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Notes From Michele
Michele Hathaway Tuton/ Regional Advisor 

“The master in the art of living makes little distinction between his work and his play, his labor and his lei-
sure, his mind and his body, his information and his recreation, his love and his religion. He hardly knows 
which is which. He simply pursues his vision of excellence at whatever he does. Leaving others to decide 
whether his is working or play. To him, he’s always doing both.” –James Michener

Play and Work

As writers and illustrators, I think we can agree that our work 
is our play—until it’s not—until the deadlines mount, until 
the joy of creation devolves into the work of revision, the 
struggle of submission, the dim valley of rejection. And even 
if we do get that contract, there is the always another moun-
tain to climb, another piece to create, hone, present to the 
world, and wait for the reviews. 

What do we do when our work becomes work? How do we 
recover lost joy and sustain creativity? Stuart Brown in Play: 
How It Shapes the Brain, Opens the Imagination, and Invigo-
rates the Soul, says that “Play helps us deal with difficulties, 
provides a sense of expansiveness, promotes mastery of our 
craft, and is an essential part of the creative process. Most important, true play that comes from our own inner needs 
and desires is the only path to finding lasting joy and satisfaction in our work. In the long run, work does not work with-
out play.” 

I’m trying to figure out what this life of work and play looks like. It seems there isn’t a blueprint, because the formula is 
unique to each of us. Stuart Brown writes about play as both engaging in things that you love to do and doing work in a 
playful way. You might love to knit, walk in the morning, hike, cook, play board games, or a million other pursuits that are 
outside your work, yet will bring life to it. Brown says that these pursuits are essential for a healthy life.

Play at your day job is also essential. Brown cites how the famous golfer, Tiger Woods, incorporates play into his work. 
He might bounce a golf ball on his club 50 times before hitting it, or he may throw a ball into a tree, see where it lands, 
and then try for par from that random spot. His playful approach to his game may be one reason he is an excellent golfer. 
Doctors obviously need to take their work seriously, but they can also incorporate appropriate humor into their relation-
ships with co-workers and patients. Patch Adams is the  outstanding example of that. 

So what does play look like for you? What pursuits give you peace and joy? How can you mix play into your writing or 
illustrating day? I’d love to hear your ideas! 

Speaking of play, the Handsprings Conference is Oct. 26-27th This is one of the best opportunities to bring work and 
play together, and it only comes around every two years. As you learn from our excellent faculty and get inspired, you 
can make new friends, meet old ones, and enjoy the SCBWI tribe. It is a great chance to get away from routines and be 
refreshed. If you haven’t signed up, please do. The more the merrier! 

Michele
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Member News

CONGRATULATIONS 

to out very own ZAHRA MARWAN!

New Mexico illustrator, Zahra Marwan , won a 
coveted Mentorship Award in the Portfolio Show-
case at the SCBWI L.A. Summer Conference!

TRACI SORELL’S NEW PICTURE 
BOOK LAUNCH

Book Launch Event for We Are Grate-
ful: Otsaliheliga

Sunday, September 16 at 1 PM - 3 PM

Red Planet Books & Comics

1002 Park Avenue SW, Albuquerque, 
New Mexico 87102

CATALINA CLAUSSEN BOOK READING 

SEPTEMBER 18

Catalina Claussen will be reading from her new 
release YA novel, Diamonds at Dawn on Sep-
tember 18 at 4:30 p.m. at the Silver City Public 
Library. She will host a Q & A session and 
discuss her process. All are welcome!

CONGRATULATIONS! 

BARBARA ALLMAN’S NEWEST TITLE 
IS RELEASED

"The Most Influential Women in STEM"

 from Rosen YA, just released in August.
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Events and Workshops

MEMBER BOOKS AT HANDSPRING BOOKSTORE-         
SEPTEMBER 23 DEADLINE

If you are a published author, and you have signed up for Hand-
springs, we would like to include up to 3 of your book titles in 
the conference bookstore. Reply to the e-lert with Conference 
Books in the subject line. We cannot guarantee that Bookworks 
will include them, but we will do our best. Bookworks needs the 
titles quickly in order to order and receive the books in time for 
the conference.

NM WRITERS SCHOLARSHIP PROGRAM – DEADLINE 
EXTENSION

New Mexico Writers Scholarship Program. All NM writers are 
welcome to apply. Awards range from $500-$2000. Deadline has 
been extended to October 1.

For more details and the application form: http://nmwriters.org/
scholarship.html

PJ LIBRARY JEWISH STORIES AWARD

Submissions for the PJ Library® Jewish Stories Award are cur-
rently being accepted through September 30, 2018. $2,500 will be 
awarded to the author of the manuscript deemed most promising 
for publication and for distribution by PJ Library. PJ Library will 
make every effort to partner with a publisher to have the manu-
script published and to carry the book in the PJ Library program. 
The winner will be announced at the 2019 SCBWI Annual Winter 
Conference in New York City. The author will also receive tuition 
to the conference, as well as a transportation and accommoda-
tions stipend of up to $500.

For full instructions about how to submit to the SCBWI PJ 
Library Jewish Stories Award, visit scbwi.org/scbwi-pj-library-
jewish-stories-award.

**********************************

WEBINAR: HONING YOUR ILLUSTRATION STYLE WITH 
AGENT MELISSA TURK FROM THE ARTIST NETWORK

September 24th, 2018 12pm 

$15 for members

REGISTER: https://easternny.scbwi.org/…/honing-your-illustra-
tion-sty…/

• Are you trying to get a foothold in the world of children’s book 
illustration?

