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Master of Fine Arts graduates shoulder an enviable backpack, but most of us are on the Do-It-Yourself, 

MFA track. With or without the diploma, the mastery of one’s art is a life-long pursuit. In a way, the pursuit 

is part of the intrigue. Each project is a new mountain to climb, unique from all others with its singular 

trails, challenges, and views. Even the same mountain changes with the seasons, as you create within your 

genre or work on a single project over time. Perhaps you decide to leap from fiction to nonfiction, young 

adult to picture book, or illustrating picture books to graphic novels. With each adventure you pack the 

equipment you’ve gathered along the way, picking up new tools as you journey, something to help you 

scale a cliff, or maybe jump off one. 

these tools include the concepts of character arc, story beats, three act structure, the hero’s journey, goal-

motivation-conflict, and much more. Perhaps you’ve read one or two or a dozen of the craft books that are 

legion in libraries, book stores, and conference syllabi. In pursuit of story, illustrators juggle many of these 

resources as well as the vast number of mediums and techniques within their craft. 

But, sometimes I fear losing myself under the weight of it all. 

How do I use these excellent tools without making an almighty mess? How do I retain the organic nature of 

my creative process, the subconscious emergence of story? How do I keep it authentic?  

I don’t have a clear answer, and I’d like to hear what you think. But here’s a proposal. Feed yourself on a 

steady, modest diet of craft books, shop talks, and conferences. Read, mark, and inwardly digest the ideas 

or techniques. For example, if you read Story Genius by Lisa Cron, take notes, develop character backstory, 

wants, needs, etc. Write the scene cards. Remember to breathe. (As a recovering pantser—one who writes 

by the seat of her pants—scene cards can trigger a panic attack.)  

Notes from Michele 
Michele Hathaway Tuton 

Regional Advisor/New Mexico SCBWI Chapter 

“We like to distinguish ourselves from other animals by saying 

we're a rational species. That is sort of a commonly shared joke. 

But a narrative species? That, one can prove.” 

     --Roger Rosenblatt 

 Continued on page 3 



Do as much of this as you as you can handle. Break a sweat, then put it all away. Go swim some laps, take a 

hike, bake a mountain of cookies for the next shop talk. While the cookies cool, sit down and just write, or 

paint, or draw. Don’t review your notebooks, just do it. MFA grads, correct me if I’m wrong, but you may 

need to do the same—forget everything  your professors told you as you submerge into the work.  

Because, here’s the thing, we already possess the foundations of story. It is a deep structure in our psy-

che—it’s in our DNA. Ask any anthropologist. Look up Joseph Campbell’s The Hero With a Thousand Faces, 

or the more accessible The Writer’s Journey, by Christopher Vogler. As far as we know, story is unique to 

humankind. Roger Rosenblatt in his excellent book Unless It Moves the Human Heart writes "We like to dis-

tinguish ourselves from other animals by saying we're a rational species. That is sort of a commonly shared 

joke. But a narrative species? That, one can prove." Lisa Cron discusses the adaptive nature of storytelling 

as well in Story Genius. 

"What I am saying is, we’ve got this. It’s who we are. You can trust yourself with your story. Write it. Draw 

it. Live it. 

When your scene, draft, or sketch is done, survey the composition. Goals, Motivation, Conflict—are they 

there? Somewhere? How is your hero’s journey going? Mentors, gate keepers, tricksters? Who popped up 

in your cast? Are they working? Apply the techniques, check your models, arcs, etc.  

Create the best work you can with the tools in your pack. Above all, trust in your innate ability. Trust your 

artist’s heart. Because you can do this. You were always meant to do this. 

SCBWI JUNE/JULY/AUGUST Notes from Michele 
(Continued) 
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Please join us!  
June 8th at 12:00 p.m.  

Come to Erna Fergusson Library 
for a reception to celebrate our 
fellow members’ inspirations. 
Writers created a one-page story 
to accompany an original illus-
tration which showcased the 
theme “serenity.”  

