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A principle ballerina once said that it took her 10 years to become a mediocre dancer. It took her 

many more to become a great dancer. When I read that, I knew it to be true down to my blistered 

toes. Although I gave up ballet after high school to pursue a degree in anthropology—it made sense 

at the time—I learned much about success in life from ballet. 

The most memorable lesson came the day the prima ballerina of Ballet West joined our class of 12-

year-olds for a warm-up. We could barely concentrate with the object of our dreams sweating at the 

same barre. And sweat she did. It beaded on her back and neck. Her legs trembled with perfect exe-

cutions of everything from pliés to pirouettes as she worked herself harder than anyone else in the 

room. She didn’t hold back one ounce of effort just because she was with a group of juniors. I real-

ized then that she was the best, because she gave 100%—all the time. 

The pursuit of excellence never ceases for the writer or visual artist, either. There is always some-

thing more to learn and improve. We strive for discipline, learn techniques, streamline our process. 

We can master our art, become great, even, but the reality is that we never truly arrive. We must 

always be teachable, exercise humility. Art is hard work. If you are in it for the long haul, you are go-

ing to break a sweat. Again, and again, and again. You are going to get some blisters. And sometimes 

you are going to fall off your pointe. That’s okay. Try to find your balance again. Go back to the ba-

sics. Advance your craft. 

A Caution: 

The dancer’s career is a firework, the writer’s or illustrator’s a slow burn. We have the great joy of 

being able to pursue our craft far into old age. Yet beware, our society is driven, competitive, and 

often merciless. You are the captain of your life. Set a course that is best for you. Exercise self-care. 

Be self-compassionate. Define what success is for you. Not many of us will become a prima, but we 

can all know joy in our art. 

“Training to become a professional dancer takes between 8-10 

years. Students begin at about age 7. Beginning ballet usually 

consists of 1-2 ballet technique classes a week. As the student 

gets older, around 14, they are heavily involved in about 10-15 

classes a week made up of ballet technique, pointe (for wom-

en), jazz, modern, partnering, and more.” 

https://www.atlantaballet.com/resources/ballet-faqs 

Notes from Michele 
Michele Hathaway Tuton 

Regional Advisor/New Mexico SCBWI Chapter 

https://www.atlantaballet.com/resources/ballet-faqs
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Congratulations Catalina Claussen!  

You have done a terrific job 

on your debut novel! 

Catalina Claussen was recently honored by the New Apple 
Book Awards for Excellence in Independent Publishing.  Her 
debut novel, Diamonds at Dusk, published by Progressive 
Rising Phoenix Press, was chosen as the 2018 solo “Medalist 
Winner” in the young adult romance category. 

This is the third accolade for Diamonds at Dusk, which was 
selected as a finalist in both the 2016 Arizona-New Mexico 
Book Awards and the 2018 Wishing Shelf Book Awards in 
the United Kingdom. 

“I am humbled by the recognition. It is certainly unexpected 
for a first novel.” In this book and the sequel, Diamonds at 
Dawn, Claussen depicts life unique to Southwestern New 
Mexico. “We are blessed to be here. As residents, we are 
called into an intimate relationship with the land and each 
other like no other place I have experienced. 

“There seems to be a place for rural fiction once again,” 
says Claussen, “and who doesn’t love a good green chile 
chicken enchilada?” 

Claussen enjoys the vibrant, supportive arts community in 
Silver City. She has been a guest on the show Use Your 
Words hosted by Elise Stuart and JJ Amaworo Wilson on 
Gila/Mimbres Community Radio, and enjoyed reading for 
audiences at Tranquilbuzz Coffeehouse, Javalina Coffee-
house, Silver City Public Library, Bayard Public Library, and 
WNMU.  She participates weekly with a writer’s group and 
is a frequent contributor to the Silver City Quarterly Review, 
edited by Chris Lemme. 