• Do you have questions about how to develop your style and 
how to develop a portfolio?

• Or are you a published illustrator looking to relaunch with a 
new style?

Join agent Melissa Turk on this webinar presentation and live 
Q&A session. Melissa will focus on how to develop your style and 
how you can fit into the children’s book publishing landscape. 

The webinar is open to both SCBWI members and non-members.

**********************************

Agent Susan Hawk (Susan’s talk doesn’t have a title yet)

Date: October 11, 2018  – Time: 4:15PM to 5:30PM (Pacific 
Time)

$20 Early Bird (8/13-9/1) member pricing, Regular member 

pricing $25

——–

Verse Novels 101 with K.A. Holt

Date: Oct. 23, 7pm to 8:30pm Central time. 

The Austin chapter of SCBWI is holding a Verse Novels 101 
webinar with K.A. Holt . She will explore the parameters of this 
format, discuss what makes them so popular with young read-
ers and gatekeepers, and talk about how to build a story with 
poetic elements. Cost is $10 for members, $35 for non-members. 
A limited number of written-only critiques of the first 10 pages 
of a verse novel are available for an addition $35. Register here: 
https://austin.scbwi.org/events/webinar-verse-novels-101-with-
k-a-holt/

**********************************

SCBWI NARRATIVE ART AWARD

The 2018 Narrative Art Award is open for submissions until 
September 20. Feel free to help spread the word! The winner of 
the award wins an all-expense-paid trip to the SCBWI New York 
Winter Conference and has their winning art displayed at the 
portfolio showcase. Information on the award can be found here: 
https://www.scbwi.org/scbwi-narrative-art-award/
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Shop Talks
Check Room Assignment in Main Lobby                                  

North Domingo Baca Multi generational Center,  
7521 Carmel Ave NE, Albuquerque, NM 87113

October 9: Reviewing Nonfiction: the Sibert Awards 

“The Robert F. Sibert Informational Book Medal is awarded 
annually to the author(s) and illustrator(s) of the most distin-
guished informational picture book published in the United 
States in English during the preceding year.” We'll look at the 
2018 winners and finalists. What made them so great? What 
can we learn from them, whether we want to write nonfiction or 
fiction?

November 13 – Character Development with Lois Ruby

"We'll discuss and experiment with a system I've used with writ-
ers from nearly illiterate fourth graders to adults on a psychiatric 
unit, and it's worked with all of them. It involves delving down 
into the grit and gristle of a character by asking a thousand (or 
maybe 50) questions of someone in a simple portrait. I'll bring 
portraits for everyone to work with, and you'll be amazed how 
easy it is to give the character a past, a present, and a future and 
to identify the conflict that's nettling that character, in a short 
time." 

Lois Ruby, a reformed librarian, spends most of her time writing 
books for and about kids and visiting schools in various parts of 
the country. She has done several YA titles, but as she's ripened 
and mellowed (slightly), she has happily settled into writing 
middle grade novels that are character-driven. In fact, a frequent 
criticism is that her books have too many characters, which is 
like too much chocolate. Her next book will be published in 2020 
by Lerner/Carolrhoda Books after at least 18 rejections. Take 
hope!

December 11 – Holiday Party

For Illustrators 6PM: 
Our Handsprings Conference is coming up 

(October 26-27)!

 There are limited portfolio critiques available with our visiting 
Art Director, Patrick Collins — I suggest you sign-up fast! In ad-
dition to the digital submission written critique, each "critquee" 
will have a chance to meet with Patrick in-person on the day of 
the Conference for a 5 minute follow-up after reviewing your 
written critique! This is a new feature and we’re excited to see 
how it works out. 

*Patrick is also doing a double-sesion breakout for illustrators 
with hands-on features during the conference — an amazing 
chance to spend time with a top children’s book AD while im-
proving your work! 

*We will also have our usual Portfolio Display table to share your 
work with everyone at the conference (free for attending illustra-
tors!) — don’t be shy, share your work!

Sign up as soon as you can:
 https://newmexico.scbwi.org/events/handsprings-2018/

For Writers 7PM: 

SCBWI GALLUP WRITERS SUPPORT GROUP              
SATURDAY, SEPTEMBER 22

A new support group is starting up in Gallup! The first    
meeting will take place

When: Saturday, Sept. 22, 10 am to 12 pm

Where: Gallup Children's Library, 200 W Aztec Ave, Gallup, 
NM 87301

If you have friends or family in the area, please pass on the 
news! Contact newmexico@scbwi.org if you have questions.

THIRD SATURDAY CRITIQUE GROUP
Saturdays, October 20th, and November 17th, 2018                           
No Meeting in December
12:00 to 2:00 p.m.

Erna Ferguson Library

3700 San Mateo NE

 Join your fellow writers to give and receive feedback in a positive 
atmosphere. If you wish to share your work, please bring 5 copies of 
no more than 5 pages, double-spaced.

We will meet in the Community Meeting Room. After entering the 
library, the room is at the south end past the periodical shelves.
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After many changes in my life, I was rather a bear with its seasons out of order and needed to at least partially 
hibernate this late spring and summer. I am beginning to adventure out again and am happy to be working more 
hours at Bookworks and regaining momentum there. Weekly story time continues when I am offered the oppor-
tunity to introduce very young children to the wonders of picture books! We laugh and sing and read.  I am always 
delighted when they tune into the illustrations and comment on them.  Recently, it was the artwork in a new book 
entitled, "What If ..." written by Samantha Berger and illustrated by Mike Curato.  It is my new go to book for my-
self when I am feeling a bit glum or want some shared joy when I just have to stop what I'm doing and make art.