Enchantment Show 

     6th Annual SCBWI-NM 

“Lost and Found Feather,” 
by Sharon Sivinki, 
Enchantment Show, 2018 
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June 11: Bullet Journals 
Bullet journals seem to be the rage lately. Many writers use them to focus their goals, 
schedule their time, and get more writing done. If you've tried one, please come and share 
your experiences! If you haven't, come find out what they're all about. Google "bullet jour-
nals for writers" for some insight into how they can be used. 
  

July 9 “The Natural Voice” Gerald and Loretta Hausman ghausman1@gmail.com 

Gerald and his wife Loretta founded Irie Books publishing company in 1995. They have 
published 25 books for children and adults. Using storytelling in the old traditional sense – 
a live story is the basis of the best printed book – their unusual art has been to preserve 
the spoken word on paper and screen. They emphasize “the natural voice.” This is the 
freely spoken, old style storyteller, the poet and the writer combined. The technique that 
the Hausmans learned and teach comes from Zen poets whom they have published and 
also two books they published with Ruth Krauss and Maurice Sendak. 
  
Gerald Hausman began his career as an author in 1975. At the same time he became an 
editor with Overlook/Viking Press and others in New York City. In succeeding years he edit-
ed more than 300 books for major firms. He also told stories at The Kennedy Center, Har-
vard, Fordham, NPR, the History Channel and many others. His work with Mr. Rogers was 
instrumental in bringing him to an understanding of children’s literature that has lasted a 
lifetime. Learn more with this video: http://www.geraldhausman.com/bio.php 
  

August 13: TBA 

Shop Talk 
           with Coordinator Chris Eboch 

Come Join Us! 

You’ll find the Shop Talk by 

checking our room assignment in 

the main lobby: 

North Domingo Baca Multi  

Generational Center 

  7521 Carmel Ave. NE,  

Albuquerque, NM 87113 

Chris Eboch: www.chriseboch.com 
You Can Write for Children: How to Write Great Sto-
ries, Articles, and Books for Kids and Teenagers: http://
www.amazon.com/dp/069246977X/ 
Advanced Plotting: http://tinyurl.com/4xfl7dp 
Writing romantic suspense as Kris 
Bock: www.krisbock.com 

mailto:ghausman1@gmail.com
http://www.geraldhausman.com/bio.php
http://www.chriseboch.com/
http://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
http://www.amazon.com/You-Can-Write-Children-Teenagers/dp/069246977X/
http://tinyurl.com/4xfl7dp
http://www.krisbock.com/


THIRD SATURDAY  

CRITIQUE GROUP  
Join your fellow writers to give and receive 

feedback in a positive atmosphere. If you wish 

to share your work, please bring 5 copies of no 

more than 5 pages, double-spaced. We will 

meet in the Community Meeting Room at Erna 

Fergusson Library, 3700 San Mateo Blvd, NE. 

After entering the library, the room is at the 

south end past the periodical shelves.  

Barnes and Noble Book Fair 

We had another successful Barnes and Noble Book 

Fair on May 4th, thanks to the hard work of Melinda 

Beavers and all our wonderful volunteers. We raised 

$786 and sold 40 member books! The proceeds will 

go toward free programing and a scholarship for 

Hummingbird. Save the date and your holiday shop-

ping list for another book fair December 7, 2019.  
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Events and Workshops           

SCBWI ANNUAL SUMMER  
CONFERENCE: 

REGISTRATION IS OPEN  

Summer is approaching and that means SCBWI’s 
annual Summer Conference will soon be here. 
We’re excited to report that this year’s event fea-
tures some of the brightest luminaries in chil-
dren’s books! There will be keynote presentations 
from Mem Fox, Meg Medina, MT Anderson, 
Renee Watson, Christian Robinson, Raul the 
Third, Yuyi Morales, Darcy Rosenblatt, and Anna 
Shinoda. The Conference also features mainstage 
panels dedicated specifically to picture books, 
alternative publishing options, and creating books 
that matter, as well as panels of agents and edi-
tors who will offer insight direct from the publish-
ing trenches. 
  