Her books are available locally at Circle Heart Western 
Wear, the Mimbres Cultural Heritage Site gift shop, La Tien-
da del Sol, the WNMU Bookstore, and Tranquilbuzz Coffee-
house. 

Claussen will be a panelist at the 2019 Author 

Festival hosted by the Octavia Fellin Public 

Library in Gallup, NM on April 13th. 
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Congrats, Lorrel Ryon!  
Into the Tall, Tall Grass is coming 

out Spring 2020, Margaret K. 

McElderry Books/ Simon Schuster  

(Upper Middle Grade) 

Our Members Are Going Places!  

There’s No Stopping Us Now! 

“Drawing Tools,” 

By Melinda Beavers, 2019 

PICTURE BOOK MENTORSHIP WITH TRACI SORELL

Laurie Goodluck resides in Albuquerque, New Mexico where she met her  
husband, Kevin Goodluck (Navajo), her partner and illustrator in picture book 
writing. Laurie grew up in the Bay Area in California and comes from an  
intertribal background of Mandan and Hidatsa from the prairies of North Dako-
ta, and Tsimshian from an island in Alaska. Her educational background in-
cludes a BA in Psychology and an MA in Community Counseling and Family 
Studies. Laurie first began writing educational curriculum for community advo-
cacy involving Native teen leadership and later for children newly diagnosed 
with mental health challenges. Now she is turning her belief in storytelling as 
a form of strength and advocacy for community by writing picture books with a 
modern Native theme. Laurie believes Native children need to see they have 
a perspective that no one else has and that’s unique and powerful. 



By Lisa Honeycutt, Instagram: 

                         lisahoneywritedraw 
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A Big Welcome to our New Volunteers 

  Lee VanBrakle, Assistant Regional Advisor 

  Linda Wilson, Newsletter Editor 

  Kit Rosewater, Social Media and Promotions 

Thanks so much for stepping up! 
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THIRD SATURDAY CRITIQUE GROUP  

Join your fellow writers to give and receive feed-

back in a positive atmosphere. If you wish to 

share your work, please bring 5 copies of no more 

than 5 pages, double-spaced. We will meet in the 

Community Meeting Room at Erna Fergusson Li-

brary, 3700 San Mateo Blvd, NE. After entering 

the library, the room is at the south end past the 

periodical shelves.  
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By Lisa Honeycutt, Instagram: 
lisahoneywritedraw 

  “Magic Rabbit,” by JaneBrusetti 

“Home,” by Zahra Marwan 
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       Check Room Assignment in Main Lobby 

North Domingo Baca Multi Generational Center 

  7521 Carmet Ave. NE, Albuquerque, NM 87113 

 
April 9: Building Story from Pitch 
Query letters, synopses, and pitches are often seen as parcels we writers must distill 
and squeeze our completed manuscripts into. But what if a pitch was not a outer 
container for a story, but rather the core from which an idea begins? In this shop 
talk, we'll discuss how to pitch early on to streamline stories, gauge general interest, 
and balance plot beats, rebranding these commonly-dreaded documents as useful 
tools in traditional publishing. 
  
Kit's bio: Kit Rosewater's debut middle grade series THE DERBY DAREDEVILS 
follows the adventures of a junior roller derby team. Books 1 and 2 come out in 
spring and fall 2020 from Amulet Books at Abrams. Kit is represented by Lauren 
Spieller of TriadaUS. You can learn more on her website: www.kitrosewater.com 
  
May 14: How Much Does an Editor Edit? with Chris Eboch 
What can you expect if an editor is interested in your project? Do requests for ex-
tensive revisions mean they actually hate your writing? Get an inside look at the re-
alities of revising with feedback from an agent or editor. Chris will show some ex-
amples of manuscripts with Track Changes comments from editors. 
  
Chris Eboch is the author of over 60 books for children, including nonfiction and 
fiction, early reader through teen. Her novels for ages nine and up include The Eyes 
of Pharaoh, a mystery in ancient Egypt; and The Well of Sacrifice, a Mayan adven-
ture. Her writing craft books include You Can Write for Children: How to Write 
Great Stories, Articles, and Books for Kids and Teenagers, and Advanced Plotting. 
  