I am organizing our Educator Appreciation Reception. It will be held October 3 at 4:30 p.m.
Hope you can join us.  For November I am putting together a workshop for educators on helping children who are 
going through grief.  Again, you have an open invitation to attend that as well.

Finally, one quick note about a a charming book.  The Gentle Art of Swedish Death Cleaning took me surprise.  I 
definitely knew "mom" had told me to go clean my room after I finished it. The author Margareta Magnusson has 
a very practical approach to households full to things.  But a subtle shift occurred for me part way through when I 
realized she had indeed gently imparted wisdom about a lifetime of collected living and family.  Her line drawings 
throughout are bold /subtle statements, yes, both at the same time that just add to the the book's ability to hold on 
to the reader.

Hope to visit with you at Bookworks,

Connie Griffin

SCBWI AT INDIGENOUS COMIC CON
This year SCBWI New Mexico has reserved a table at Indigenous Comic Con 
to promote awareness of our organization for writers and illustrators look-
ing for community and support. I am in need of volunteers to tend the table. 
Basically, you would answer the questions, "What is SCBWI?" "What can 
SCBWI do for writers and illustrators?" We will have brochures, flyers of our 
local meetings and events, a small number of SCBWI Bulletins, some book 
marks, and hopefully some other swag. 

If you are an author, I am looking into asking the conference bookstore to 
carry books on consignment. This has not yet been arranged, but we are 
working on it. You are certainly welcome to bring your swag if you are a vol-
unteer. Depending on the number of volunteers, I need 4-6 people per day 
from Nov. 2-4th.  

What is the indigenous comic con? An amazing, three-day Indigenous pop-
culture convention that will feature the best Indigenous creators, illustrators, 
writers, designers, actors, and producers from the worlds of comic books, 
games, sci-fi, fantasy, film, TV, and graphic novels. The Indigenous Comic 
Con seeks to highlight the amazing work that brings understanding about the Indigenous experience to the world of popu-
lar culture and unlock the Indigenous imagination!

Contact Michele at newmexico-ra@scbwi with questions and how to volunteer. 

A Word from Connie at Bookworks
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April’s Shop Talk, presented by authors Sharon Sivinski,         
Michele Hathaway Tuton, and Caroline Rose, highlighted Lisa 
Cron’s book, Story Genius: How to Use Brain Science to Go Be-
yond Outlining and Write a Riveting Novel, Before You Waste 
Three Years Writing 327 Pages That Go Nowhere. Have you 
been there? This author must confess that I have, in spades. 

The Third Rail

Cron begins in the Introduction, by explaining what it takes for 
a manuscript to succeed and why so many fail.

“The reason that the majority of manuscripts are rejected—ei-
ther by publishers or readers—is because they do not have 
a third rail . . . And so they write and rewrite and polish an 
impressive stack of pages in which a bunch of things happen, 
but none of it really matters because that’s all it is—a bunch of 
external things that the reader has no particular reason to care 
about.

Story is about an internal struggle, not an external one. It’s 
about what the protagonist has to learn, to overcome, to deal 
with internally in order to solve the problem that the external 
plot poses.”

The Third Rail drives your story and, the presenters stressed, 
can save you lots of drafts. Some major Third Rail points:

•  The point of your book comes from the protagonist’s      
struggle—why it matters to him/her.

•  The protagonist pursues a difficult goal—how does this     
pursuit change her internally? What’s the point? Your book 
must come from this.

•  Each scene has to hit the third rail.

• Nail your point—what do you want the reader to walk away 
with?

Two Weeks Well Spent

My work in progress, (WIP), a middle grade mystery and 
my first book, has been held up due to editing and revisions 
I've continued to make for over a year after I thought it was 
“ready.” This is after the manuscript had been reviewed by three 
professional editors, in various stages (I had a lot to learn). One 
sure-fire way to make sure your manuscript is “ready” before 
submitting is to have a professional editor review it. So, when 
I made the acceptable changes suggested by my editors, the 
manuscript should have been ready. I had to go with my gut, 
though. I knew it wasn’t.

Fast forward to a year later—to NOW. When I went to the Shop 
Talk meeting, I had planned to submit my manuscript that 

week. But after hearing what the presenters had to say about 
Cron’s book and taking a peek at my draft, I knew I had more 
work to do. It took two weeks.

My two-week revision started by using a handout provided by 
the presenters taken from the Story Genius book, "Plotting: 
Scene Card Template: What is the Point?" I made a copy of the 

template and stapled it onto a card, as it appears here:

On 3x5 cards, I made a note in each section of the template 
from each chapter, using the template as a guide. Conclusion? 
The story didn’t change, but my main character’s inner struggle 
strengthened, which made the story richer, explained the plot 
better, and helped clarify vague parts. In all, forty-three note 
cards for forty-three chapters completed the templates I made 
from the suggestions in Cron's book

Worth the Time and Effort

Story Genius offers much more than could be covered in this 
article. I plan to use the ideas offered to begin writing Book 
Two in my middle grade mystery series and believe it will save 
months of edits and revisions. I recommend this book as an 
important addition to your bookshelf.