When: August 9-12 with optional intensives on 
Monday, August 12 
Where: JW Marriott at LA Live  

For more information: https://www.scbwi.org/los-angeles-summer-

conference-preview/  

RUTGERS UNIVERSITY COUNCIL ON 

CHILDREN'S LITERATURE   

ONE-ON-ONE PLUS CONFERENCE  

APPLICATIONS ARE NOW OPEN! 
  

This year’s conference will take place at Rutgers 

University on Saturday, October 19, 2019. In ad-

dition to scores of editors, agents, and illustra-

tors who will serve as mentors for the day, this 

year’s conference will feature New York Times 

bestselling author Wendy Mass as our keynote 

speaker. You’ll find more about the One-on-One 

Plus Conference at our website (www.ruccl.org) 

including access to the online application. Appli-

cation deadline is July 1, 2019.  

Mark Your Calendars! 

Hummingbird Writers and Illustrators Retreat 

October 25-27th  

https://www.scbwi.org/los-angeles-summer-conference-preview/
https://www.scbwi.org/los-angeles-summer-conference-preview/
http://ruccl.org/conference/about-one-on-one-plus.html
https://scbwi.us19.list-manage.com/track/click?u=57e381419e5bb25db0c0e002d&id=973e1d230c&e=bae0d76320
https://scbwi.us19.list-manage.com/track/click?u=57e381419e5bb25db0c0e002d&id=996707c71b&e=bae0d76320
https://scbwi.us19.list-manage.com/track/click?u=57e381419e5bb25db0c0e002d&id=996707c71b&e=bae0d76320
https://scbwi.us19.list-manage.com/track/click?u=57e381419e5bb25db0c0e002d&id=a5061a6a80&e=bae0d76320
https://scbwi.us19.list-manage.com/track/click?u=57e381419e5bb25db0c0e002d&id=025298554b&e=bae0d76320
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Have  

  You  

    Heard? 
 
Cynthia Grady’s book, Write to Me: Letters from 
Japanese American Children to the Librarian They 
Left Behind, will be translated into Japanese in No-
vember and available throughout Japan. It will ap-
pear in paperback in the US in October. Cynthia 
recently learned that Write to Me was nominated 
for the Ezra Jack Keats Award for picture book text, 
and  recently appeared on two lists: Bank Street 
College of Education’s Best Books of the Year, and 
the National Council for Social Studies (NCSS) No-
table Trade Books list. 

 

֍֍֍ 
 

In Chris Eboch’s personal news, her agent has sent 
out queries on her mystery novel, and four publish-
ers have asked to read it so far. Here's the prem-
ise: When patients are dying at an Alzheimer's unit, 
a former war correspondent must use her journal-
ism skills to uncover the killer and save her mother. 
Kate has followed the most dangerous news stories 
around the world, but can she survive going home?  
Chris has also started a new mystery for a new se-
ries. This one is set in Hollywood and is an action-
caper with an ensemble cast, rather like the TV 
show Leverage. 

 

֍֍֍ 

  

Lee VanBrakle, Kyle T. Cowan, Laurie and Kevin 
Goodluck and Cherrymae Golston were accepted 
into the Business Bootcamp for Writers. This one-
day program on May 19th in Santa Fe was put on 
by the Authors Guild Foundation and publishing 
professionals from Penguin Random House and the 
Institute of American Indian Arts.  

Simon Boughton at Norton Young Readers has bought 
world rights to Susan Wider’s debut MG biography, It’s My 
Whole Life, the story of Charlotte Salomon, a German Jew-
ish refugee in Nice during WWII. After release from a 
French concentration camp and before deportation to 
Auschwitz where her life ended in the gas chambers, Char-
lotte created a masterwork of nearly 1,000 paintings, “Life? 
Or Theater?,” which is often compared to Anne Frank’s 
Diary for its depiction of life under the Nazi threat. The 
book is scheduled for winter 2021; Rosemary Stimola at 
Stimola Literary Studio brokered the deal. 