June 11: Fighting Impostor Syndrome 
Impostor syndrome is a psychological pattern in which an individual doubts their 
accomplishments and has a persistent internalized fear of being exposed as a 
‘fraud’.” – Wikipedia 
Writers often suffer from impostor syndrome, whether they're working on their 
first book or are multiply published. It can lead to abandoning projects, over-
editing manuscripts, and never submitting work for publication. If you suffer from 
self-doubt when it comes to writing or illustrating, this discussion is for you. Share 
your feelings, your fears, and any tips for handling the anxiety. 

    Chris Eboch: ShopTalk Coordinator,             
    www.chriseboch.com 

    You Can Write for Children: How to Write Great Stories, Articles, 

                  and Books for Kids and Teenagers: http://www.amazon.com/ 

                  dp/069246977X/ 

     Advanced Plotting: http://tinyurl.com/4xfl7dp 

                  Writing romantic suspense as Kris Bock: www.krisbock.com 

Shop Talks 

http://www.kitrosewater.com/
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Enchantment Show 
     6th Annual SCBWI-NM 
 
 
 
 
 
 
 
Ready to see traditional publishing turned on its head? Writers and illustrators participating 
in the Enchantment Show are randomly paired. The writer takes inspiration  from the illustra-
tion and writes a one page story. Then the framed submissions are hung at Erna Fergusson 
Library for public exhibition for the month of JUNE 2019. 
 
 
 
 
 
 
 
 
 
 
 
 
Please join us for a Reception and Reading at Erna Fergusson Library Saturday, June 8th at 
12:00p.m. There will be food, snacks and goodies for one and all to relax and enjoy our  
fellow members’ terrific inspirations. 
 
 

“The Roadrunner who Lost his 

Shoelace,” by Dre V. Sanchez  

                  Enchantment Show, 2018 

This year’s theme is  

Serenity:  

The state or quality of  

being serene, calm or 

tranquil 



        “Shipley’s Foxes,” by Kirsten Denetclaw 

                                        Enchantment Show, 2018 
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“Lost and Found,”  

                by John Gonzalez 

   Enchantment Show, 2018 

“Isla’s Pearls,”  

             by Deborah Lambson 

   Enchantment Show, 2018 

 

Enchantment Show        
2018 Display 

Erna Fergusson  

Library 

3700 San Mateo  
Blvd. NE, ABQ 
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Write what you know.  It’s great advice. If you don’t know something, don’t write about it!

But are you limiting yourself? Think of all the great books that never would have been 
written if people only wrote from personal experience. The Wind in the Willows. The Wizard 
of Earthsea. The Bad Beginning. Hamlet. The Great Gatsby. 

 How do you write what you don’t know? 

 1.    Close your eyes and imagine being a pencil, crayon, or the monster under the bed. Think 
from a pencil’s perspective, and start with the line, “As I fell on the floor, I landed in a dust 
pile.  I sneezed as dust fell on my lead tip.” Stay with this voice, and see if you can write a 
few pages. You may have the narrator for your next story!  

2.    Develop an emotional connection.  Your character wants to survive, thrive, and find her 
way in the world.  In The Clan of the Cave Bear, Ayla is raised by prehistoric Neanderthals 
who live 30,000 years ago.  But she has the same needs that children do today – to be loved 
and appreciated for who she is.  Your character has to be relatable to children even if she 
lives in a different world. 

3.    Think about the genre you’re writing in.  If you are creating a school where kids study 
dragon wizardry, check out Harry Potter. Write down details about the settings, textbooks, 
and syllabi.  Let your imagination go wild! Think about everything from what kids are being 
tested on in Dragon History class to the sports that students play (Flying Flameball).  