Tips from Lisa Cron's Book, Story Genius 
by Linda Wilson
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Why do you keep getting rejection letters?  Why it is every 
time you head to the mailbox, you discover another manila 
envelope?

We like to think that what we write is an imaginative project.  
But the truth is, we are creating a new consumer product.  
When you approach a publisher, you are trying to bring a new 
product to the marketplace.  You are trying to get the publish-
ing house to invest valuable time and financial resources in 
your book.  That’s a tall order to follow – and one that many 
writers fail at.

So, how are you supposed to sell your story, novel, or picture 
book?  No matter how well you write, you can’t force an edi-
tor to publish your work.  The 2008 Children’s Writers and 
Illustrators Market is a great place to begin your research in 
the field.  Within this book, you will find helpful articles about 
writing children’s books.  You will also find lists of children’s 
book publishing houses.  However, this book is simply the 
launching pad to your market research.

Submission guidelines and editors’ names are helpful, but to 
have a real advantage, you’ll want to study the books in the 
marketplace.  Remember, the competition is stiff. Only a small 
percentage of writers actually sell their books.  But here are a 
few tidbits of advice about selling your children’s book.  

1.  Check out the website of the publishing house.  What 
are some of their bestsellers?  Does your book appeal to a 
niche audience?

2.  Does the publishing house accept submissions from 
un-agented writers?  If you don’t have an agent, should 
you head elsewhere?

3.  Have you seen an editor present at a conference?  Do 
you like the books she works on?  Perhaps you want to 
send your book to her.

4.  How well do you know the publishing house?  Do you 
read their books? Are you familiar with their top-selling 
products and authors?

5.  Are you becoming an expert in the current children’s 
book market?  If you spend a lot of time in the children’s 
section at Barnes & Noble, you’ll quickly become familiar 
with books as they hit the shelf.  But if you rarely visit the 
children’s section, you might want to rethink your writing 
plan.  

6.  Don’t just focus on hitting the latest trend.  Dinosaurs, 
pirates, princesses, and wizards are current hot topics in 
children’s literature.  But how many will be “hot” three 
years from now?  That’s how long it might take to go from 
typing your manuscript to final publication – if you are 
lucky. 

7.  Try to connect your book with current hot products.  
Now, I’m not saying that you want to claim your book is 
the next Harry Potter.  But as you market your book, is 
it at all similar to successful products?  Are you market-
ing at a publishing house that doesn’t currently publish a 
similar product?  Can you make a case for why your book 
will hit a certain segment in the market, yet stand on its 
own as a unique product?  Writing to a trend isn’t the 
worst thing: Wizardology came out on the Harry Potter 
“tide” and was still incredibly successful.

After you’ve done the groundwork and thought carefully 
about why your book will be the right book for this publishing 
house, at the right time, carefully reread the submission guide-
lines, proofread your book, and prepare for a professional 
submission.  Good luck –and remember you can create good 
luck through timing, opportunity, and hard work.

Who Will Publish My Book? Find the Perfect Publishing House for Your Book 
By Suzanna E. Henshon, Ph.D.                             

"Nine of Wands" by Jane Brusetti
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Should you write with a theme?  Or is it enough to simply focus 
on the storyline?  

A theme is best defined as the underlying message of your sto-
ry.  Since the late nineteenth century, when Alice, Tom Sawyer, 
and other subversive characters challenged the adult establish-
ment (and won the hearts of millions of readers), writers have 
steered away from didactic literature.  Yet children’s literature 
was founded on the principle of education and entertainment.  
How can writers entertain and educate readers simultaneously? 

The theme is the broad message behind the story.  Love, shar-
ing, faith, and other words serve as the basis of a theme.  As the 
author, your job is to first of all tell the story; you might even 
discover the theme develops upon the page, without conscious 
thinking on your part.

Patrick Catling’s The Chocolate Touch uses a Greek myth as the 
structure behind the story.  John Midas loves chocolate, and 
one day he discovers that he can turn everything he eats into 
chocolate.  What could be better than eating chocolate all day 
long?  John gradually discovers that too much chocolate is a 
bad thing, and longs to eat something besides it. Yet the criti-
cal moment is when the boy discovers that he has turned his 
mother into chocolate.  Will she ever come to life again?  Only 
when John looks beyond himself and acts unselfishly does he 
finally lose his chocolate touch and regain his mother. What is 
the theme?  John Midas learns that greed and selfishness caused 
the chocolate touch that eventually became his curse.

In Natalie Babbit’s Tuck Everlasting, the Tuck family has eternal 
life after drinking from a magic spring.  When Winnie Foster 
discovers the secret, the family explains that eternal life is not 
as wonderful as it seems.  At the end of the novel, the Tuck 
family discovers that Winnie has followed their advice.  When 
they come across her gravestone and realize she passed away 
two years earlier.  The underlying theme of Babbit’s story is that 
eternal life (the fountain of youth) is a temptation, but less of 
a blessing than it might seem.  Part of the beauty of life is its 
ephemeral, fleeting nature.

Carol Ryrie Brink’s Newbery Medal winner Caddie Woodlawn 
is the story of a young girl, Caddie, who is a tomboy in nine-
teenth century Wisconsin.  Caddie would rather hunt and plow 
than bake and sew, and she becomes friends with the Indians 
nearby.  At the end of the book, the Woodlawn family has the 
opportunity to leave Wisconsin and become lords and ladies in 
England.  Will they leave America for riches and splendor in 
England?  Or is it possible that the ties of the homeland will be 
stronger than inherited wealth?  Ultimately, the family resolves 
to remain in America, where their friends and earned fortune 
are.  The theme of this novel is that love and adventure are 
more appealing than gold and unearned wealth.