֍֍֍ 
 

Sue Henshon has several books published with Prufrock 
Press and Royal Fireworks Press, and is currently working 
on a book proposal to submit to Free Spirit Press. 
Sue’s newest book, Teaching Empathy: Strategies for Build-
ing Emotional Intelligence in Today’s Student, was accepted 
by Prufrock Press for publication in October 2019. In Spring 
2019, she published three poetry books on Amazon Kin-
dle: Winter Haiku, Spring Haiku, and Summer Haiku and a 
nonfiction book, Write Your Book This Week. Sue finished a 
Ph.D. at William & Mary in 2005, and taught for 13 years 
before beginning a full-time writing career. 

֍֍֍ 
 

From Cynthia Grady’s desk: The Octavia Fellin Public Li-
brary in Gallup just wrapped up its fourth Author Festival, 
and it was an impressive event. From an author’s perspec-
tive, it was well organized and well attended, and as a bo-
nus, had a fun, tasty, useful swag-bag for all participating 
writers and illustrators. I wasn’t able to attend the festival 
in its entirety, from Friday, April 12 through Saturday night, 
but I did attend all day Saturday, and gave a talk at the Chil-
dren’s Branch on Saturday afternoon. 
     

Want to build a stronger SCBWI-NM Communi-

ty? We’ve changed “Member News” to a more 

informal format to hear your news: your school 

visits, awards and nominations, book signings, 

upcoming book releases, classes you’re offer-

ing. Anything you’d like to share, please send 

to Linda Wilson, editor, in an email to 

scbwinmnewseltter@gmail.com.  

Continued on page 8 

mailto:scbwinmnewseltter@gmail.com


Cynthia Grady, continued: Keynote speak-
ers, Jimmy Santiago Baca and Travis Holt 
Hamilton, opened and closed the festival, 
and twenty-eight poets, filmmakers, and 
writers for children and adults gave presen-
tations, film screenings, panel discussions, 
and craft workshops at the Main Library, the 
Children’s Branch, and the El Morro Thea-
tre. There was something for everyone. 
I’ve only been a part of a few festivals thus 
far in my writing career, but this year’s Gal-
lup Author Festival, ‘Story, Telling, and Con-
versation,’ was a treat. They hold it every 
other year, expanding and improving it each 
time. I’ll look forward to the next one in 
2021. 
 

֍֍֍ 
 

Zahra Marwan’s first mock-up illustration 
for the National Hispanic Cultural Center’s 
Bilingual Book Festival has been shortlisted 
for the World Illustration Awards by the 
Association of Illustrators. Zahra said, 
“They'll exhibit my piece along with 200 oth-
ers at the Somerset House in London this 
July.” 
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“Charmed by their Ease,” by Zahra Marwan 

Continued on page 9 
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Have  

  You  

    Heard? 

Caroline shares on her website 
https://www.carolinestarrrose.com: 

This book, from first idea to finish-
ing edits, has been an adventure to 
write. I’ve loved delving into the 
lives of two very different women 
who nevertheless shared an experi-
ence no one else in the world could 
claim. Nellie and Elizabeth “girdled 
the globe” faster than anyone 
who’d tried before, even beating 
the fictional record of Jules Verne’s 
storybook character, Phileas Fogg. 
I've been excited every time I've 
returned to this project. The story 
is compelling because it's real. I love 
knowing young readers can have a 
Nellie book on their shelves just as I 
did as a child. 
  

Here's the beautiful cover for A Race 

Around the World, illustrated by 

Alexandra Bye. That's our westward 

traveler, Elizabeth, on the left, with 

her pen in hand, and eastbound Nel-

lie on the right, with the only dress, 

coat, and bag she brought with her. 

The steam train and steam ship 

were Nellie and Elizabeth's primary 

means of travel. The inclusion of the 

compass and watch show this race 

was a journey of distance and time. 

Isn't it just lovely? 

Caroline Starr Rose’s picture book, A Race Around the World: The True 

Story of Nellie Bly and Elizabeth Bisland., coming out Oct. 1st, is about a 

remarkable journey.  In 1889, a journalist named Nellie Bly set out on a 

round-the-world trip that she hoped to complete in less than 80 days. 