4.    Research the setting, time period, and whatever you need to know to write your story.  If 
you’re creating a world, draw a map of it on paper and bring it to life through vivid details. 
Think about everything from the layout of the world to the language.  Consider how readers 
will relate to a place they have never visited in real life. For a wonderful example, reread  The 
Lion, the Witch and the Wardrobe scene where Lucy visits Mr. Tumnus’s cave and sees books 
on the shelf with titles that include, Is Man a Myth? and Men, Monks, and Gamekeepers: A 
Study in Popular Legend. 

5.    Remember that your job is to tell a great story.  Whether you are writing about Neander-
thals or future humans, don’t tell us every detail about the world they live in. Make us turn 
the page and discover a whole new world!  It’s helpful to write your plot in one line.  For in-
stance, Harry Potter is a story about a boy who attends a magic school in the hopes of be-
coming a wizard. Write your storyline out in one line of text, and think about how to pitch it 
to editors. 

SCBWI APRIL/MAY/JUNE Write What You Don’t Know 

                      By Suzanna E. Henshon, Ph.D. 
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“One way to open your eyes is to ask 
yourself, "What if I had never seen 
this before? What if I knew I would 
never see it again?”  

    Rachel Carson  

Rachel Stofocik felt compelled to draw these 

animals—all threatened species—after read-

ing an article in The Guardian. All but the 

sea turtle, which is endangered, are being 

assessed for total extinction. Rachel wrote, 

“My children loved looking at images of them 

and reading about the little critters; it is so 

sad to think of how they may be gone forev-

er.“ She included the quote from Rachel Car-

son. Thank you, Rachel, for your thoughtful-

ness and for sharing your art with us.  

Puck and Turtle 

Long-Eared Mouse 

             Percy Island Flying Fox 

Mountain Mistfrog, Bramble Cay Melomys, Christmas Island 

Pipistrelle, and Desert Bettong 
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Chris Eboch, author of over 60 books for children and author of novels of suspense and 

romance for adults, as Kris Bock, presented a workshop recently, “You Can Write for Chil-
dren: Share your Stories with Young People.”  
Chris geared the workshop to people in our community who have thought about writing 

for children and would like to learn how to go about it. Her book,  You Can Write for Chil-

dren: How to Write Great Stories, Articles, and Books for Kids and Teenagers, coupled with 

the workshop, provide invaluable nuggets to help you in your work. A workshop excerpt:  

Begin at the Beginning . . . 

Think up a Catchy Title: The Genie’s Gift 

    The Dead Man’s Treasure, Kris Bock 

    Whispers in the Dark, Kris Bock 

 Make the Beginning Dramatic:     Introduce the main character, MC, with a problem and         

 a goal, which your character wishes to achieve. 

  Grab your reader’s attention with action, dialogue, or a  hint of drama to come. 

  Set the scene. 

  Indicate the genre and tone (in fiction). 

  Each scene needs to have a goal; MC works toward achieving that goal. 

  Start in the middle of something happening. 

  Establish the time and place; hint of the “world” in your story early on. 

  Immediately establish the type of story: humorous, mystery, adventure. 

  The beginning reflects what the story is about. 

By Linda Wilson 

Continued, page 13 
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Move Story Forward with a Solid Middle 

 The plot involves the MC working to solve the problem/reach the goal.  

 Builds to a climax—do or die situation. 

 MC must change due to what he or she has learned; something they didn’t expect. 

 Theme becomes apparent, though it is not stated. As MC learns the lesson of the story,  

 Change comes from this. Trust your readers to discover the theme: example can be that 

your novel helped your reader to never give up. 

Wrap up the Story with a Satisfying Ending 

 The ending can circle back to the beginning, not that it necessarily has to.  

GMC each chapter:    

 Goal: What does your MC want or need? 

 Motivation: Why is it important? 

 Conflict: Why is it difficult? 

While writing her HAUNTED series, Chris came up with the question: Why should MC help 

the ghost? What’s the penalty if she doesn’t help him? The MC’s sister had died. If she 

were to meet her ghost, she would want to help her. That gave her the desire to help the 

ghost. And for Chris, while writing the book, that revelation made all the difference. 