Now that you have seen a few examples of effective themes, you 
can begin developing your own theme.  Here are some tips for 
creating themes.

1.  Write the story first.  Be a story teller, not an educator.

2.  Think about what you want the reader to take away at 
the end of the book.

3.  Begin with a big theme – love, war, or an abstract word.  
Can it be incorporated naturally into your story?

4.  To work effectively, the theme must come out of the 
story, preferably through the voices and interactions of the 
main characters.  Readers are suspicious of themes that 
are explained; let the theme become a natural part of the 
storyline.

5.  Think about whether the theme works with the plot and 
character of your book.  Artificial themes detract, rather 
than enhance, the storyline.

6.  The theme is the backdrop to the story.  It should 
naturally merge with other elements, not become the focus 
of the book.

7.  Give your characters, plot, and setting a starring role 
in the story.  Think of the theme as a subtle element that 
usually comes at the conclusion of the novel, as a natural 
resolution to the cycle of events. 

When a theme is brought into a story with subtle detail, young 
readers embrace the underlying message.  Themes enhance 
stories that already have rich characters and well-crafted plots, 
and should never be the basis of the story.  A great theme is a 
terrific way to conclude a great story!

Writing with a Theme: Crafting an Underlying Message   

By Suzanna E. Henshon, Ph.D.

"Animal Friends" by Melinda Beavers
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HOW ENCHANTMENT SHOW WORKS:

In traditional children’s book publishing, the writer generally kickstarts a project and then the illustrator completes the book with               
pictures. For the New Mexico chapter of The Society of Children’s Book Writers and Illustrators (SCBWI), it seemed like a fun idea to flip 
this tradition on its head and the Enchantment Show was born!

The illustrators work from a theme that is selected by SCBWI members each year, and once their sketch concept is complete they are          
randomly paired with a writer who completes a one page story inspired by the artwork! 

The Enchantment Show
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Isla’s Pearl 

by Monica A. Maestas

Every night before Isla went to sleep she wished to dream of 
a magic genie or fairy godmother who would grant her wishes.  
Every morning when Isla woke, she was a little sad that she had not 
been visited by a magic genie or fairy godmother in the night.  But 
Isla did not give up.  She wished every night to be granted more 
wishes.

One day, when Isla was working with her mother and sisters 
in an orchard, she found something strange beneath an apple tree.  
It looked like a flat rock that had been cut in half and put back 
together again.  Isla picked it up and saw that it was a shell.  How 
odd to find a shell in an orchard.

Isla felt the ridges of the shell and opened it up.  Inside the 
shell was a beautiful pearl that looked both white and rainbow 
colored at the same time.  It shimmered in the sunlight that shone 
between the trees.  Isla picked the pearl from the shell and rolled it 
between her fingers.  Then she remembered she was working and 
replaced the pearl in the 
shell and put the shell in 
her pocket and went back 
to picking apples.

That night, Isla once 
again wished to be visited 
by a magic genie or fairy 
godmother, and then fell 
asleep with the shell in 
her hand.  As soon as she 
began to dream, a dino-
saur with a pearl horn 
appeared before her.

“Oh, oh, my!” 
exclaimed Isla.  “Who or 
what are you?” Isla asked 
the dinosaur. 

The dinosaur smiled 
and with a silky smooth 
voice she replied, “I am 
Tabitha, your fairy dino-
saur.”  

“Oh, wow, I never 
knew there were fairy dinosaurs.  I thought there were only fairy  
godmothers,” said Isla.  

“Oh, no, there are many different types of wish granting fair-
ies.  Butterflies, giraffes, librarians, you name it,” replied Tabitha, 
chuckling. “Your fairy comes from your imagination.  You must 
love dinosaurs.  And pearls.”  

“Oh, yes, I do!” exclaimed Isla.  “I have always wanted my own 
pearls, like my mothers.  And a pet dinosaur, like, well no one I 
know has a pet dinosaur,” said Isla as she blushed.  “Wait, did you 
say a wish granting fairy?” asked Isla. 

“Yes,” said Tabitha, “I have for you a string of pearls, and for 
each pearl you may make a wish.”  Tabitha lowered her great head 
and suddenly she had many strings of large shimmering pearls 
hanging from her horn.  “Go ahead,” offered Tabitha,”take a string 
of pearls.  But choose wisely: when you make a wish, a pearl will 
disappear.  So when your pearls are gone, so are your wishes.”  
Isla looked carefully and chose the longest, most colorful strand.  
“Good choice,” said Tabitha.  Isla held the heavy string of big pearls 
in her hands, and her mind began to fill with all of the wishes she 
would make.  When she looked up to say thank you, Tabitha was 
gone.

When Isla woke she was sad that Tabitha was gone, but then 
she remembered her wishes.  In her hand, instead of her shell was 
the long strand of pearls.  She wished for jewels, and dresses, and 
toys, and pets, and a big, beautiful mansion for her and her family 
to live in.  At last, Tabitha had one pearl left, and she thought for a 
very long time until finally she decided on one more wish.

That night, Isla made her 
final wish with her last pearl 
clutched in her hand and then 
fell asleep.  As soon as she began 
to dream, Tabitha appeared and 
said, “Oh, Isla, how lovely to see 
you.  Did you wish to see me?”  
“Yes!” said Isla excitedly, as she 
ran to Tabitha. Isla declared, “I 
have wished for everything I 
want, but what I really want is 
you.”

