,  

and moths, drowsy and pale, 

flapping toward the light, 
 

if one night, 

a night so gentle, 

you wonder if you’re still  

asleep and dreaming, 



 SCBWI SEPT/ OCT/ NOV 

20 

Athena’s owl points east, 

She knows what’s wise. 

Now listen to her science.  

advise your blind side. 

 

We ride the wind  

Like Lady Trieu.  

We don taintless footprints-- Wings, paws, 
cycles, shoes. 

 

We are the atypical  

And magical too. 

 

I am Greta Thunberg. 

Can you hear what I say? 

Protect the world we 
breathe. 

Take action; be brave. 

 

We fight a noble cause, 

And our differences a gift. 

The winged wolf is crying 
north, 

Artic thawing is too swift.  

 

No point going to school. 

Emissions must reach zero. 

We are modern Joan of 
Arcs 

Our dissidence--your he-
roes.  

 

I am Greta Thunberg 

look past my braids. 

See the climate crisis. 

Take action; feel rage. 

 

The lonely unicorn nudges; 

She can’t do all the healing. 

We need cathedral thinking,  

unknowing how to build the ceiling.  

 

When you politic and do not listen,  

You deny us rightful water, fertile land. 

Like Lozen and the Apache people  

ousted from their Black Mountain.  

 

I am Greta Thunberg 

Can you hear what I say? 

This is an emergency  

Be rebellious and untamed.  

 

The jackalope remains demure 

yet his antlers weigh him down. 

Cultivate unshaken magic  

Rosa Parks, Anne Frank, unbound.  

The damage deserves attention. 

Our rebellion wants to lead  

Tackling greenhouse gases-- 

Bleaching coral, rising seas.   

 

I am Greta Thunberg 

Can you hear us when we speak? 

Stop following the crowd 

Take a stand.  Be unique. 

 

Heidrun gives us drink  

But the rivers will run dry. 

Suffocate your consumer self; 

Stop draining the supply. 

 

We are fighting for the mother.  

We are standing for the she. 

Emma Gonzalez, Malala Yousafzai 

Alice Walker, & AOC. 

 

I am Greta Thunberg 

A peculiar warrior they say. 

But I foresee the fragile future.  

Can you hear me? What I say? 

I am beginning to wonder. 

Because you knew it yesterday.  

 

Stand up, rebel, take action.  

Be Brave. 

Stand up, rebel, take action.  

Feel rage.  

 

Fight untamed. 

Be unique. 

Stand with me--  

Disobey. 

 

Be a unicorn among the sheep. 

Take a knee-- 

a voice offbeat. 

 

A fearless voice 

Of reason. 

Of dissension-- 

creative thinking.  

 

Hear what we say. 

Be atypical.  

Be magical. 

 

Stand up today.  

 Peculiar Warriors 

           By Rachel Stofocik 

    “Singing Stars,”  

     By Nina Wright 

       Enchantment Show 2019 
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Haiku for Amazon Rainforest Animals 

Bearded Emperor, 

Love Birds, Howler, Tanagers 

And Sloths-- watch the fire. 

A couple of weeks ago, I was lucky enough to attend my first SCBWI LA Summer Conference. So 

many of the speakers spoke about how to be thoughtful in our writing and art especially through 

these intense moments in our larger community and world. Award-winning author and activist, 

Renée Watson said, “Art should do something—move, inspire; everything we create is in conver-

sation with what is happening in the world.” 

With the rainforest on fire in the Amazon of Brazil, and with the climate crisis in general, I current-

ly feel a foreign sadness when I look at illustrated or photographed animals. As my daughters and 

I savor so many children’s books before bed, with beautifully illustrated animals, I used to simply 

feel endeared to the artist’s rendering of the animal’s spirit or playfulness or its anthropomorphic 

qualities; now, I can’t help but think about the fragility of that particular animal’s existence. 

The British daily newspaper, The Guardian, reports that the Amazon rainforest is the “most im-

portant home for biodiversity… Scientists say the Amazon is approaching a tipping point, after 

which it will irreversibly degrade into a dry savannah.” With fragility, but also movement in mind, 

today, I tried to let my colored pencils “have a conversation with what is happening in the world.” 

I imagined what it might be like for those awe-inspiring animals that we read about and love to 

draw, watch as a fire approaches their home. 