Unbeknownst to Nellie (and unbeknownst to Caroline when she first 

started researching her story), another lady journalist named Elizabeth 

Bisland embarked on a competing journey that very same day!  

https://www.carolinestarrrose.com
https://carolinestarrrose.us7.list-manage.com/track/click?u=08cfed66e18542515b38186f3&id=4d256a1c6d&e=3481cc45f7
https://carolinestarrrose.us7.list-manage.com/track/click?u=08cfed66e18542515b38186f3&id=4d256a1c6d&e=3481cc45f7
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You're staring at the blank computer screen right now, without a sense of creative direction.  Where do you 
go from here? How do people go from an empty screen to a novel? 
 
That's the great mystery of life.  But novelists are made, not born.  John Steinbeck didn't just start typing 
novels one day.  JK Rowling didn't create Harry Potter out of thin air.  While these writers are superstars 
today, they started off in the same place as you - without a single publication or chapter written.  They start-
ed at point zero too. 
 
But where do you start? What steps should you take today to have a novel written in a few months?  First of 
all, think about what kind of novel you want to write.  Do you want to write a novella? A middle grade nov-
el?  A Young Adult story? Until you figure out what you want to write, you'll have trouble getting start-
ed.  Once you've figured out the kids you are writing for, it's time to think about plot. 
 
Plot sounds like it's  difficult, but it doesn't have to be.  You're sitting there thinking you can write this great 
expansive novel, but the truth is that some of the best works are very simple in plot.  You aren't trying to 
write War and Peace; you are writing for kids 8-10.  So you need a short summary of where your story is 
going. 
Take a look at the synopses of novels you've enjoyed reading to see how they are marketed to kids.  Now 
start designing your own book cover, along with a short title.  Then write a synopsis.  Remember, it isn't 
carved in stone.  And it doesn't have to be perfect.  And even if your cover stinks, no one will ever see it. 
So now you have a book cover for a book you haven't written yet.  It feels illogical, but there's method in 
this madness.  You've visualized the final product.  And as Walt Disney once said, "If you can dream it, 
you can do it."   
 
You've dreamed up a storyline.  Now you just have to do it.  But you want a game plan, a sense of how the 
story will evolve, before you sit down and start typing. 
 
That's why I recommend writing a summary of each chapter.  Once again, it doesn't have to be perfect.  It 
doesn't have to be complete sentences.   In fact, you never have to show this chapter-by-chapter outline to a 
single soul.  But I still recommend you do it.  Because when you finish your outline, you'll know how your 
story is going to unravel, and what is going to happen in each chapter.  And that's helpful, because writing a 
100-200 page book is hard enough, but it's even harder if you don't have a game plan. 
 
So write that chapter-by-chapter outline right now.  You can put in things that will happen in each chapter, 
and even dialogue.  Keep your entire outline in one notebook. I write it out by hand, since it's just a refer-
ence point for me.  When you finish the outline, read it over and see how it flows.  Do you need to add a 
chapter? Do you need to resolve a conflict? 
 
Okay, so you're back at the keyboard.  With a chapter-by-chapter outline in hand.   Now you just have to 
start typing.  If only it were that easy.  When writing a novel, it's helpful to put yourself on a sched-
ule.  Some people will write one chapter a day, to keep the story going.  Look at it as a job, not a hob-
by.  And start typing that first chapter today. 
 
When you finish the first chapter, you're 1/15th of the way there.  You can do it.  While writing a novel is a 
marathon, you've done all the early preparation.  You're ready for this.  But you still have to do it.  Work on 
it every day, and in a month or two you should have a first draft written.  Don't give up on your dream, no 
matter how many times you lose confidence.  You can write a novel starting today! 
 

How To Start Writing Your Novel 
   by Suzanna E. Henshon, Ph.D. 
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Rachel Stofocik  has been feel-

ing stress for her children, given 

recent reports on biodiversity 

and the threat to over 1 million 

species who face potential total 

extinction. Rachel says, “I feel 

compelled to at least draw 

these animals and insects and 

remind others to look at the 

problems we face. “ 

Thank you, Rachel, for bringing 

the plight of these animals to 

our attention. It is important 

that we think about this and do 

what we can.  
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Building Story from Pitch 

By Kit Rosewater 

 
When I started querying in 2011, I looked at pitch a lot like a suitcase.  
 