Tabitha smiled warmly, “Oh, 
yes, that’s right.  You did want a 
pet dinosaur. But Isla, I cannot be 
your pet, I am your fairy.” 

Isla replied, “Oh, no, I do not 
want a pet, I want a friend.  So I 
wished to see you every night in 
my dreams.  So we can play!” 

“Well, a friend I can be,” said 
Tabitha, and she lowered her 
large head. “Yes, friends forever.” 

said Isla, as she hugged Tabitha’s neck.

"Isla's Pearls" by Deborah Lambson
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 Kitsune followed Ma through the moonlit fairgrounds, 
slinking behind her brothers and sisters. The big spinning 
wheel was dark, now. No music. No red, blue, and green 
spinning lights. The humans were gone, or sleeping in their 
metal burrows—campers, Ma called them.  

A cacophony of smells surrounded Kitsune: sweet smells, 
salty smells, sour, rotting, and roasting smells. There were 
dusty, furry, and feathery smells, too, mixed with muddy 
pens, dung, and pee. It was glorious.

“Spread out and hunt, kits,” Ma said. “Meet in the woods 
before dawn. We don’t want the humans to see us.”

Kitsune slunk from shadow to shadow. She stalked a rich 
meaty smell under a booth only to find her sister, Sinopa, 
gulping the last bite of something long and thin. “What 
was that?” asked Kitsune.

Sinopa licked her teeth. “Hot Dog! Love the red stuff.”

Kitsune wrinkled her nose. “You were eating a dog? Isn’t 
that  like…like eating a cousin?”

“It’s not really a dog, silly. At least, I don’t think so.”

Kitsune lifted her chin. “I’ve found something better, any-
way.”

“What? What did you find?”

“You’ll see.” Kitsune took a grassy path trodden flat and 
dry, looking for something better than a hot dog. 

Then she saw it—a rainbow of Cloud Bubbles tethered 
to earth with long strings. She nibbled a string. A cloud 
bubble floated up, up, up, into a black/gray sky. 

Kitsune tied a cloud to Sinopa. Sinopa went up, up, up into 
a gray/white sky. Kitsune tied strings around all her broth-
ers and sisters. They floated into a white/pink sky.

Kitsune emptied a nearby box of hats, sunglasses, sweaters, 
and a single sandal. She tied the last of the cloud bubbles to 
the box and jumped in. 

Up, up, up. Kitsune floated above the hot dog stand, fra-
grant chicken houses, and pig pens. She floated over the 
big wheel and over fields where mice slept in their nests. 
Kitsune drifted in a rose/blue dawn, until she saw Ma far 
away and tiny at the burrow. 

All her brothers and sisters were floating down to the 
forest, but Kitsune’s box did not go down. It drifted far-
ther and farther. How would she get back to Ma? Kitsune 
nibbled a string. One cloud bubble rose up. The box went 
down—a little. Kitsune nibbled another string. The box 
went down, down, a bit more. She nibbled one more string. 
The box went down, down, down past birds, trees, and 
bushes. Bump. The box bounced on the ground. Kitsune 
leapt out and ran all the way to the burrow.

And she slept all day in the den, dreaming of rose/blue 
skies and cloud bubbles. 

Kitsune
By Michele Hathaway

"Shipley's Foxes" by 
Kirsten Denetclaw
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The Argument on the Sand
by David M. Zahn

It was many meals ago

That I saw little mountains

Topped with tiny peaks.

They moved slowly in the grass

Shading from the burning sun.

And I swear I heard them speak.

The little crab waved a claw

And claimed the other had 

No rights to shells by the law. 

The snake hissed back to say

He couldn’t take the shell away

It wasn’t his, it was found 

Lying out on the ground.

Around and around the argument went

And it was useless

For when each sees 

Only as they please 

There is no truth to be found. 

I did not interfere

For fools love not wisdom

I took to my wing 

And flew from nature’s kingdom

Over the vast domain of man

Hoping it would be better 

than the argument on the sand. 

"Lost and Found at Sea" by Lois Bradley
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The glare pierced Cyndi’s eyes as the curtains parted. Stunned, 
she stood speechless.

Earlier that day she sat at her grandmother’s feet, entranced by 
stories of the old lady’s days in the theater.

“My dear, so many handsome young actors surrounded your 
grandmother, I could hardly move on and off stage!” She laughed 
like the young woman she once was.

Cyndi smiled as she soaked up her grandmother’s faded glory. 
She would never be the kind of girl boys clambered after for a 
smile, a giggle, or even a few long moments of eye contact.

No one, except for her grandmother, noticed Cyndi. Taller than 
most other fifteen year old girls, lanky with a quiet, ordinary face 
most people would barely remember.

All except for her glowing red hair and shapely dancer’s legs. 

She dreamed of dancing in a musical, the spotlights following 
every move as she flowed across the stage in a filmy long gown 
and her grandmother’s purple Victorian boots. 

But the image faded as the elderly woman’s eyes filled with tears. 
She remembered the old theater in the middle of town was never 
the same after the dramatic and musical performances stopped so 
many years ago.

Even now a single purple boot sat forlorn on grandmother’s end 
table. The purple leather, stressed and cracked, the luster as lost as 
Cyndi’s dancing fantasy.