Chris Eboch Tips, Continued 

“Deep Sea Creature,” 
                 By Jane Brusetti 
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“Colcha Embroidery with Alex,” 

                           By Zahra Marwan 

Making connections, coming up with a plan, and setting goals are only part of what a publicist 

does, according to our March Shop Talk guest speaker, Jennifer Abbotts.  Jennifer is a PR, market-

ing, and communications professional. She has worked with book festivals, award-winning au-

thors, and major publishers. She previously worked in the publicity departments at Scholastic, P. 

Henry Holt Books for Young Readers, Little, Brown Books, and HarperCollins. Presently, she is 

freelancing. 

What Exactly Does a Publicist Do? 

Large publishing houses may have a publicity department, or publicity may be part of marketing. 

Most of these houses have at least one publicist. 

First, the publicist takes into consideration where the author is in her career. From there, a plan is 

hatched locally, regionally and nationally. Services run the gamut, from sending books out to me-

dia, acquiring author interviews, making connections on social media, and setting up events and 

tours. When the paperback comes out, the publicity wheels spin once again. 

What a Publicist Needs from You, the Author 

In a word: goals. What are your goals? What do you want to accomplish with the publication of 

your book? What makes you unique? What do you have that no one else has to peak readers’ inter-

est? If you’re an educator and you want to present yourself as such, then that’s your focus. Whatev-

er you decide is your pitch, it needs to feel real, be at a level of comfort for yourself. That’s the best 

way to connect with your audience. 

Jennifer pointed out that it is not always necessary to hire a publicist, but if you have a project 
moving forward and you’d like to get in touch with one, unfortunately there is no data base. The 
best way to find one is to talk to your agent and editor. Or google an author and look for their press 
release to get a name. Ideally, lead time is 6-9 months. The cost varies according to the project. We 
are fortunate that Jennifer recently moved to Albuquerque and graciously shared her expertise 
with us.  

An Evening with Publicist  

Jennifer Abbotts 
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Submit to the Newsletter! 
Please send any articles, news, and artwork to:  

scbwinewsletter@gmail.com. For ease of editing, please sub-
mit within the following guidelines: 

Writing: 

Please submit documents within a word processor  
document: MS Word, Pages, or similar as an attachment 

to your email. 
Please do not include large articles in the text of an email 

as they are difficult to grab, copy and paste. 
Please limit articles to 1,000 words, or roughly three  
pages of text. 
Please submit short poems related to children and writing 

only. 
File names should follow this format: 

First_Lastname_Titleofarticle_monthyeardate  

(ex: Linda_Wilson_AStoryIWrote_0419.) 

Art: 

Please submit your artwork as a 72 dpi JPG image no  
larger than 8.5x11 in. 
 
Please crop images so there aren’t any borders. 
 
File names should follow this format:  
Lastname_Titleofartwork. 

 

Thank you for your  

 submissions! 

Regional Advisor:  

Michele Hathaway Tuton    
newmexico-ra@scbwi.org 

Assistant Regional Advisor:  

Lee VanBrakle      
newmexico-ara@scbwi.org 

Illustrator Coordinator:  

Melinda Beavers           
newmexico-ic@scbwi.org 

E-lerts Coordinator:  

Sharon Sivinski                 
scbwi.nm.elerts@gmail.com 
 

ShopTalk Coordinator (ABQ):  

Chris Eboch   
chriseboch@members.authors 
guild.net 

Newsletter Editor:  

Linda Wilson                       
scbwinmnewsletter@gmail.com 

   Volunteers 

“Seeing Stars at Noon,”  

by Zahra Marwan 

Editors note: While we do our best to 

be accurate, SCBWI New Mexico can-

not be held responsible for any errors 

or omissions. Feel free to email news, 

articles, illustrations and comments to 

Linda Wilson at scbwinmnews-

letter@gmail.com.  
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