The first time I’d even think about writing a pitch for my work, the entire manuscript would 
be finished and ready to send around. I’d stare at the pitch format in horror, wondering how 
I was supposed to distill a huge, complex narrative into a two-paragraph query letter. Or 
even worse, a measly logline! My pitch suitcase looked like a tiny weekender bag I was 
supposed to stuff an entire wardrobe into. Fitting one into the other seemed impossible.  
 

But writers seeking the traditional publishing route know that pitch is a necessary evil. So I 
gritted my teeth, manuscript after manuscript, and crammed the content into query letters. 
Every time I got the inevitable rejection, I would curse the concept of pitching. 
“Why won’t agents give me a chance?” I would moan. “My stupid query letter is standing 
in the way of them connecting to all the special aspects in my book!” 
Little did I realize that response was the key to everything I was doing wrong. But more 
about that in a moment.  
 

Pitch and I started to become friendly in the fall of 2016, when I participated in the writer 
mentorship contest, Pitch Wars. While I revised my manuscript for two months, my entry in 
the final agent showcase was a mere 50-word summary and the first page of my story. 
Here's that summary: 
 

The vitiligo on Tami’s skin has always made her lonely. When her new classmates mistake 
her for their missing friend Renee, Tami’s strange connection to her doppelgänger grants 
instant popularity—along with access to Renee’s dark secret. If Tami sets things straight, 
she’ll lose her newfound friends. If she doesn’t, she might lose herself. 
My mentors and I worked on that short summary for weeks and weeks, yet I was still 
amazed to see the payoff and ultimate power of those fifty words. While the first page 
showcased my writing skills, the summary showcased my story’s concept, which turned out 
to be my winning ticket to signing with an agent. Fast forward to a little over a year later. 
 

When my agent and I first went on submission with THE DERBY DAREDEVILS, which 
was then a chapter book series titled THE FLANNELS, we honed the summary until it siz-
zled. Again, that hard work paid off. Here's that series pitch: 
 
When Kenzie Ellington’s best friend moves to Canada two weeks before her birthday, Ken-
zie has to find someone new to celebrate with… and a way to celebrate! In THE FLAN-
NELS, a group of funky third graders button their plaid shirts, lace up their roller skates, 
and take to Austin's junior derby track. Together, the Flannels face fierce competition, 
thieving roller derby ghosts, and some confusing first crushes. IVY & BEAN meets ROLL-
ER GIRL in this queer chapter book series that embraces differences and staying true to 
oneself. 

          Continued on page 13 
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I met my eventual editor in person months after acquisition, once we were in the middle of 
revisions on Book 1 of a very different-looking middle grade series. Still, that initial pitch 
was the first thing she brought up in our conversation. “Minutes after I received the email, I 
wrote Lauren back and said I couldn’t have dreamed a better pitch,” my editor told me. “I 
needed to read your story.”  
 

Wow, I thought. Maybe that little weekender bag isn’t so bad after all. And that’s when I re-
alized that instead of being my worst writing enemy, pitch was actually becoming my best 
friend.  
 

Since this discovery, I’ve studied and honed the craft of pitching. Looking back, I’m able to 
see that my inability to clearly pitch earlier manuscripts meant they were pretty much 
doomed from the start.  
 

As a proud pro-pitch-convert, I want to go into all the great things about pitch I was missing 
out on, why I now start every project with a pitch before a draft, and my specific process for 
transforming the ideas in my head to a crisp logline and query letter.  
 

What a Pitch Really Is and Why It’s Important 
While past-me may have thought loglines and query letters filtered out the special qualities 
in my writing, the truth is, it’s the pitch’s job to convey those special aspects. The reason 
why I missed this pretty obvious point was due to a common pitch misconception:  
Ultimately, a pitch isn’t just about what happens in your story from A to Z. A pitch is about 
why this story is unique, fresh, and needs to be told.  
 

When I’m out of ideas with my writing, I let pitch lead the way. I check out the #MSWL 
(manuscript wish list) hashtag on Twitter to see what agents and editors are fascinated by 
these days, to see if I’m drawn to any of those concepts. A lot of times writers believe 
they’re only standing on one side of pitching, but really we’re on the other side too, as read-
ers.  
 