Later, her grandmother settled down for an afternoon nap, an 
idea struck Cyndi. She grabbed her shoulder bag and headed 
home.

Searching their garage, she found her dad’s big flashlight and 
strapped it to her waist opposite her shoulder bag and headed for 
the old theater still in the center of downtown. 

Now, the grand building was reduced to serving as a bargain 
movie house. She slipped in the unlocked backstage door. Behind 
the movie screen she discovered the old musty stage still existed.

 Switching on her dad’s flashlight, Cyndi searched along the beat-
up walls and corners backstage for almost a half hour when she 
came upon the abandoned women’s dressing room. 

Exploring, she looked under and behind the scattered make-up 
tables and mirrors. Behind a once grand table, she found a pile 
of ancient dust, torn wallpaper, and the assorted trash of eighty 
years of drama, music, and movies. Underneath all the rubble, 
she spied a faint lavender object. 

Digging it out she stared, spellbound, at the sad twin to her 
grandmother’s boot. She turned and ambled out onto the stage.

At that very moment the movie screen in front of her disap-
peared up into the dark ceiling, the curtains parted as the glaring 
spotlight illuminated Cyndi holding the old boot.

A man’s voice shouted from behind the blinding light. “Hey, kid, 
get out of here! I can’t have some punk getting hurt prowling 
around back there. And leave the old shoe! It doesn’t belong to 
you.”

Cyndi answered, “No, it doesn’t. This boot belongs to my grand-
mother. She lost it over fifty years ago. I came to get it back.”

“What?”

“And I’m taking it. What could you do with an old dusty boot?”

Suddenly filled with inspiration, Cyndi spun on tiptoes and 
whirled across the stage and out the backstage door. Her imagi-
nary gown twirled around her, then settled into folds above a pair 
of elegant purple boots as she strode out into the late afternoon 
light.

Grandmother’s Boot 
RJ Mirabal

"Lost and found" by John Gonzalez
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Once upon a sunny Tuesday, Allie Gator   and Mama Gator 
went for a walk. Well, Mama walked and Allie sat, right on 
Mama’s snout, where she could see out. They walked on the 
edge of their lake, because sometimes it’s nice to get out of the 
water. A flamingo soared overhead and Allie said, “Mama, 
how I wish I could fly!” “Well, honey,” said Mama. “Maybe 
one day you will.” Allie smiled and watched the flamingo go 
by. Then she saw something. Something pink. Something 
pink floating and fluttering, downward, groundward. “Mama! 
Mama, look!” Allie pointed. Mama let her down and Allie ran 
to pick it up. It was a fluffy pink flamingo feather. “Mama!” 
cried Allie. “That flamingo lost his feather. What should we 
do?” “What do you think, honey?” “I think the flamingo will 
be sad without his feather,” said Allie. “I think he’ll want it 
back.” “I agree,” said Mama. “But I have to work. Can you take 
it back to the other side of the lake all alone?” Allie wasn’t 
sure, but she wanted to try, so she said yes. Mama kissed her 
goodbye and said, “Be home in time for dinner.” And so, Al-
lie set off, all on her ownsome, lonesome. Allie walked and 
walked (and walked and walked and walked) to the faraway 
end of the lake, where her flamingo neighbors flocked. Allie 
could always tell when they were home, because of the bright 
pink noise. Flamingos were always pink, they were always 
standing around, and they were always laughing. When they 
saw Allie, they bent their long necks way down and peered at 
her. “Hey, low and green, whatcha doing so far from home?” 
“Hey, tall and pink,” said Allie to the towering birds with 
their crooked beaks. “I found a feather and brought it back.” 
“Oh, it’s probably Fredo’s,” they laughed and pointed at one 
flamingo in particular. A particular, peculiar flamingo. The 
only flamingo who was not standing or laughing. The only 
flamingo wearing pink swim goggles and splashing around in 
the lake. “Fredo’s always losing some

thing,” they laughed some more. “Now you’ll find he’s lost 
his mind.” Allie was too young to be shy, so she walked right 
up to Fredo. “Hey, what are you doing?” “I’m trying to learn 
how to swim,” he said. “I know how to swim,” said Allie. 
“It’s boring. I want to learn how to fly!” “I know how to fly,” 
said Fredo. “It’s boring.  I want to learn how to swim!” And 
they both laughed. “Besides, I can’t fly anymore,” said Fredo. 
“Why not?” asked Allie. “Well, first I lost my tail feather,” he 
shrugged. “And then I lost my nerve. Everybody knows you 
can’t fly without those.” “Ta-dah!” cried Allie, with a fluffy 
pink flourish. “I found your feather, Fredo! But I don’t think I 
can help with your nerve.” She sighed. “Yippee!” cried Fredo, 
plopping the plume in place and wiggling his fluffy, pink 
butt. “Oh, that feels better. How I missed that feather!” “Now, 
I’ll teach you to swim,” said Allie, jumping in the water. She 
showed him how to hold his breath and dive and kick. Fredo 
wasn’t very good at it. But he had a lot of fun trying. “Flamin-
gos are floaty,” he said, shaking his head. “Now,” asked Allie. 