A Conversation with the World 

      By Rachel Stofocik 
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In fiction writing, a scene is a single incident or event. However, a summary of the event is not a sce-
ne. Scenes are written out in detail, shown, not told, so we see, hear, and feel the action. They often 
have dialog, thoughts, feelings, and sensory description, as well as action.  

A scene ends when that sequence of events is over. A story or novel is, almost always, built of multi-
ple linked scenes. Usually the next scene jumps to a new time or place, and it may change the view-
point character.  

Think in terms of a play: The curtain rises on people in a specific situation. The action unfolds as 
characters move and speak. The curtain falls, usually at a dramatic moment. Repeat as necessary un-
til you’ve told the whole story. 

So how do you write a scene? 

Place a character — usually your main character — in the scene.  

Give that character a problem. 

Add other characters to the scene as needed to create drama. 

Start when the action starts — don’t warm up on the reader’s time. 

What does your main character think, say, and do? 

What do the other characters do or say? 

How does your main character react? 

What happens next? Repeat the sequence of actions and reactions, escalating tension. 

Build to a dramatic climax. 

End the scene, ideally with conflict remaining. Give the reader some sense of what might happen 
next — the character’s next goal or challenge — to drive the plot forward toward the next scene. 
Don’t ramble on after the dramatic ending, and don’t end in the middle of nothing happening. 

Scene endings may or may not coincide with chapter endings. Some authors like to use cliffhanger 
chapter endings in the middle of a scene and finish the scene at the start of the next chapter. They 
then use written transitions (later that night, a few days later, when he had finished, etc.) or an extra 
blank line to indicate a break between scenes within a chapter. 

A scene can do several things, among them:  

Advance the plot. 

Advance subplots. 

Reveal characters (their personalities and/or their motives). 

Set the scene. 

Share important information. 

Explore the theme. 

How to Write Vivid Scenes, Part 1 
        By Chris Eboch  

   Continued on page 23 



 

Ideally, a scene will do multiple things. It may not be able to do everything listed above, but it should 
do two or three of those things, if possible. It should always, always, advance the plot. Try to avoid 
having any scene that only reveals character, sets the scene, or explores the theme, unless it’s a very 
short scene, less than a page. Find a way to do those things while also advancing the plot.  
 

A scene often includes a range of emotions as a character works towards a goal, suffers setbacks, and 
ultimately succeeds or fails. But some scenes may have one mood predominate. In that case, try to 
follow with a scene that has a different mood. Follow an action scene with a romantic interlude, a 
happy scene with a sad or frightening one, a tense scene with a more relaxed one to give the reader a 
break.  
 

Don’t rush through a scene — use more description in scenes with the most drama, to increase ten-
sion by making the reader wait a bit to find out what happens. Important and dramatic events should 
be written out in detail, but occasionally you may want to briefly summarize in order to move the 
story forward. For example, if we already know what happened, we don’t need to hear one character 
telling another what happened. Avoid that repetition by simply telling us that character A explained 
the situation to character B.  
 

Avoid scenes that repeat previous scenes, showing another example of the same action or infor-
mation. Your readers are smart enough to get things without being hit over the head with multiple 
examples. If you show one scene of a drunk threatening his wife, and you do it well, we’ll get it. We 
don’t need to see five examples of the same thing. Focus on writing one fantastic scene and trust your 
reader to understand the characters and their relationship. For every scene, ask: Is this vital for my 
plot or characters? How does it advance plot and reveal character? If I cut the scene, would I lose an-
ything? 
 

See the upcoming Winter issue for “How to Write Vivid Scenes, Part 2: Connecting Scenes” 

SCBWI SEPT/ OCT/ NOV 

23 

How to Write Vivid Scenes, Part 1, 
                  Continued 

          By Chris Eboch  

Chris Eboch is the author of over 60 books for children, including nonfiction and 
fiction, early reader through teen. This essay is adapted from Advanced Plotting, 
available for the Kindle, in paperback, or in Large Print paperback. Chris is the also 
the author of You Can Write for Children: How to Write Great Stories, Articles, 
and Books for Kids and Teenagers. Learn more at https://chriseboch.com/ or her 
Amazon page, or check out her writing tips at her Write Like a Pro! blog. 

https://www.amazon.com/dp/B00YVNM8PC
https://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
https://www.amazon.com/You-Can-Write-Children-Teenagers/dp/1514690063/
https://chriseboch.com/
http://www.amazon.com/Chris-Eboch/e/B001JS25VE/
http://www.amazon.com/Chris-Eboch/e/B001JS25VE/
http://chriseboch.blogspot.com
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I wanted to write an epic, with dozens of characters 

parading through the generations. 