While I like to know what agents and editors are still searching for, I also like to see what 
they’ve already discovered. Along with #MSWL, I research deal announcements on Pub-
lishers Weekly Rights Reports and search for one-line descriptions that makes me want to 
read a certain book. Similarly, I’ll check out book blogs like “Pop! Goes the Reader” and 
consider the short descriptions of upcoming books and which ones pull me in.  
 

There really is no escaping pitch. It sticks the whole way through a book’s life cycle. A 
pitch is used to sell a book to an agent, then to an editor, then to a publishing team, then to 
booksellers and librarians, then to the reader. Pitch never ceases to be important. People will 
always want to read that paragraph-length description before they buy, checkout, or order a 
book.  

For “Why Pitch Comes at the Beginning,” and the rest of Kit’s terrific 

article, please visit Kit’s website, https://www.kitrosewater.com/post/

building-story-from-pitch. 

Building Story from Pitch, by Kit Rosewater  

      Continued 

https://www.kitrosewater.com/blog/search/.hash.mswl
https://www.manuscriptwishlist.com/
https://www.kitrosewater.com/blog/search/.hash.mswl
https://www.publishersweekly.com/pw/by-topic/childrens/childrens-book-news/article/78733-rights-report-week-of-december-3-2018.html
https://www.publishersweekly.com/pw/by-topic/childrens/childrens-book-news/article/78733-rights-report-week-of-december-3-2018.html
http://www.popgoesthereader.com/
https://www.kitrosewater.com/post/building-story-from-pitch
https://www.kitrosewater.com/post/building-story-from-pitch
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“Alien Girl,” WIP, by Lisa Honeycutt 

           Instagram: lisahoneywritedraw 

And Now, This 

          by Cynthia Grady 

 

The edges of the riverbank 

throw forth thousands of irises. 

 

Our winter has been long, wet, and cold. 

And now, this. 

 

Clumps of yellow bonnets 

on tall stems every few hundred feet. 

 

The flowers bend their heads in the breeze 

to share their news. 

 

So close, they are touching. 

So joyful this May morning 

 

under billowing clouds and a sky so blue 

your heart can only ache. 

“Enchanted Evening,” 

                  by Melinda Beavers 
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Anyone who has had the good fortune to see poet, educator, and New York Times bestselling 
author of 32 books Kwame Alexander in person, will come away changed. On a rare rainy 
night at UNM, Kwame and guitarist Randy Preston, the musician who accompanies him for 
many presentations, made a stop in Albuquerque on their 16-city tour. It is obvious in his 
books and in person that his poems come from his heart; in person memorized and recited 
with vigor and finesse; and punctuated by soft background guitar music, poignant popular 
songs chosen to go with the poems, and original songs. 

Words Have Power. Words Can Transform Our Life. 
Daycare at three years old.  Living on the Upper Westside of New York City, a kid knocked 
over Kwame’s blocks. The only weapon he could conjure up was his words. He used a few 
choice ones and made the kid cry. That’s when Kwame learned the power of words. From 
then on words transformed his life. Who else at that age would immerse himself in the Dr. 
Seuss book, Fox in Sox, and know it backwards and forwards? That marked the beginning of 
Kwame’s love of words. 

Speak Out. Your Voice Matters. 
A man in the audience pointed out that he could hear empowerment in Kwame’s books, and 
asked how Kwame’s empowerment came about. Kwame’s dad, headmaster of his school in 
Brooklyn, dragged him to a march—a protest against police brutality after the killing of a 
black man. He didn’t want to go. He was scared. Then teachers and kids started singing. He 
sang too, and the tears dried up. That’s when Kwame realized he has a voice. And his voice 
matters. He says, “You have to speak out to make wrong things right.” 

The Road from Twenty-Two Rejections to the Newbery Medal 
The Crossover. The best book Kwame felt he has written. The book he wrote from his heart, 
written at Panera Bread, winner of the Newbery award, garnered twenty-two rejections be-
fore it found a home. Upon publication, no one wanted to read it. A book about basketball? 
Girls don’t read books about basketball. Boys don’t read poetry books. Then boys tried it. 
Then girls. Then they asked for more. The rest is, as they say, history. 