“Will you teach me to fly?” Fredo looked down at his feet. 
“Thing is,  Allie,” he said, “You need feathers for flying.” “And 
nerve,” said Allie, nodding. “If you walked all the way here 
alone,” said Fredo, “You certainly have the nerve.” “Nerve, 
but no feathers,” said Allie, shaking her head. Then she saw 
the long shadows on the ground. The sun was setting. “Uh 
oh. Mama will worry,” she cried. “I should be home! This is 
my first ever walk alone.” “Wait!” said Fredo with a hop. “I 
have an idea.” He giggled and hopped again. “And you’ve got 
the nerve!” He gave Allie his goggles. “Put these on. You’ll 
be home right on time.” And so, holding Allie with his pink 
webby feet, Fredo flapped and flapped his huge pink wings. 
“Hang on tight, Allie!” he cried. “Because, by and by, you’re 
gonna fly.” — 

Allie and Fredo in the Pink
by Françoise Lemieux

"Lost and Found Feather" by Sharon Sivinski
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A galleon, the size of a child's toy, with full sails silently slid 
across the lake to the river that led to the sea.  Most the kids at 
summer camp were tossing horse shoes, eating hot dogs and 
roasting marshmallows over the fire. Only Fay, Tony, and Jerry, 
sitting at the shoreline of the lake talking about how much 
they missed home, saw it.  They knew they had to follow the 
enchanted ship.  

They tramped in the woods next to the river where they had 
last seen it.  It was real, they said.  Lost in the darkness of tan-
gled tree branches, they stumbled over rocks and fallen limbs. 
Even with their camp-issued lamp and lantern, hope darkened. 

"There," Fay pointed down the river.  "There."  She ran.  Tony 
and Jerry followed.  Faster and faster.  Whooping and hollering.  

Fay leapt and splashed into the river trying to catch the ship. 
Tony and Jerry followed her. 

The trio pulled by the roaring rapids, dragged down by the cur-
rent,  gasped for air when their world turned black.

The smell of seaweed, the sound of squawking seagulls awoke 
them.  Wet and dazed they stood sliding on the slippery planks 

of the rocking ship.  They laughed, crawled to the rail, and saw 
the boat's bow slice through the raucous sea.    

"Hurray!"  they roared at the rolling waves smacking against 
the hull.

Under the round silvery moon, the spray of the ocean licked 
their faces.  Dolphins danced along the boat. A  monstrous 
octopus curled through water giving an octopus hello.   It was 
marvelous.  

Better than hot dogs.  Better than roasted marshmallows.  Bet-
ter than tossing horse shoes.  

They danced when the ship soared into the night sky, sailing 
toward the brilliant moon and flickering stars.  Too soon,  it 
gently turned back towards shore, bouncing onto the lake, toss-
ing Fay, Tony and Jerry overboard into the grass.  Their world 
turned black. When they woke they saw the morning sun-rays 
glance off the ship's mast and vanish into the mist.  

They had danced with the dolphins in the deep blue sea and no 
longer felt homesick.

Dancing in the Deep Blue Sea
by Carin Calvert Milburn

"A New World" by Monica Barela-Di Bisceglie
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The Canary’s Price 
by Maddy McBride 

 Oh, hai! Said the roadrunner. I cannot run with shoes untied. Where can my lace have gone, and why? 

 It might just happen, Said the canary, That I have a shoelace in my talon. Would it help you on your run? 

 Hurray! Said the roadrunner. Toss that lace down straight away So my run it won’t delay! 

 Well, sir, Said the canary. Before the shoelace I deliver, There is a demand that you must answer. 

 See that key? Said the canary. With it you can set me free. Do so, and yours the lace will be… 

"The Roadrunner who lost  his Shoelace" by  Andre Sanchez
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 Amelia stayed several steps behind her parents as the tour group entered the church. In the darkness black marble statues 
leered at her. The air was thick and warm with the smoke and heat from too many candles.  She held her breath and tip-
toed out unnoticed. Once in the sunlight, Amelia gasped for air and ran far from the piazza. She crossed a bridge over a 
canal. At the bottom of the steps she spotted a fantastic creature emerging from under the bridge. Amelia was about to turn 
and run away when the half-horse, half-fish spoke.  “I am Poseidon’s Hippocamp. My name is Skyphios.”  Now Amelia was 
more intrigued than frightened. She loved the myths of the Greek heroes and gods. Skyphios sidled over to the edge of the 
water. He neighed gently.  “Climb up on my back, Amelia,” he said.  “You can talk? You know my name?”   “Of course,” said 
Skyphios. “I am here to take you on the adventure you have always been dreaming of!”  Amelia wrapped her arms around 
his smooth neck. His scaly sides tickled her calves. They glided swiftly along the canal, leaving the city behind.  “The Vene-
tian Lagoon,” Skyphios said, as they entered a large, crescent-shaped body of water.  Hundreds of small islands dotted the 
blue-green lagoon like constellations in the night sky. Fish, ducks, and even swans wove their way all around. Birds swooped 
down to greet Amelia with a chorus of chirps and then flew off into the trees.  As Skyphios neared the Adriatic Sea, a bottle-
nose dolphin swam alongside them. The dolphin clicked and whistled at Amelia, jumped up in the air, and then headed back 
to deep water.  “I feel like a Greek heroine sailing around the world!” said Amelia.  Skyphios pressed his wet nose to her face 
and whinnied.  

 “Amelia! Amelia! Please open your eyes, honey.”  Amelia looked up at her mother, who was wiping her forehead with a cool 
towel.  “You fainted!” said her father. “I had to carry you out of the church.”

Lost in Venice 
by Jean Giordano

"Lost in Venice" by Melinda Beavers
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"Deep sea Creature"           
by Jane Brusetti

"Animal Friends" by Melinda Beavers