 

But the poem, 

gnawing the baseboards across the room, 

wanted unpeopled moments. 

 

I wanted to traverse the continents in my novel, survive 

crushing weather, warfare, famine. 

 

But the poem, 

pulling loose a thread from the hand-woven rug, 

wanted stillness, silent reflection. 

I Wanted to Write a Novel 

    By Cynthia Grady 

I wanted a feast for my tale--to dine on exotic foods, 

fine wines, devilishly delicious desserts. 

 

The poem stopped chewing the rug 

long enough to ask for a sip of sparkling water, 

and a purple grape, ripe and juicy sweet. 

 

I looked at the poem,  

at the quiet wake of its destruction. The poem stared back. 

 

Then it hopped over, 

settled its chin on my sandaled feet, 

before biting my big toe.  

“Spooky Night,” 

 By Alan Stacy 
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What does it mean to be creative? Can you learn how to be  
creative? Many people believe they are not creative. They’ve lost 
their ability to generate ideas and patterns of thinking. If it’s been  
ages since you had a good idea, there is good news. It is possible to 
get your creativity back. 
  
How can you be creative, after years of filling in worksheets and checkbooks and tax 
forms?  Is there a way to return to the spurts of ideas you generated as a youth? Believe it or 
not, creativity is a fairly simple process. It’s essential to surround yourself with ideas. The 
best way to do this is to read books, to attend plays, and to visit museums. Figure out the  
venue where your creativity is regenerated, and make a point of visiting this location on a 
regular basis. 
  
You may discover bookstores are your best creative source. If you live in a town with a 
bookstore, visit once a week. Buy a cup of coffee. Bring a notebook. You’ll be surprised at 
how many ideas you can generate in a single sitting! 

  
If you are unable to generate ideas, write an observation of the people you see there. You 
may later generate a short story out of it. When you read classic short stories, you see the 
inkling of the original idea, the way the story was generated from a single overheard  
conversation or observation. 
  
As you surround yourself with creativity, you’ll get new ideas. Some of these ideas may 
seem outlandish at first, but write everything down. If you record ten ideas, you’ll have one 
good idea to get started with. But if you become too critical during the brainstorming  
process, you’ll lose precious ideas forever. 
  
Continue brainstorming and writing ideas down. With recorded ideas, you have proof of 
your own creativity. And this will inspire you to write your next article, book, or short  
story. The truth is that it’s nearly impossible to predict on the spot whether an idea will  
become something. Roald Dahl started writing his autobiography, Boy, with a single idea 
from his childhood about visiting a candy store. This idea eventually became Charlie and 
the Chocolate Factory. 
  
The more ideas you write down, the more likely you will discover a great idea. Don’t let the 
inner critic distract you from writing a poem that only you can write, or sharing a unique 
story with the world. Believe in your own creativity, and prepare yourself to go 
on a unique journey through your imagination. Someday you will bring a unique 
story or poem to the world that will entertain and inspire other people. You can 
do it! 
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Believe in Your Creativity 
   By Dr. Sue Henshon 



A photo of a large snapping turtle is making the rounds on Facebook. He has emerged after bury-

ing himself in a lakebed for two weeks and looks grumpy. It’s understandable, given that he’s weighted 

down by 18 pounds of earth clinging to his back. The muddy column rising from his shell looks like a 

gnarled tree trunk.  

More familiar to most of us would be a turtle floating effortlessly in a pond, shell glistening when 

it sunbathes on a log. Or a tortoise, ungainly compared to its aquatic cousins, clumping along with its 

chipped shell. There’s beauty in a dusty tortoise’s shell too, but it’s not so obvious. 

Differences aside, aquatic and land turtles do share an important feature: their shells fit. Smooth, 

marred, or naturally spiny, the shell’s size matches the body it protects. Body and shell are in balance.  
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How To Groom Your 

Grumpy Snapper 

By Stephanie Farrow 

      Continued on page 27 



It’s the peculiar imbalance that makes the image of the snapper intriguing. Quite simply, his shell 

doesn’t seem to fit. Layers of clay, soil, moss, and green sprigs make it look precariously top-heavy. He’s 

carrying an earthy core sample of his environment. 

Not a geologist, I’m captivated by the mud-tower turtle for a different reason: It’s a metaphor for 

one way to develop creative ideas.  