How did Kwame begin his journey?  At a booth in Reston, Virginia. Kwame set up a card ta-
ble, wore a T-shirt with Miles Davis on it—he listens to jazz while he’s writing—laid out 
100 books, and sold them all in about an hour.  

The evening ended with Kwame’s reading of his new book, Undefeated, while displayed on 
a large screen. The reading cut me to the core. I came away in awe of how Kwame’s words 
dig deep into the soul. Bring out feelings about how we as inhabitants of this Earth interact 
with each other. And how beautiful it is when we celebrate each other. Read Undefeated for 
yourself and you’ll see what I mean. There is so much to learn about Kwame Alexander. 
Please visit his website: https://kwamealexander.com/. Like me, you will never be the same. 

An Evening with Kwame Alexander 

        By Linda Wilson 

https://kwamealexander.com/
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These are my words. 
 
Welcome to this pile of paper flowing with characters. 
 
Look out across the moment. 
See the restless mountains and sleeping unicorns. 
 
See laughter stretched across the page. 
Catch fibers of life in your outstretched hand. 
 
Look across the horizon, 
at this single point in time. 
 
Meet characters beyond the page 
with deeper levels of understanding. 
 
Read from point A to point B 
feeling the geometry of the lines. 
 
When you look across the horizon, 
catch the rhythm and rhyme of meter. 
 
 

 
These are my words, direct from my heart. 
 
Listen to the falling rain, 
patterns of water splashing on daffodils. 
 
Lichen on stone, 
lily ponds from different angles. 
 
This is my world upon the page. 
 
You will only touch for a moment, 
seeing what your eyes perceive. 
 
But it welcomes you with open arms 
in a thousand different ways. 
 
This is my world. 
 
Swelling and breathing beneath your feet, 
stretching out in a million directions at once. 
 
This is my book. 
Please come in. 

“Enchanted Tale,” 

By Melinda Beavers 

An Invitation to My Story 
      by Sue Henshon 
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Submit to the Newsletter! 
Please send any articles, news, and artwork to:  

scbwinmnewsletter@gmail.com. For ease of editing, please 
submit within the following guidelines: 

Writing: 

Have You Heard? Please email your news to share to Linda 
Wilson, scbwinmnewsletter@gmail.com.  
 
Please submit documents within a word processor 
document: MS Word, Pages, or similar as an attachment 
to your email. 
 
Please do not include large articles in the text of an email 
as they are difficult to grab, copy and paste. 

Please limit articles to 1,000 words, or roughly three  
pages of text. 
 
Please submit short poems related to children and writing 
only. 

File names should follow this format:  

First_Lastname_Titleofarticle_monthyeardate  

(ex: Linda_Wilson_AStoryIWrote_0419.) 

Art: 

Please submit your artwork as a 72 dpi JPG image no  
larger than 8.5x11 in. 
 
Please crop images so there aren’t any borders. 
 
File names should follow this format:  
Lastname_Titleofartwork. 

 

Thank you for your  

 submissions! 

Regional Advisor:  

Michele Hathaway Tuton    
newmexico-ra@scbwi.org 

Assistant Regional Advisor:  

Lee VanBrakle      
newmexico-ara@scbwi.org 

Illustrator Coordinator:  

Melinda Beavers           
newmexico-ic@scbwi.org 

E-lerts Coordinator:  

Sharon Sivinski                 
scbwi.nm.elerts@gmail.com 
 

ShopTalk Coordinator (ABQ):  
 

Chris Eboch   
chriseboch@members.authors 
guild.net 

Newsletter Editor:  

Linda Wilson                       
scbwinmnewsletter@gmail.com 
 

Social Media Coordinator: 
Kit Rosewater 
newmexico@scbwi.org   

Editors note: While we do our best to 

be accurate, SCBWI New Mexico can-

not be held responsible for any errors 

or omissions. Feel free to email news, 

articles, illustrations and comments to 

Linda Wilson at scbwinmnews-

letter@gmail.com.  
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