Ideas are low-hanging fruit, easy pickings. The challenge is to notice and snap them up. But then 

what to do with them? 

Few ideas enter the world as beautiful as the goddess Venus in Botticelli’s painting. They don’t ar-

rive full-blown on an ocean wave, poised demurely on a scalloped shell.  The best ideas sometimes come 

to us wispy around the edges, in danger of fraying with too much handling. As the turtle needs to burrow 

in mud, they may need to burrow into the subconscious to develop fully. They need the solitude it offers 

and the freedom to settle comfortably into themselves. They won’t be forced.  

  There’s no predicting how long it will take an idea to mature. Two weeks? Two months? Two 

years? Yes, yes, and yes again.  

 When the idea does resurface, it will be covered in the ponderings, ideas, and emotions that filter 

through the psyche during its hibernation. It might not look as messy as the snapper’s shell but will still 

take crafting to reveal the essence of the original idea. There’s work to be done to tease out its beauty. 

The withered roots of random thoughts need trimming. Fleeting thoughts need to be reconsidered. A 

painter’s palette, a writer’s keyboard, a charcoal pencil, a ballpoint pen— all are tools to clear away extra-

neous material and enrich the old with new. We can use them to reshape the whole muddy mess, molding 

it to fit together, snug as the shell on a turtle’s back.  

 Once set free back into the world, someone will ask, “Where did you find that idea?” “How did you 

turn it into a book?” “How did you paint it into a picture?”  

Invite them to take a look at the photo of  the grumpy mud-smothered 

snapper.  
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How To Groom Your Grumpy Snapper, Continued 

     By Stephanie Farrow 
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At a recent Tuesday evening ShopTalk session led by Michele Hathaway Tuton and Caroline Rose, we 
discussed how Bullet Journaling has helped many of our authors who have been journaling for years.  
 

Bullet journaling can be as simple or as complex as you want to make it. It’s up to you. According to Ry-
der Carroll, author of The Bullet Journal Method, available in sixteen countries and counting, and creator 
of his unique take on bullet journaling, keeping track of daily, monthly, annual to-do’s, can steer you away 
from living a busy life wrought with distractions to an “intentional and meaningful” life. You become 
more productive. You reach your goals and even surpass them. As one woman once said to me, “I’ve 
stopped allowing my life to manage me. I manage my life now.” 
 

Don’t want to stop at a Task Journal? Go a step further and create a Book Log, a Travel Log, a Finance 
Log . . . you name it. 
 

Carroll’s Method in a Nutshell 
Begin with a blank journal, either one you’ve purchased from the Bullet Journal website or any journal of 
your choice. 
 Index: Open to the first two-page spread and label it, Index, and number the pages as you go. 
 Future Log: Label the next spread “Future Log.” Divide the page in three sections, label the sections 

by the months of the year. Add log to the index. 
 Monthly Log: On the left page, list down the left side the dates and days of the month; On the right 

page, list tasks in bullets. Add log to the index. 
 Daily Log: On the left page, list the date and day of the week; On the right page, lists the tasks in short 

bulleted sentences; Events; Notes; Asterisk on important tasks 

Hooked on Bullet Journaling 
 

Here are the highlights from our ShopTalk meeting: 
 Most if not all of the Bullet Journaling authors have done away with the Index.  
 A helpful article can be found on Kate Messner’s blog by typing in “Bullet Journal.” The article is dat-

ed 1/8/2015, and captures in detail how Kate journals. 
 Caroline Rose journals extensively as a “catchall” for information, keeping track of writing hours spent 

(with SlimTimer); a collection of meaningful quotes and sayings; her To Do list for life and work; a 
record of revisions and time spent, which helps her see her progress; gives herself stickers while work-

ing on a first draft, the most difficult for her; makes goals of 500/700/1000 words; and even keeps 

track of family meals so she doesn’t serve the same meal too often. 

For the more artistic minded of us, search “Celeste Bradley Designs” on Amazon and you will find the 
most colorful and heartwarming designs for Bullet Journals, and many different types of journals as well. 

A romance author of many books up until now, Celeste has just completed her first children’s book, THE 

IMPROBABLE CIRCUMSTANCE OF PROFESSOR JT MURGATROYD AND THE IMPOSSIBLE 
EGG.  

   Is Bullet Journaling for You? 

   By Linda Wilson 
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Have you always wanted to write a picture book?  It’s not as difficult as you think.  You can write your 

book this week! 

Before you start writing, visit your local bookstore and read some children’s books.  Take a look at classic 

books along with modern hits. Who can resist a book like The Day the Crayons Quit? Read 10-20 books 

that are “hot” right now to see what kids and their parents are buying.  

Take a notebook with you wherever you go. Having trouble brainstorming? Here are a few ideas! 

 A pirate school for girls 

 A little wizard with a sense of fashion 

Okay, you have a good idea.  How do you elaborate on it?  Picture books can be summarized in one or 

two lines of text.  

A boy travels into a wonderful world filled with wild things.  After playing, he sails home to find his dinner 

is still hot. (Where the Wild Things Are)                        

A group of crayons get tired of doing work, so they quit and send postcards to their former owner. (The 

Day the Crayons Quit) 

Write Your Picture Book This Week! 

     By Dr. Sue Henshon 

“I used to stand on my toes and 

see the top of my head in my 

mom’s bathroom mirror, won-

dering how much longer it 

would take to be tall.” 

  By Zahra Marwin 

      Continued on page 30 



 Write a brief summary of your picture book. There you have it – a developed idea.  Now it’s time 

to start writing! But where do you start?  Reread a good book and study the architecture of the sto-

ry.  What makes this story good? How many words does it have per page? Children’s books are usually 

200-800 words long, spread out over 24-32 pages 

 Then write your entire book in one sitting. (You can use the book you’ve read as a model, and 

write approximately the same words per page.) When you finish, you’ll have the first draft of your picture 

book written.  It’s something to celebrate, but you’re not done yet!  

 Once you’ve finished writing, type your manuscript. Then read your book aloud and see how it 

sounds. Can readers follow your story? Your picture book may not be the best book in the world, but it 

will be your book.  You are the only person in the world who can write this book! 

 After you’ve finished writing your book, you can send it to publishing houses for consideration. 

Research individual publishing houses and study their niches in the marketplace. 

 Each publishing house has specific directions about submissions, and it’s helpful reading their re-

cently published books. Before sending your book off, make sure it represents your very best work! 

        It takes months to hear back, so be patient. It’s difficult getting published, but editors are always 

looking for great stories.  If you’ve written something excellent, there’s room for your book on book-

shelves around the world! 
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Write Your Picture Book This Week! Continued 

     By Dr. Sue Henshon 
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Editors note: While we do our best to be 

accurate, SCBWI New Mexico cannot be 

held responsible for any errors or omis-

sions. Feel free to email news, articles, 

illustrations and comments to Linda Wil-

son at scbwinmnewsletter@gmail.com.  

Submit to the Newsletter! 
Please send any articles, news, and artwork to:  

scbwinmnewsletter@gmail.com. For ease of editing, please 
submit within the following guidelines: 

Writing: 

Member News: Please email your news to share to Linda 
Wilson, scbwinmnewsletter@gmail.com.  
 

Please submit documents within a word processor 
document: MS Word, Pages, or similar as an attachment 
to your email. 
 

Please do not include large articles in the text of an email 
as they are difficult to grab, copy and paste. 

Please limit articles to 1,000 words, or roughly three  
pages of text. 
 

Please submit short poems related to children and 
writing only. 

File names should follow this format:  

First_Lastname_Titleofarticle_monthyeardate  

(ex: Linda_Wilson_AStoryIWrote_0419.) 

Art: 

Please submit your artwork as a 72 dpi JPG image no  

larger than 8.5x11 in. 
 

Please crop images so there aren’t any borders. 
 

File names should follow this format:  
Lastname_Titleofartwork. 

Thank you for your  

 submissions! 

Regional Advisor:  

Michele Hathaway Tuton    
newmexico-ra@scbwi.org 

Assistant Regional Advisor:  

Lee VanBrakle      
newmexico-ara@scbwi.org 

Illustrator Coordinator:  

Melinda Beavers           
newmexico-ic@scbwi.org 

E-lerts Coordinator:  

Sharon Sivinski                 
scbwi.nm.elerts@gmail.com 
 

ShopTalk Coordinator (ABQ):  
 

Chris Eboch   
chriseboch@members.authors 
guild.net 

Newsletter Editor:  

Linda Wilson                       
scbwinmnewsletter@gmail.com 
 

Social Media Coordinator: 

Kit Rosewater 

newmexico@scbwi.org   
Next Issue: 

Dec/Jan/Feb 

Deadline: 

November 15th 
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